7 
[ 


499. 
wnng 


it 


00 . 


7 
[ 


499. 
wnng 


it 


00 . 


ö r — 
. 
% x, 90 ops 
„ 
n 


3 W ; ; 
: ” 
- 


M E M O 1 R 5 


OF THE 


EL 12 


DAVID GARRICK, Eſq. 


| INTERSPERSED- WITH 
CHARACTERS any ANECDOTES 
oO r 
HIS THEATRICAL CONTEMPORARIES, 
THE WHOLK. FORMING 


A HISTORY OF THE STAGE, 


ven INCLUDES 
A Period of n Years. 


By THOMAS DAVIES. He 


— 


— Quom 15 att — e virum quam hiſs 
trionem eſſe arbitratur, qui ita digniſſimus eſt ſcena prapter 


artificium, ut digniſſimus fit curia propter abſtinentiam. 
Cicero pro Q: Roſcio Comœdo. 


i. 


3 Ls es EC * 1 I, Fas 


| FOURTH EDITION: 
To which is added an accurate INDEX, 


. 


0 — * * 
. of * * „ * * 


LOND & 


Printed for the Avr HO R, and fo 0 at his Shop in Great 
Ruſſell- Street, Covent- Garden. 


M. DCC. LXXXIV. 


* . ö | ? 
&# » 5:4 „ k \ 7 5 
5 : k 5 
* 5 4 \ $ * 
— * *. * 2 * 3 
1 —_ ) 
8 j L / , 
8 &. 4 s — 
o * 
— * * 
1 : — 
L * 
* ow * * . 
/ 
* ij 
5 e my «Tr FTC CT # i FTY SF 
4 W + 5 3 * * ; ” \ ; * 4 * 
1 . * . * 1 * ＋ i ? 1 y 
eb a > 1. 24 * Fl 9 Py 4 WY 7 as he 4 * oy © 
bo 
- 
| 15 bs 4 1 1 
HN 1 * o + 4 — 4 
FIAT Aa , 8.9. & | 
. , 48 r 1 „ 
** KR * wi w# wb F 4 4 Þ * 1 : 1 1 WF 4 & az 7 L a 
* On 
* . 
111 A \ 5 | , 3; L4 
nt e "> +4 n * . 
2 <FY9 1 of 4 3 & * 1 id 113 
" ik AH r 4 4 1 1 1 7 
P 
0 1 } L . . i / * 
I 
a 
S 4 \ 
* * . 
\ * : 1 
P . 
ö » - RY err 2 9 cd — 8 * —— — —— 
[ K ”- — * — - — . i 
[ 
* 7 ? 1 18 ; f 1 1 1 ö 
| « - . a. * A * 1 ” 4 oY _ 
” 4 
N * * ». 5 — — —— — 
7 N „ . = - 5 wo ens 
* a * s 5 4 ie 8 — 
o * EW £ has | * - — 4 —ͤ—ũũ — * 
” * 1 * 1 (27 4 2 " (#4 3 L 
4 # —_— 0 5 63 . 
; * : IE | Cad F i? 0 7 * s > 4144 4 "? 
. . 4 A * 
0 14 / 1 AL 16 Þ4 4 {4 1244111. 
} 89 4 # « z FI J % * ; n 
E * 0 k 
. 5 4 
* v 7 % 4 .- ; : 
6 k 
1 „ 5 „ - _ ww oooOe>,. a ee „42 CS CIERD Ox G4 Oo 1 
) —_— * 
: 2 1 * . 4 4 [1 5 } 
1 w # % A ** & 4 * 8 Fg * 
8 : ; 
A 1 ins, : 
* % / þ 
4 «FA F, , : 44281 9 . 1 ' ' « 
| ; — — oy 63 oy * 4 «oy oe *. * — - . * 2 — ——— 
1 
. a f BY 
n q 
are. 4 * ho « OE IT k « + l Z * 
2 — — — Mend om 2 $6.4 40 AGRA ue OC 65% AE A 35. 6d * 
- — 
a 3 
5 IH 
* 3. ec i a *& 
» : - 
, ©; < — * 1 1 
* 9 + a + ey — 1 
3 1 ; 9 * "of 0 5 
5 «i [ , „ 144 


” 


beak pork — . tk Yeah « 


2 * 
[ e 


IO 
c eniftoibbs do NF T 
„aon Ihrrquey o eαονπννðν 
Jo 7194 411 1 oflencog 20 
„ Doren 907 ond 11 
Richard a Brinlley Shemdanz hy. 
yy 13 8 E ND 
BS 2516 gnites! em ons l on? 


11 4 7 8 Ii TY 10 477 118319109 3512199 

| 5 - ETAL 7 | Th 4 330 199 282 _ 
the Leno ect RE 

II T4) ABT 

nee to do — as far yp 


— my abflictes eld 5 *to. t — 

= Memory LF 5 ür þ redetefior in in f 

= j faftagetnent TA ſtage Sei A Po 

| rntberfally Ack; flec $7 to have 

TI —_ peel ke 0 1 all Con ti ic Soon 
1 proſuſftbn As a 10 mw and 

” | — eeemelbe Eis re E lite a 

— N | ſhining ornament of ſociety, 

s | A 2 The 


DEDICATION, 
The propriety of addreſſing theſe 
volumes to you will not, 1 believe, 
be conteſted; but, independent of 
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your beipg the immediate ſucceſſor 
Mr. Gürriek, and a moit eminent 
writer in dramatic poetry, the au- 
thor of the moſt pleaſing and ſuc- 
ceſsful entertainment of, the ſtage 
which has ever been preſented; be- 
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\ this Pre ſhould bagecd chance 


affarfl an hour's amuſement, to the gan- 
4 reader, he will owe that pleaſure to Dr. 
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SAMUEL Jonxnson, who has long honour- 
ed me with his friendſhip and patronage. 


He prompted and encouraged me, juſtly. 
' diffident as T'was of my abilities, to write 
Sh fabrics a work which 


mould comprehend. A. HfsToRY or THE 


£\ 1 


SrAeR during his adminiſtration of it, 
with characters and anecdotes of other 


s actors, his contemporaries. 


To him I am indebted for the early part 
of Mr. Garrick's life. Dr. Johnſon was 
familiarly acquainted with his neareſt rela- 


tions; and often had the pleaſure, as he 
informs us himſelf in his Life of Edmund, 
Smith, to meet him at the houſe of their 


common friend, Mr. Walmſley, regiſter 


of Lehel. 
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ADVERTISEMENT. 


To the ſame excellent friend I am in- 
debted for ſeveral diverting anecdotes in 
this nat Tative ; and I heartily wiſh I could 
boaſt of farther Aſſiſtance from. one. jo able 
to give ä 

A long acquaintance with the ſtage, and 
an earneſt inclination to excel in the pro- 
feſſion of, acting, to which I,was for many 
years attached, afforded me an opportunity 
to know much of plays and theatrical 
mutory. | þ 

I can truly ſay, that 1 he no where 
willingly miſrepreſented either fact or .cha- 
facter. Miſtakes I may have fallen into; F 
but 1 ſhall not incur the charge of falſehood, 
for that implies an intention to deceive, | 
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Go, OME 3 and anecdotes — 
offered ſince the publication of the Third 
Edition, Which were thought ſufficiently 
intereſting to be interſperſed 1 in the fourth : 

they are not of ſuch importance, however, 
as to ſuperſede any of the former. An 
accurate INDEX to each Volume has been 
recommended and readily adopted. 
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Fobnſon—Sets out in n company with him for 


Londen. 


LL excellence has a right to be re- 
{ A corded. I ſhall therefore think it 
ſuperfluous to apologize for writing the 
life of a man, who, by an uncommon aſſem- 
blage of private virtues, adorned the higheſt 
eminence? in a public profeſſion. n FE: 
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2 THE LIFE OF 


In a narrative of Mr. Garrick's life will 
unavoidably be incladed many theatrical 


anecdotes, and a variety of obſervations. 


upon ſeveral comedians of both ſexes; who 
diſtinguiſhed themſelves by ſuperiority in 
their profeſſion. Their merits I ſhall endea- 


vour to diſplay; and their characters I intend 


to delineate with truth and candour. 


The grandfather of Mr. Garrick was one 
of thoſe unhappy French proteſtants who, 
upon the revocation of the Edict of Nantz, 
ſought for an aſylum in England, 

The father of Mr. Garrick, whole 
chriſtian name was Peter, obtained a cap- 


tain's commiſſion in the army, and gene- 
rally reſided at Lichfield. His ſon David 


was born when he was on a recruiting 


party in Hereford; and baptized, as appears 
by the regiſter in the church of All Saints 
in that city, February the 28th; 1716. 
His mother's maiden name was Clougb, 
daughter to one of the vicars in Lichfield 


cathedral. Captain Garrick was a man of 
an amiable diſpoſition, and much reſpected 


for 


DAVID G AR RICE, 1 
for his affable demeanour and agreeable 
converſation. Mrs. Garrick, though not 
beautiful in her perſon, was very attractive 
in her manner; her addreſs was polite, and 
her converſation ſprightly and engaging : 
ſhe had the peculiar happineſs, where-ever 
ſhe went, to pleaſe and to entertain. Though 
reſtrained in their circumſtances, captain 

| Garrick and his wife were viſited by the 
beſt families in Lichfield. 
-. Young Garrick was a moſt ſprightly and 
diverting boy ; he engaged the attention of 
every body who knew him. Mr. Walmſley, 
regiſter of the Eccleſiaſtical Court in Lich- 
field, a gentleman much reſpected, of very 
conſiderable fortune, and a friend of captain 
Garrick, took early notice of him; he would 
often unbend himſelf by liſtening to his 
odd queſtions, and divert himſelf with his 
ſmart repartees and frolicſome actions. 
When young Garrick was about ten years 
of age he was put under the care of Mr. 
Hunter, maſter of the grammar-{chool at 
Lichfield. This gentleman was an odd 
mixture of the pedant and the ſportſman ; 
| * he 
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4 THE LITE Sr 


he was a very ſevere diſciplinarian, and 
a great ſetter of game. Happy was the 


boy who could lily inform his offended 


maſter where a covey of partridges was to 


be found; this notice was a certain Pong 
of his pardon. 


David Garrick, though remarkable for 


not being attached to puerile diverſions, 


which he would always abandon to give ear 
to ſome matter of entertainment and diſ- 
courſe, or to draw the attention of others 


by ſome lively and wild fallies of his own, 


did not apply himſelf with any aſſiduity to 
his book. He had conceived a very early 
paſſion for theatrical repreſentation, from 
which nothing could turn him aſide. When 


he was little more than eleven years of age, 


he formed the project of getting a play ated 
by young gentlemen and ladies. After he 
had made ſome trial of his own and his 


| companions abilities, and prevailed upon the 
parents to give their conſent, he pitched 


upon the Recruiting Officer for the play. 


"He aſſembled his little company in a large 


robin, the deſtined Place of repreſentation; 
there 


DAVID GARRICK, Eſq. 5 


there we may ſuppoſe our young Bayes diſ- 
tributed the ſeveral characters according to 
the, merits of the performers.. He pre- 
vailed on one of his ſiſters to play the 45 
of the Chamber maid; Serjeant Kite, "4 
character of buſy intrigue and bold 74 
mpur, he choſe for himſelf, : 

Samuel Johnſon, now the irſt name 


in. literature, who. was then very young, 
4 but. had given early, proofs of uncommon 


genius, was. applied to by the little 


manager for a prologue to be ſpoken 
on the occaſion. With this requeſt Mr. 
Jeder we know not for what reaſon, 


id not comply, though willing enough to 


oblige his young friend; and ſome old pro- 


logue was adapted to the peculiar circum- 
ſtance of the time, and, I 8 was 
Ipoken by Serjeant Kite, 14 

The play was acted in a manner ſo far 


» 4 4 


4 = a the expectation of the audience, that 


it gave general ſatisfaction, and was much 


applauded, The eaſe, vivacity, and humour, 
of Kite is ſtill remembered with be 
at Lich Wl. 


B z . This 


» 


„ rn e 
This firſt ſtage⸗ attempt of our Engliſh 
Roſtius was 7 
Not long after, he was invited to Liſbon 
by an uncle, who was a conſiderable wine- 
Vereint in that city; but his ſtay there 
was very ſhort, for he returned to Lichfield 
the year following. Tt is imagined that the 
gay diſpoſition of the young gentleman was 
not very ſuitable to the old man's temper, 
which was, perhaps, too grave and auſtere 
to reliſh the vivacities of his nephew. 
However, during his ſhort ſtay at Lif- 
bon, young Garrick made himſelf agree- 
able to all who. knew him, particularly to 
the Engliſh merchants who reſided there, 


they uſually Sl chemſelves by placing 

him upon the table, and calling upon him 

to repeat verſes and ſpeeches from plays, 

Which he did with great readineſs, and much 

to the diverſion of the hearers. Sofie 

Portugueſe young gentlemen of the highe eſt 
rank, who were of his own age, were alfo 

mitich delighted with his behaviour. 1 
Fane heard him fay, that he had often been 
in 


DAVID -GARRIGCK, Fd. 7 
in company with the unfortunate | duke 
D'Aveiro, Who was put to death, about 
twenty years ſince, for a conſpiracy againſt 
the king of Portugal. 

Our young traveller, on bis return to 
i was ſent once more. to Mr. 


Hunter's ſchool, where, it is certain, he 
did not make a very conſiderable . progreſs 


andearning;his mind was too unſettled, and 
his temper too volatile, t9.apply cloſely to 
any particular ſtudy. Several of his father's 
acquaintance, who knew the delight which 
he falt in the entertainments of the ſtage, 


Ifen treated him with a journey. to Lon- 


don, dbet he anight vaſt his appetite at the 
Mr. Samuel Johnſon, about, the begin- 


| ning of the year. 1730, undertook: | the in- 


ſtructian of ſome young gentlemen of 


Lichfield in the helles lettres: and David 


Garrick, then turned of eighteen, became 
one of his ſcholars, or, to ſpeak more pro- 
perly, his friend and companion. But 
the maſter, however rich in the ſtores of 
Greece and Rome, was not better diſ- 

B 4 poſed 
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s THE Eo 
poſed to teach the precepts of learning with 
that exactneſs, which is neceſſary to form 


the claſſical ſcholar, than young Garrick was | 


willing to learn them. Dr. Johnſon, in his 
converſation, conveys admirable leſſons of 
inſtruction, and communicates knowledge 


with a profuſion and liberality peculiar to 


himſelf ; but he cannot, perhaps, eaſily de- 
ſcend to the minutiæ adapted to young and 
uninformed mind. 

Notwithſtanding the brilliancy of his 
parts, the cfaſſical authors had as yet no 


charms for Mr. Garriek; his thoughts 
were conftantly employed on the: ſtage;; 
for even at that time he was very buſy in 


compoſing plays. When his maſter ex- 


petted from him ſome exerciſe or compo- 
ſition upon a theme, he ſhewed him ſeveral 
ſcenes of a new comedy, which had en- 
groſſed his time; and theſe, he told him, 


were the produce of his third — in 


dramatic poetry. 
| After a trial of fix months, Mr. Ian 
fon grew tired of teaching the claſſics to 
three or four ſcholars; and he and his 


pupil 


A l A TY A STS > 7:3 Fg ts 
J d WE R 488 
— Mrs ? 34 : : 8 - . . - 4 : 

* — 


8 d N 
ö 


1 


VVV 


c ror * TY N R . 
SY PILE: n 9 eee „% TGTꝙy0T0⁊˙ . 
„ be eo ft ES I IS LL ES an ns 2 


e R 1 W OP? 8 R 5 ee N N * = 
FFC TCC 


DAVID GARRICK; Eſq. 9 


pupil Garrick agreed to try their fortunes 


in the great metropolis. 
As this is an incident in the lives a two 


Eur celebrated men, I ſhall endeavour to 
authenticate it by tranſcribing, two letters 
to Mr. Colſon, a celebrated mathematician 
at Rocheſter, which were -publiſhed origi- 
nally in the Cambridge Chronicle, and 
were communicated to the editors of that 
paper by John Newling, Eſq. who married 
the niece of profeſſor Colſon; both written 


by Mr. Walmſley, a gentleman whom 1 


have —_ had occaſion to mention. 


1.4 


To the Rev. Mr. Colson, FORE Ir; 


= Tor My dear old friend, Lichfield, 1737. 


FT AVING not heme in town ſince the 
& 1 year thirty-one, you will the leſs 

* wonder at ſeeing a letter from me; but 
* I have the pleaſure of hearing of you 


ſometimes in the prints, and am glad to 
* ſee you are daily throwing in your va- 


* luable contributions to the republic of 


e letters. 


«« But 
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But the prefent occaſion of my wr iting 


t is a favour I have to aſk of you. My 


< neighbour, Capt. Garrick, who is an 


, honeſt, valuable, man, has a ſon w ho is 
ct a very ſenſible young man, and a good 
« ſcholar, and whom the captain hopes, in 
<« ſome two or three years, he ſhall ſend 
* 40 the Temple, and breed to the bar; 
6 but at preſent his pocket will not hold 
out for ſending bim to the univerſity. 
J have propoſed your taking him, if you 
like well of it, and your boarding him, 
4 and ĩnſtructing him in the mathematics, 
ic philoſophy, and human learning. He is 
now nineteen, of ſober and good diſpo- 
* ſition, and is as ingenious and promiſing 
« ayoung man as ever I knew in my life. 
Few inſtructions on your fide will do; 
e and in the intervals of ſtudy he will be 
e an agreeable companion for you. His 
father will be glad to pay you whatever 
* you ſhall require within his reach. I 


* ſhall think myſelf very much — 


66 into the bargain. 
25 GIIB. WarzäsLEY.“ 


To 
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10 the Hove, ov. Mr Cocos. 
5 1 * e 6 3 | Lichfield, March 2. 


HAD the favour of your's and am 
extremely obliged to you; but cannot 
a mY I had a greater affection for you upon 
« {t than 1 had before, being long ſince fo 
hs much endeared to you, as well by an 
_—_ early friendſhip, as by your many excel- 
lent and valuable qualifications. And, 
Had Ja fon of my on, it would be my 
4 ambition, inſtead of ſonding him to the 
<* univerſity, to diſpoſe of him as This 
young gentleman i * / 
He and another neighbor of mine, 
*« one Mr. S. Johmſon, ſet out this morning 
r London together! Davy Garrick is 
to be with you early the next week, and 
« Mr. Johnſon, to try his fate with a tra- 
-«<'pedy, and to ee to get himſelf employed 
3 in ſome tranſlation, either from the 
I Latin or the French. Johnſon is à very 
good ſcholar and poet, and I have great 
0 8807 will turn out a fine tragedy-writer. 
cc If 
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* If it ſhould any ways lie in your way, 


ce doubt not but you would be ready to 


"F recommend and aſſiſt your countryman. 
| 838 G. WALMSLEY.” 
It appears by theſe. Foot * Vr 
Walmſley had a very particular regard for 
Mr. Johnſon and David Garrick. The 
friends of the latter indeed entertained ſome 
hopes, that, if Mr. Walmſley had continued 
a ſingle man, young Garrick would have 
gained, by his means, a ſettlement for life; 
but his marrying in an advanced age put an 
end to theſe expectations. joined," 

Dr. Johnſon, in his Biographical and 
Critical Prefaces, a work which can never 
be too much read and admired, has, in the 
life of Edmund Smith, embraced an oppor- 
tunity to ſhew his gratitude. to the meguary 
of Mr. Walmſley. _ 

The tragedy mentioned in Mr. Walm- 
ſley's letter was Irene, which was afterwards 
acted with applauſe, though not with ſucceſs 
adequate to its merit. 5 
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DAVID GARRICK, Efq. 13 
1097 een 

Ar. Garrick's arrival in London—Death 
of his uncle—He boards with Mr. Colſon— 
Death of his father and mother —Serioufly 
reſolved to commence actor — Introduced to 
the playhouſe-managers—Sets out with the 

comedians for Thſwich = His ſucceſs there. 
LMOST as ſoon as Mr. Garrick 
arrived in London, he was entered 
of Lincoln's-Inn, March 9, 1736 ; but his 
finances would not enable him to put him- 
ſelf under the care of Mr. Colſon till the 
death of his uncle, who, about the year 1737, 


left Portugal, with an intention to ſettle in 


London, in which place he ſoon after fell ſick 
and died. Some time before his death, his 


| nephew David inſinuated to him; that he 


ought to make him ſome compenſation in 
his will for the diſappointment which he 
had obliged him to incur by a fruitleſs 


voyage to Liſbon, The old gentleman was 


convinced that the remonſtrance was juſt, 


and bequeathed to David a larger portion 


of his effects than to any of his brother's 
| children ; 


14 THE LIFE OF EHE 
children; for to him he left one thouſand 
pounds, and to the others five Wed 
pounds each. 

With the intereſt of the one Moufmnd 
pounds Mr. Garrick prudently embraced 
the means of acquiring uſeful knowledge, 
by the inſtruction of Mr. Colfon. His pro- 
ficiency, however, in mathematics and phi- 
loſophy, was not extenſive; his mind was 
theatrically led, and nothing could divert 
his thoughts from the ſtudy of that to 
which his genius ſo powerfully prompted 
him. However, in the company of ſo ra- 


tional a philoſopher as Mr. Colſon, he was 


imperceptibly and gradually improved in 
the talent of thinking and reaſoning; and 
the example and precepts of ſo wife a man 
were not vainly beſtowed on a mind fo 


acute and rational as that of the young 


boarder. 


His father, eee had been many 


years upon half-pay ; but, with a view to 
the better ſupport of his family, he had 


_ embraced an offer to receive the whole 
emoluments of his poſt from a brother- 
| officer, 
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officer, on condition that he ſhould reſide 


at Gibraltar in his ſtead, Much about the 
time when his ſon David lived with Mr. 
Colfon, the captain returned to England 
from that fortreſs, where he had lived ſe- 


veral years. He purpoſed to fell his com- 


miſfion; from an affectionate and tender 
motive, to procure ſome permanent ſubſiſt- 
ehe for à wife and ſeven children; but his 
health was ſo ſhattered; and his cunſtitutien 
ſo entirely broken, that he was not per- 
mitted to accompliſh his purpoſe; and be 
died very ſoon after. 

There was not much more than vin 
tervention of a year between the death of 


Mr. Garrick's father and his mother. 


Mr. Garrick now found himſelf five 
from all reſtraint, and in a ſituation to in- 
dulge himſelf in his darling paſſion for 

acting, from which nothing but his ten- 
Zernefs for ſo dear a relation as a mother 
had hitherto refrained rim. 

However, during the ſhoft interval, be. 
tween his mother's death and his cd 
* comedian, he engaged fer ſome 


time 


— —— — —— — — 2 > 


cably. 
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time in the wine- trade, and was in part- 
nerſhip with his brother, Mr. Peter Gar- 
rick; they hired: vaults in Durham-Yard, 


for the purpoſe of carrying on the buſineſs. 


The union between the brothers was of no 


long date; Peter was calm, ſedate, and 
methodical; - David was gay, volatile, im- 


petuous, and, perhaps, not ſo confined. to 
regularity; as his partner could have wiſhed. 


To prevent the continuance of fruitleſs and 


daily altercation, by the interpoſition of 
friends, the partnerſhip was diſſolved ani 


And now Mr. Garrick 8 himſelf 
an earneſt for that employment which he. 
fo ardently loved, and in | which Nature 
deſigned he ſhould ſo eminently. excel. 


He was frequently in the company of 


the moſt celebrated actors; he got himſelf 
introduced to the managers of the theatres, 


and more particularly -to Mr. Fleetwood, 
the manager of Drury-Lane, by, the means 


of Havard and Woodward. He tried 
his talent in the recitation of ſome parti- 


cular and favourite portions of plays. 


Now 
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DAVID GARRICK, Ed. 15 


Now and then he indulged himſelf in the 
practice of mimicry, a talent which, how- 


ever inferior, is never willingly reſigned by 
him who excels in it. Sometimes he wrote 
criticiſms upon the action and elocution 


of the players, and publiſhed them in the 


prints. | Theſe ſadden effuſions of his mind 
generally comprehended judicious obſerva- 
tions and ſhrewd remarks, unmixed with 
that groſs illiberality which often diſgraces 


the inſtructions of modern ſtage- critics. 


Mr. Garrick's diffidence withheld him 
from trying his ſtrength at firſt upon a 
London theatre; he thought the hazard 
was two great, and embraced the advantage 


of commencing noviciate in acting with A 


company of players then ready to ſet Gut 
for Ipſwich, under the direction of Mr. f 
William Giffard, in the ſummer of 1741. 

The firſt effort of his theatrical talents 
was exerted in Aboan, in the play of Oroo- 
ncko, a part in which his features could 
not eaſily be diſcerned; under the diſguiſe 


of a black countenance, he hoped to eſcape 


being known, ſhould it be his misfortune - 
Vor. I. C not 


F TEE LIFE (OF. 

nat ty — Though Aboan is not a firſt- 
rate, character, yet, the ſcenes; of pathetic 
prefuaſion, and affecting diſtreſs, in which 


that character is. placed, will: always com- 
mand. the attention of the audience when 
repreſented. by. a judicious actor, Our 
young, player's, applauſe, was equal to his 
moſt ſanguine deſires. Under the aſſumed 
name of Lygdal, he not only acted a variety 
of characters in plays, partieulariy Chamont 
in the Orphan, Captain Brazen in the Re- 
cruiting Officer, and Sir Harry Wildair, 
but he likewiſe attempted the active feats 
of the Harlequin. In every eſſay he gave 
ſuch delight to the audience, that they 
gratified him with conſtant and loud proofs 
of their approbation. The town of Ipſwich 
will long boaſt of having firſt ſeen and en- 
couraged ſo great a genius as Mr. Garrick. 


CHAP. 
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DAVID CARRICK, E. 19 
CHAP. Il. 

Charafters of the actors when Me. Garrick 
commenced n 

13 introduce our young adven- 


turer upon a London ſtage, it may 


not be improper to review the ſtate. of 


our playhouſes at that period, and to give 
a ſuccinct relation of the ſeveral actors 
and their merits, who were in ' poſſeſſion 
of the principal characters when he ſtood 
forth a candidate for the Buſkin and the 


The immediate ſucceſſors of the acktbw. 
ledged great maſters in the profeſlion of 


acting, Booth, Wilkes, and Cibber, were 
much inferior to their predeceſſors. The 


n Ld 


actors in | tragedy fell infinitely ſhort of the 
noble warmth, maſterly elocution, and 
graceful action of Booth; nor could the) 

aſſume the animated ſpirit, elegant addreſs, 


and fine feclings of Wilkes. Cibber, ; in the 


various extent of his' comic exhibitions, 
held no equal; beſides, he was much cele- 


brated for ſome” parts in tragedy; for 
£2 Richard 
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Richard the Third, Iago, and Gade 
Wolſey. A taſte for Shakſpeare had, 


indeed, been lately revived, by the encou- 


ragement of the moſt diſtinguiſhed perſons | 
of both ſexes; but more eſpecially by the 
ladies, Who formed themſelves into a ſo- 
ciety, under the title of The Shakſpeare 
Club. They beſpoke, every week, ſome 
favourite play of this great writer; but the 
unequal {kill of the performers could not 
ſupport the good taſte and judgement of 
the public. 3 
Mr. Ryan had enjoyed a kind of pre- 
{criptive claim to all the lovers in tragedy, 
and fine gentlemen in comedy, at the the- 
atres in Lincoln's-inn-fields and Covent- 


| garden, for near thirty years. 


In a converſation, which I had with him 


ſome years before his death, he told me 


that he began the trade of acting when he 
was a boy of about ſixteen or ſeventeen 


_ years of age; and that one of the firſt parts, 
which was ſuddenly put into his hands in 


the abſence of a more experienced player, 


was Seyton, an old officer in the tragedy 
of 


N 


DAVID GARRICE, Eſq. 217 
of Macbeth, when Betterton acted” the 
principal character. As Betterton had not 
ſeen Ryan before he came on the ſtage, he 
was ſurpriſed at the ſight of a boy in a large 
full- bottom wig, ſuch as our judges now” 
wear on the bench. However, by his looks 
he encouraged him to go on with what he 
had to ſay; and, when the ſcene was over, 
he commended the young actor, but reproved. 


old Downs, the prompter, for ſending on the- 


ſtage a child to repreſent a man advanced in 
years. The firſt dawn of his good fortune was 
the diſtinction paid him by Mr. Addiſon, who 

ſelected him from the tribe of young actors, 
to play the part of Marcus in Cato. The 


author and his friend Steel invited him to a 


tavern ſome time before the play was acted, 
and inſtructed him in his part. The old 
gentleman felt an honeſt pleaſure in recol- 
lecting that early mark of favour beſtowed 
on him by men of ſuch eminence. To ſpeak 
of him with truth and candour as an actor, he 
certainly rendered himſelf very uſeful, by 


playing a great variety of characters in tra- 


Sey and comedy; if we ſhould not rank him 
C 3 amongſt 


HE OF 
amongſt firſt performers, yet was his merit 
not of the inferior claſs. He is ſaid to have 
copied Powell and Wilkes in his manner of 
acting. His Sir Harry Wildair, which he 
played often during the life of Wilkes, fell 
far ſhort of that eaſe, elegance, gaiety, and 
ſpirit, which the original actor diſplayed to 
great perfection. But his Oreſtes, which 
I was well aſſured he copied from Powell, 
was ſpirited and impaſſioned throughout; 
the mad ſcene in the laſt act was extremely 
affecting, and approached to the maſterly 
ſtyle. He was much celebrated for Iago and 
Edgar. His moſt perfect characters in comedy 
were, F ord in the Merry Wives of Windſor, 
and Moſca in Ben Jonſon's Fox. In his per- 
ſon, Ryan was ſomething above the middle 
ſize; in his action and deportment, rather 
eaſy than graceful ; he was often aukward 
in the management of his head, by raiſing 
his chin, and. ſtretching out his neck ; his 
voice was very ſtrong, but harſh and diſſo- 
nant. It has been ſaid, that the wound he 
received in the mouth by a ſtreet-robber 
had occaſioned an alteration in the tone of 
. 
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his voice; but this is a mere fable; he 
gained indeed, by that accident, a ſcar 


which accompanied him to the grave. He 


took great delight in walking, and, by per- 
ſevering in that exerciſe, preſerved his 


health to a good old age. 


Ryan was a man whoſe temper was re 


markabiy mild and inoffenſive, but, at the 


ſame time, he was brave and intrepid. He 
once unhappily was obliged to give a proof 
of his courage, which ended fatally to an 


injurious aggreſſor, In the juvenile part of 


his life, he happened to be at a houſe of en- 
tertainment; and, as he was juſt ſitting down 
to fupper, he was rudely and unprovokedly 


attacked by a boiſterous man, who drew his 


ſword upon him. Ryan was then unarmed; 
but he parried the thruſt with a plate till he 
could get to his ſword, which was then 


Hanging up; as ſoon as he reached it, with 


the firſt lunge he killed his adverſary. He 
was tried for the fact, and honourably ac- 
JOG 

Walker, the original Macheath, was 


at this time, by his irregular manner of 


C 4 | living, 
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living, reduced to a ſtate of diſtreſs and 


poverty, and obliged to ſhift from one 
playhouſe to another. However, the very 
A of his acting were reſpectable. | 

In the early part of his life, when he firſt 
—_ at Drury-lane, he was taken no- 
tice of by Booth, who thought him worthy 
of his favour and inſtruction. He had 
from nature great advantages of perſon 
and voice. His countenance was manly 
and. expreſſive, which may be ſeen in a 
mezzotinto of him in the part of Maeheath, 
and is very like him. The humour, 


eaſe, and gaiety, he aſſumed 1 in this cha- 


racter, eſtabliſhed his own reputation, and 
was one great ſupport of the Beggar's 
Opera. He knew no more of muſic than 
barely ſinging in tune; but his ſinging 
was ſupported by his inimitable action, 
by his ſpeaking to the eye, not charm- 
ing the ear. In ſeveral parts of tragedy, 
Walker's look, deportment, and action, gave 
a diſtinguiſhed glare to tyrannic rage, and 
uncommon force to the vehemence of 
anger. His Bajazet and Hotſpur have 

ſcarce 
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ſcarce been rivalled. In the gay libertine, 


either in comedy or tragedy, he was a plea- 


ſing actor; and of Polydore in the Orphan, 
and Bellmour in the Old Batchelor; it was 
doubtful to ſay in which he excelled moſt. 
He was the only actor that I remember 
who could give conſequence to ſuch under 
parts as Worthy in the Recruiting Officer, 
and Harcourt in the Country Wife. His 
voice was very ſtrong and pleaſing, till 
he ſpoiled it by intemperance. This un- 
happy man died in _ poverty, in  Iroland, 
about the year 1744. 7716 Ny 

Bridgewater was eſteemed a on 
player; and it was with ſome” a doubt 
whether he acted the beſt or worſt in tragedy 
or comedy ; and, though it may feem para- 
doxical; yet he certainly was equally well 
and ill in both. For example, in the Ven- 
tidius of Dryden, in his All for Love, he 


was a true portrait of the rough, brave, 


old ſoldier; in Tamerlane he was ſolemnly 
drowſy in ſpeaking, and ſtruttingly inſig- 


nificant in action. He was a very judicious 


nag 36s 56s | | player 
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player in the character of the Suſpicious 
Huſband, and very diſagreeable in the 
Lover of the Mifer. His Hubert in King 
John was as characteriſtically juſt as his 
King Henry in Richard the Third was 
truly offenſive. In ſhort, Bridgewater made 
it doubtful whether he pleaſed or diſ- 
pleaſed moſt. Towards the latter part of 
his life, he was a dealer in coals, and be- 
came indolent in his buſineſs of the ſtage. 
He died Auguſt 20, 1754. 
Milward and Delane were then in the 
zenith of their reputation; they acted heroes 
and lovers with a conſiderable ſhare of ap- 
plauſe at Drury- lane theatre. Milward's per- 
ſon had the advantage of proper height, nor 
was he ungraceful in his deportment. His 
countenance was pleaſing and expreſſive, 
his voice ſtrong and harmonious; but he 
was, frequently miſled by his ear, which 
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5 could not often diſtinguiſſi noiſe from 
j paſſion, and ranting from ſenſibility. Not 
i but that Milward ſometimes gave rational 


| Pleaſure to the beſt judges, by the juſt 
j modulation of his tones and natural ex 
preſſion 
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preſſion of the paſſions. - He was celebrated 
for the parts of Hamlet, Caſtalio, Jaffier, 
and Oroonoko; but I think he excelled 
moſt in characters where diſtreſs is dignified 
by ſuperiority of rank, is rendered vene- 
rable by age, and where a parent's anguiſh 
ſheds the tear of domeſtię woe. 

7 Delane's perſon and voice were well 
adapted to the parts he generally acted : 
Alexander the Great was his moſt admired 
and followed part, and his ſucceſs in 
that character brought him from Good- 
man's- fields to the more critical audience 
of Covent- garden. He had natural requi- 
ſites which, with judgement and aſſiduity. 
would have rendered him a favourite actor; 
but his attachment to the bottle prevented 
his riſing to any degree of excellence. I 
think his chief merit was not generally un- 
derſtood. His addreſs and manner were 
eaſy and polite; and he excelled more in 
the well-bred man, in a Bevil in the Con- 
ſcious Lovers, and a Manly in the Pro- 
voked Huſband, than in thoſe parts which 
puſhed him into notice, 

He 
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He who underſtood propriety in ſpeaking, 
better than any other actor of the time, 
was Quin. But, though this comedian was 
a very natural reciter of plain and familiar 


dialogue, he was utterly unqualified for 


the ſtriking and vigorous characters of 
tragedy; he could neither expreſs the ten- 


der nor violent emotions of the heart; his 


action was generally forced or languid, and 
his movement ponderous and ſluggiſh. 
But he often gave true weight and dignity 
to ſentiment, by a well regulated tone of 
voice, judicious elocution, and eaſy de- 
portment. His Brutus and Cato will be 
remembered with pleaſure, by the ſurviving 
ſpectators of them, when their candour 
would wiſh to forget his Lear and Richard. 
That admirably pathetic actreſs, Mrs. 
Cibber, was then in her progreſs to that 
great reputation which ſhe ſo juſtly merited, 
and 2 pi ſo happily OR” 
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> CRAP ERS 
a of the old actors — 


U T. however difficult it may 15 to 
B aſſume the noble, the graceful, and 
the ſublime, in acting: to repreſent the 
lover, the hero, and the monarch; the 
follies and abſurdities of life, with all the 
various colours of humour and affecta- 
tion, ariſing from characteriſtical diſcri- 
mination; are more eaſily imitated, and 
more happily attained. The reaſon, I 


preſume, is obvious; -we never ſaw an ö 
b 
{ 


X 


Alexander or an Antony, a Tamerlane 
or a Cxſar ; but a Wronghead, a Gripe, a ; 
Marplot, and a Sterling, we converſe with | 
every day. 
: Amidſt the ſcantineſs of good | tragic 4 
actors, we had many who excelled in the 
comic vein. Quin, Johnſon, Chapman, 
Macklin, Hippilley, Woodward, Cibber, 
N eale, Berry, Yates, T aſwell, Harper, 
Arthur; Mrs. Clive, Mrs. Pritchard, 
Bk ; Mrs: 
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Mrs. Woffington, and Mrs. Macklin; molt 
of them original in their proper walk; all 
theſe ſupported the comic muſe with great 
ability. 

Quin, in characters of. ſingular humour 
and dignified folly, of blunt and boiſterous 
demeanor, of treacherous art, contemptuous 
ſpleen, and even of pleaſing gravity, had 
no equal. In Falſtaff, Henry the Eighth, 
Jaques in As You Like It, the Plain 
Dealer, the Double Dealer, the Old Bat- 
chelor, Apemantus in Timon, Juſtice 
Balance in the Recruiting Officer; in all 
theſe, and many other parts, he was a moſt 
reg and pleaſing actor. 

r. William Mills, the ſon of Mr. John 
M who in private life was an ornament 
tb ſociety, and in his profeſſional character 
very reſpectable, and who died in 1736, 
was an actor as frequently ſeen, though not 
ſo much admired as any of his moſt cele- 
drated cotemporaties. In perſon he was 
tall, large, and aukwardly made, and nei- 
ther in addreſs or manner equal to thoſe 
ptincipat. — in 8 which he fre- 

quently 
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quently acted. However, by a careful 
aſſiduity, he rendered his ſervices uſeful 
to the managers, and not diſagreeable 
to the public. By conſtantly obſerving 
the excellences of Wilkes, he caught ſome- 
thing of his manner; but the eaſe and 
grace of his exemplar he could not poſſibly 
adopt. However, by being often ſeen he 
was not diſliked. His great induſtry and 
application, together with his inoffenſive 
character, which is not unhappily hit off 
by the name of Sir Friendly Huff, which I 
think Paul Whitehead beſtowed on him, 
gained him many friends and no enemies. 

Fielding has, with great humour as well 
as pleaſantry, given a lively picture of this 
actor in a recommendation of him to the 
town for a benefit. This part of Fielding's 
writings is not I believe amongſt the pub- 
liſhed works of that author, and it will 
give the reader ſo much pleaſure,” that's 
ſhall not deprive him of it. == 

« Mr. Mills, who, from his peculiar fa- 
cetious and good -humoured difpofition; 
retains ſtill the name of Billy Millsamongft 

his 
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his ers. is a ſtrong: we 5 the. 
fickleneſs and inconſtancy of fortune. He 
hath by ſlow degrees riſen to the top of 
theatrical greatneſs, and by as flow degrees 
tumbled: down again. He ſucceeded to 
the graver parts in comedy of Booth, and to- 
the gayer characters in which Wilkes had 
ſhone; and maintained both with vo 
ability. 

In. ents be hath likewiſe Pally very 
conſiderable; where, not to dwell on every 
particular excellence, he is thought of all 

others to have made the beſt appearance. 
through a trap-door. For this reaſon, 
thoſe characters which are in ſome part of 
the play to enter upon the ſtage bead-Fore- 
moſt generally fell to his lot. 7 
Hie was at all times a very ſafe actor; ; 
and, as he never ſhocked you with any 


abſurdity, ſo he never raiſed horror, terror, 


admiration, or any of thoſe turbulent ſen- 
fations, to that dangerous height to which 
Mr. Garrick (however good a man he may 
otherwiſe be) hath been guilty of carrying 


15 Nu. F rom the Pinnacle of theatrical 


greatneſs, 
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greatneſs, where he was once ſeated, he 
hath by degrees fallen : not through his 
own demerit, for he is now as good as ever 


he was, but the greateſt misfortune in the 


world, namely, ſucceſsful rivals. This 
reverſe of fortune he hath borne with heroic 
conſtancy and . chriſtian reſignation; he 
hath indeed continued honeſt Billy Mills; 


nor have envy, malice, or any other ſpe- 


cies of malignity, been able to hurt his 
natural good diſpoſition. 1 1001 

Indeed his character in private, TX is ſo 
amiable, that, if the ladies will patronize one 
of the beſt and kindeſt huſbands, and the 
world in general will encourage an honeſt, 
good-natured, and inoffenſive, man, he and 
his little family will owe many a future 
happy hour to the public on Monday next; 
and his benefit, though one of the laſt, 
will not be one of the leaſt.“ | 

Ben Jonſon excelled greatly in all his 
name-ſake's comedies, then frequently 
acted. He was, of all comedians, the 
chaſteſt, and the cloſeſt obſerver of nature. 


Jonſon never ſeemed to know that he was 
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| before an audience; he drew his character 


as the poet deſigned it. To form ſome 
idea of Jonſon, the reader muſt. call to 
mind the ſimplicity of Weſton. However 
Jonſon was admired in ſome tragical 
parts; the petulant, intolerant, cruel, yet 
fawning,' character of Biſhop Gardiner; in 


Henry the Eighth, Jonſon repreſented with 


critical exactneſs, unmixed with that 
buffoonery which has n been en 00 
. actors of Gardiner. 
Chapman was much and juſtly alwiced 
in parts ef abſurd impudence, of bold im- 
pertinence, and pert foppery. He was 
celebrated for Braſs in the Confederacy, 
Marplot, and Lucio in Meaſure for Mea- 


ſure; his dry and voluble expreſſion of 


'Touchſtone's ſarcaſtic humour has been 
equalled by nobody but Mr. King. 

Though Theophilus Cibber had ſome de- 
gree of merit in a variety of characters, 


of briſk coxcombs, and more particu- 
larly in parts of extravagant humour, 


ſuch as Piſtol in Shakſpeare's Henry the 
Fourth, yet he generally mixed ſo much 
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of falſe ſpirit and grimace in his acting, 
that, though he pleaſed the many, he often 
diſguſted the judicious ſpectator. 
Neale was a fort of groteſque actor, 
whoſe particular talent was ſuited only to 
ſome very pecullar characters, in which he 
was ſure to excel every body elſe. Mr. 
Garrick, when he was under ſome diffi- 
culty how to diſtribute a part, uſed to fiy, 
Come, I will give it to Neale; for, I 
am ſure, he will make more of it than 
* any body can.” He excelled in Shak⸗ 
ſpeare's Lancelot in the Merchant of Ve- 
nice, Slender in the Merry Wives of 
Windſor, and Sir Joſeph Wittol in the Old 
Batchelor: | | 
Hippiſley was a comedian of lively ha- 
mour and droll pleaſantry, which he often 
puſhed to their full extent; but he would 
generally ſtop ſhort when on the brink of 
excels or offence. He may be rightly termed 
a ſober Shuter, a late actor of great merit, 
whoſe overflow of comic vivacity often 
degenerated into buffoonery, Hippiſley 
had as powerful an influence over the audi- 
Dis - ence 
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ence as Ned Shuter of merry memory, but 
never made ſuch a wanton uſe of it. At 
his firſt appearance he was always received 


with a loud laugh and a burſt of applauſe. 
Hippiſley pleaſed every body but the actors 


of his time, who, with an envious malig- 
nity, would often compare the weakeſt of 


his performances to the beſt of Colley 
Cibber and Ben Jonſon; men who, in 


ſome parts, were indiſputably his ſuperiors. 
But no comedian ever excelled him in de- 
ſcribing the exceſſes of avarice and amo- 
rous dotage. He kept alive an indifferent 
comedy of Durfey, now abſolutely forgot- 
ten, called The Plotting Siſters, by his 
incomparable repreſentation of Fumble, a 
ridiculous old dotard. Corbaccio, in Jon- 


ſon's Volpone, is a ſtrong portrait of cove- 
touſneſs, a vice which predominates in the 


man when almoſt all his faculties of body 
and mind are extinguiſhed. Corbaccio 
can neither ſee nor hear perfectly: Hip- 
piſley's look told the audience that he was 
a deaf man, for his dim eyes ſeemed to 
enquire out the words which were ſpoken 
tO 
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to him. In this character it was acknow- 
ledged that he excelled his great competitor” 
Jonſon. Though he was an actor that 
generally indulged to the full his power of 
exciting laughter, yet he could, at times, 
be as chaſte in his colouring as a critical 
audience would wiſh. In Fluellen, the 
Welch Captain in Shakſpeare's Henry the 
Fifth, he repreſented the choleric ſpirit 
and minute oddities of the honeſt ancient 
Briton, without the leaſt mixture of- trick 
or buffoonery. Hippiſſey's Fluellen was 
the brave officer and gallant ſoldier, marked 
with harmleſs peculiarities. 
Taſwell was a man of humour and a 
ſcholar, as original in his acting as in his 
private converſation, which was generally 
ſeaſoned with ſplenetic remarks, and acute 
obſervations upon men and things. He 
was bred at Cambridge. He wrote a 
poem called the Deviliad,* Which was 
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* So called from Deveil, a juſtice of peace, em- 
ployed by Fleetwood to check the infolence of the 
footmen, who claimed a uy at the playhouſe far 
their own uſe, 
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neither deficient i in fancy nor. 8 U He: 
was aconfined actor; but what he did was 
generally diſtinguiſhed with marks of ge- 
nius. His Polonius was ſuch as Shakſpeare 
drew him; a prating, pedantic, 'buſy, ob- 
ſequious, ſtateſman; a fool with a dafh of 
the knave; for the man, who is too ready 
to comply with the will af others, cannot 
be honeſt. In Juftice Clement, a part in 
the Every Man in his Humour of Ben 
Jonſon, he gave the picture of a city ma- 
giſtrate in the days of queen Elizabeth: at 
that time property, humour, pleaſantry, 
hoſpitality, and a knowledge of the law, 
ſeemed to be the neceſſary ingredients to 
form a juſtice of peace. His Dogberry 
was a good picture of ignorant archneſs 
and laughable impertinence- Taſwell's 
talents would have been loſt to the ſtage, if 
they had not been no forward bod 
Charles Macklin. 

- Harper was a luſty fat man, ith A 
countenance expreſſive of much mirth and 
jollity; his voice was ſtrong and muſical, 
well adapted to many parts in ballad- 

operas 
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operas and farces. This actor had. the 
honour to be a competitor with Quin in 
Falſtaff; and the critics agreed, that, though 


the latter was, more judicious, Harper exe 


cited more laughter. He was a juſt repre- 
ſentative of our. country. gentlemen, _ of 


booby '{quires, and fox-hunters, | he 


brutal and jolly ignorance of his Sir Harry 


Gubbins, in the Tender Huſpand, afforded 
much ſport; zand the abſurd humour, auk- 


ward baſhfulneſs, and good-natured obſti- 


nacy, of Sir Wilful Witwoud, j in the Way 
of the World, were, in Harper, . as divert- 
ing as a, merry groupe of ſpectators could 
wiſh. In the Wives Mctamerphoſed, his 
Jobſon, the Cobler, was an ad mirable ſecond 
to Mrs. Clive's nge Nell: Lutz 
a en ee jt a man 1 of, very fair cha- 
racter, was taken up by a warrant, from a 
juſtice of peace, at the inſtance of J. 
Highmore, Eſq. patentee. of Drury-lane, 
and ſent to Bridewell, whence he was 


ſoon after triumphantly delivered by the 


Court of King's Bench. His crime Was 
iB g D 4 joining 
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joining the revolters at the Hay-market. 
The reaſon of thePatentee's fixing on Harper 
was in conſequence of his natural timidity. 
He died in 1742 of a fever on his ſpirits. 
Mr. John Arthur was a very good copier 
of nature in ſome peculiarities of humour. 
His Periwinkle, in the Bold Stroke for a 
Wife, was diverting ; and his Don Manuel, 
in she Wou'd and She Wou'd not, critically 
juſt. He was a moſt diverting clown in all 


the pantomimes of Mr. Rich. This actor 


had a head turned to mechanics; ; and when 
Paul Whitehead, and Carey the ſurgeon, 
from ſome ridiculous pique, had deter- 
mined to affront the Free Maſons, by a 
mock proceſſion of "ſtrange figures in a 
dung-cart, they applied to Arthur to fur- 


niſh them with an aſs's head, which he 


executed to their ſatisfaction. Arthur was 
a man of underſtanding and good obſerva- 
tion, but the particularity of his humour 
often led him into whimſical diſtreſſes. 

Mrs. Macklin was a very natural and 
cloſe repreſenter of ſuch old women as 
were generally diſtinguiſhed by humour, 
ET”. petulance, 
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DAVID GARRICK,' Elg. 41 
petulance, avarice, or folly. She excelled 


particularly in two plays of Beaumont and 
Fletcher ; Abigail in the Scornful Lady, 


and the Landlady in the Chances.., She 
formed herſelf upon 'the model of that 
moſt admirable comic actreſs, Mrs. Willis. 
She was ſo near her in her playing Mrs. 
Amlet in the Confederacy, in giving the 
true colourings to avarice, impertinence, and 


dotage, that which of them excelled moſt 


was a matter of ſome doubt to the beſt 
critics. Mrs. Macklin ſometimes attempted 
parts in high life and in tragedy, ſuch as 
Lady Townly and Lady Macbeth; but 
neither her voice, figure, nor manner, 
were adapted to characters of that claſs. 
The reſt of the comic actors, male and 
female, I ſhall have occaſion to ſpeak of 
more at large in the pꝓrogreſs of this nar- 


rative. 


CHAP. 


FSR 48 
WS OS 5D AG OS. - 


— 


FE 
— 


B THE LIFE OF 


| * * — 
4 * 8 — * 4 7 7 \ 4 = 4 adm wn 
ines iii 10 di 29181858 


If 4 or! ris IP x 8 E R ? 4 N 7 : » ao oþ + + f 
CHAPTER v. 
34 1 g 16 4 4 "*4 a 24 21 2 x 


5 Gartict's s firſt af pearanct on a "Tomiden 
9 Fuge lit ſucceſs —Mr: Pope's 5 "opinion of 
bn , a variety of character. Envied 
5 Vin Spoken fight of by Colley Cilter 

Abart, the profits of Goodman 2 
"theatre orth rhe manager. 938 


10111 L LS HD, 3b 115 IS. 


HE reader has feen that Mr. Garrick 
1 Wok all the neceſſary ſteps and pre- 
eautions; previous to his appearance on a 
London ſtage, to enſure his ſucceſs when 
he ſhould come forth a candidate for fame. 
He had performed à noviciate at Ipſwieh ; 
and, even before his going to that place, he 
had ſtudied; with great aſſiduity, a variety 
of parts in the different walks of acting. 
The Clown, the Fop, the Fine Gentle- 
man, the Man of humour, the Sot, the 
Valet, the Lover, the Hero, nay, the Har- 
lequin, had all been critically examined, 
and often rehearſed and practiſed by him 
in private. After long reflection and much 
| ſerious 
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DAVED GARRIGRI R. 43 
ſerious weighing of conſequences, he fixed 


upon Richard the Third for his firſt part 


in London. He had often declared he 
would never chooſe a character which; was 
not / ſuitable to his, perſon; for, he ſaid, if 


I ſhould come forth in a hero, or any part 


which is generally acted by a tall fellow, 


I ſhall not be offered a larger ſalary than 


forty ſflillings a week. In this he glanced 
at the folly of thoſe managers who uſed 
to meaſure an actor's merit by his ſize. 

He could not poſſibly give a ſtronger 
proof of ſound judgement than in fixing 
his choice on Richard. The. play has als 
ways been popular, on account of its com- 
prehending ſuch a variety of hiftorical;and 


domeſtic facts, with ſuch affecting ſcenes of 
_ exalted miſery and royal diſtreſs. Richard 
was well adapted to his figure; the ſitua- 
tions in which he 1s placed are diverſiſied 


by a ſucceſſion of paſſion, and dignified by 


variety and ſplendor of action. A ſkilful 


actor cannot wiſh for a fairer field on which 
to diſplay his abilities. 
1 2 BEE 77. ; On 
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1 THE LIFE OF 

On the 19th of October, 1741, David 
Garrick acted Richard the Third, for the 
firſt time, at the playhouſe in Goodman's- 
Fields. So many idle perſons, under the 
title of gentlemen acting for their diver- 
ſion, had expoſed their incapacity at that 
theatre, and had ſo often diſappointed the 
audiences, that no very large company was 
brought together to ſee the new performer. 
However, ſeveral of his own acquaint- 
ance,. many of them perſons of good judge- 
ment, were aſſembled at the uſual hour; 
though we may well believe that the great- 
eft part 'of the audience was ſtimulated 


rather by curioſity to ſee the event than 


invited by any hopes of rational entertain- 
ment. | 5 4 S116: 
An actor, who, in the firſt diſplay of 
his talents, undertakes a principal cha- 
racter, has generally, amongſt other diffi- 
culties, the prejudices of the audience to 
ſtruggle with in favour of an eſtabliſhed 
performer. Here, indeed, they were not 
unfurmountable. Cibber, who had been 
much admired in Richard, had left the 
| i ſtage, 
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ſtage. Quin was the popular player; but 
his manner of heaving up his words, and 
his laboured action, prevented his being a 
favourite Richard. 

Mr. Garrick's any and familiar, yet 
forcible, ſtyle, in ſpeaking and acting, at 
firſt threw the critics into ſome heſitation 
concerning-the novelty as well as propriety 


cuſtomed to an elevation of the voice, with 
a ſudden mechanical depreſſion of its tones, 
calculated to excite admiration, and to 
intrap applauſe. To the juſt modulation 
of the words, and concurring expreſſion of 
the features, from the genuine workings of 
nature, they had been ftrangers, at leaſt for 
ſome time. But, after Mr. Garrick had gone 
through a variety of ſcenes, in which he 


2 1 — 
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* A critic who ſigns himſelf T. F. has thruſt into 


the large notes on Nichols's Anecdotes of Bowyer, 


the Printer, a vezy perverſe interpretation on this para- 
graph. — He ſays, that it appears from Davies's Life of 
Garrick, that, on this adlor's firſt appearance, the audience 
were in doubt whether to clap or hiſs him: the reader from 
this ſpecimen may form a judgement of T. F.'s candour. 


gave 


of his manner. They had been long ac- 
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gave evident proofs of conſummate art, and 
perfect knowledge of character, their doubts 

were turned into furprize and aſtoniſhment, 
from which they relieved themſelves by 
loud and reiterated applauſe. They were 
more eſpecially charmed, when the actor, 
after having thrown” aſide the hypocrite 
and politician, aſſumed the warrior and the 
hero. When information was brought to 
Richard, that the duke of Buckingham 
was taken, Garrick's look and action, when 
he gen the words, 


en Off with his head. 
So much for Buckingham! 


were ſo ſignificant and 1 important, from his 
vifible enjoyment of the incident, that ſe- 
LFeral loud ſhouts of approbation proclaimed 
the triumph of the actor and ſatis faction of 
the audience. The death of Richard was 
accompanied with the loudeſt gratulations 
'of applauſe. 
The ſame play was acted fix or ſeven 
times ſucceſſively. The receipts of the trea- 
ww? which I have oaks me, amounted, 
| in 
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in ſeven nights, to no more than 2761. 78. 
6d. and this conveys a certain evidence, 
of what uſe the kindneſs as well as judge- 
ment of the manager is to the growing 
fame of an actor. Giffard, to a good un- 
derſtanding, joined a ſenſe of honour, with 


great humanity. - He ſaw Garrick's merit, 


and did all in his power to fupport it. 
Several other parts, among which were 
Aboan in Oroonoko, Chamont in the Or- 
phan, Clodio in the Fop's Fortune, Bayes 
in the Rehearſal; ſucceeded Richard; which 
favourite character was repeatedly called far, 
and acted often to crouded audiences. 

In Bayes he introduced an imitation of 
ſeveral celebrated actors, particularly De- 
lane, Bridgewater, Mills, Hale, and Gif- 
fard. He repreſented their voice and man- 
ner ſo perfectly, that the theatre ecchoed 
with repeated ſhouts of applauſe. It was 


obſerved that ſeveral of the players enjoyed 


the jeſt very highly, till it became their 
own caſe; they then gave as evident figns 
of uneaſineſs and diſguſt as they had before 
of pleaſure and ſatisfaction. This unjuſti- 

flahle 
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fiable method of depreciating the abilities 
of his fellow-comedians, by pointing out 
their peculiarities, he continued two or 
three years, and then dropped it as an unfair 
and cruel practice. It has been ſince re- 
ſumed by ſome actors of great and general 
merit, and by others who have nothing 
elſe to recommend them to public notice. 
Such was the univerſal approbation which 
followed our young actor, that the more 
eſtabliſhed theatres of Drury-lane and Co- 
vent-garden were deſerted: Mr. Garrick 
drew after him the inhabitants of the moſt 
polite parts of the town: Goodman's-fields 
was full of the ſplendor of St. James's and 
Groſvenor- ſquare; the coaches of the no- 
bility filled up the ſpace from Temple- bar 
to Whitechapel. He had ſo perfectly con- 
vinced the public of his ſuperior accom- 
pliſhments in acting, that not to admire 
him would not only have argued an abſence 
of taſte, but the groſleſt ſtupidity ; thoſe, 
who had ſeen and been delighted with the 
moſt admired of the old actors, confeſled 


-hat he had excelled the ableſt of them 
in 


pPa vfb GARRICK! Eg. 49 
in the variety of his exhibitions, and 
equalled them all 1 in cheir moſt applauded 


characters. 
Mr. Pope was peefiiagels 17 lord Orrery 


to ſee him in the firſt dawn of his fame: 


that great man, who had often ſeen and 
admired Betterton, whoſe Picture he had 
painted, and which is now in the poſſeſſion 
of lord Mansfield,“ was ſtruck with the 
propriety and beauty of Mr. Garrick's 
action; and, as a convineing proof that he 
had a good opinion of his merit, he told 
lord Orrery, that he was afraid the young 
man would be nn for he would have 
no competitor. | 

Mr. Garrick ſhone forth like a theatrical 
Newton ; he threw new light on elocution 
and action; he baniſhed ranting, bombaſt, 
and grimace; and reſtored nature, caſe, 
ſimplicity, and genuine humour. 
We muſt not wonder that the comedians 
vuVere the laſt who became proſelytes to the 


* Mr. Pope” I father deſi dee to have bred his ſon 


a painter. 
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new ohiloſaphy of the theatre: the players, 
from their limited ſtation, and not from 
malignity of temper, are more liable to 
envy. and jealouſy than perſons of moſt 
other profeſſions, Encroachments and al- 
tercations, in a ſmall circle, are as diſagree- 
able as they are unavoidable. The ſuperior 
merit of one player is often detrimental-to 
the intereſt of him who thinks himſelf a 
competitor. , The loſs of parts, which the 
actor has played, and, perhaps, with ap- 
probation, for a conſiderable time, is at- 
tended with loſs of reputation and diminu- 
tion of income. 

Quin, who had hitherto been eſteemed 
the ficſt actor in tragedy, could not conceal 
his uneaſineſs and diſguſt from the great 
ſucceſs of Mr. Garrick. After he had 
been a ſpectator of his manner in ſome im- 
portant character, which, I believe, was 
Richard the Third, he declared, perempto- 
rily, That, if the young fellow was right, 
he, and the reſt of the players, had been all 
wrong :” and, upon being told that Good- 
man s-fields theatre was crowded every 

night 
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night to ſee the new actor, he ſaid, © That 
Garrick was a new religion ; Whitfield 
was followed for a time; but they g 
all come to church apa oo 2 


Mr. Garriek, who had a quick nc "TY 


talent in turning an n gave this 
ſmart reply to Quin's bon mot: 


ſ = 


Pope- Quin, whe damns all churches but his own, 
Complains that hereſy infects the town; 

That Whitfield-Garrick has miſled the age, 
And taints the ſound religion of the ſtage ; 
Schiſm, he cries, has turn'd the nation's brain 
But eyes will open, and to church again ! 

Thou great infallible, forbear to roar, 

Thy bulls and errors are rever'd no more; 

When doctrines meet with gen'ral approbation, 
It is not hereſy, but reformation. 


%-#4 # s + 
11 


Colley Cibber, from whom: more can- 


dour might have been expected, after he 


had ſeen Garrick's Bayes, which the public 
eſteemed a maſter- piece of comic humour, 
ſaid, © Garrick was well enough, but not 
ſuperior to his ſon Theophilus,” who had 
little more to recommend him in the part 
—_— pertneſs and n abr 
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Mrs. Bracegirdle, a celebrated actreſs, 
who had left the ſtage for more than thirty 
years before Garrick's firſt appearance, and 
was viſited by many perſons of condition 
and taſte,” thought very differently of this 
riſing genius. In a converſation which ſhe 


had with Colley Cibber, who ſpoke of him 
with affected derogation, ſhe reproved 


his malignity, and generouſly ſaid, Come, 
come, Cibber, tell me if there 1s not ſome- 
thing like envy in your character of this 


young gentleman ; the actor who ne 


every body muſt be a man of merit.” The 
old man felt the force of this juſt rebuke; 
he took a pinch of ſnuff, and frankly re- 
plied, « Why, faith, Bracey, I beheve 
you are right, the young fellow is clever.” 
Mr. Garrick's weekly income was, at 
firſt, very moderate, not exceeding ſix or 
ſeven pounds. But, when it was evident, 
that the great emoluments from the play- 
Houſe treaſury were chiefly, if not entirely, 
owing to his labours, and that the benches 
of the playhouſe were almoſt always empty 


when his name was not ſeen in the play- 
bills, 
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bills, Mr. Giffard very heartily concurred 
with Mr. Garrick and his friends to allow 
him a full moiety of the profits; and in 
this the manager found his advantage, for 
the actor was conſtantly employed in conſt- 
quence of his being perpetually' admired. 

To a very long and fatiguing character in 
the play he would frequently add another 
in a farce. The diſtreſſes, which he raiſed 
in the audience by his Lear and Richard, 
he relieved with the roguiſh tricks of the 
Lying Valet, or the Revealing) humours of 
the School-boy, 
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3 4 „ and” C ovent-garde 
uneaß at the ſucceſs of . Goodman 's-fields 
theatre—Threaten Gifard and Garrick 
. with a law-ſuit—T, hey are engaged to 
Fleetood.— Mr. Garrick plays for Mrs. 
Harper al Drury-lane—Goes 70 Dublin. — 
Ke Returns 70 London. 1 
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II will not be thought ſtrange, that the 
patentees of Drury-lane and Covent- 

garden theatres ſhould be alarmed at the 


great deficiency in the receipts of their 
houſes, and at the crowds which conſtantly 


filled the theatre of Goodman's-fields, 


Their well-founded jealouſy of Mr. Gar- 


rick's ſucceſs cauſed them to unite their 


efforts to deſtroy the new-raiſed ſeat of 
theatrical empire. For this purpoſe they 
intended to have recourſe to law: an act of 
parliament, which had paſſed in the 11th 
year of his late Majeſty, equally co-operated 
with the —— of the managers, and the 

paſſions 
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paſſions of Sir John Barnard, one of the 
moſt reſpectable chief-magiſtrates of Lon- 
don, who, it ſeems, had reaſons of a private 
nature to incenſe him againſt the comedians 
of Goodman's- fields. 

Thus ſupported, they intimidated the 
managers of (zoodman's-fields, who were 
reduced to the neceſſity of making a kind 
of compromiſe with them. | 

In conſequence of this, Mr. Gun 
entered into a ſtated agreement with Fleet- 
wood, patentee of Drury-lane, for the 
annual income of 5001. Giffard and his 
wife, ſoon after, made the beſt terms = 
could with the ſame proprietor. _ | 

But, before the ſeaſon cloſed, ſome time 
in April, Mr. Garrick generouſly offered 
his ſervice to the widow of Mr. Harper, 
the comedian, who was then lately dead, 
to play, for her benefit, in the Orphan. 
Chamont is a part which the principal 
players of that time had affected to ſlight, 
and ſeemed to conſider as a bully of the 
tragic caſt. | 
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z6 THE LIFE OF 
Polydore, from the ſpirit and gaiety 
which Booth knew how to throw into it, 
was eſteemed the principal character in 
the play. But it was no eaſy matter to 
aſſume the forcible elocution, and graceful 
deportment, of ſo accompliſhed an actor 
as Booth. And, indeed, ſince his time, no 
man has had the good fortune to impoſe 
ſo happily upon. an audience in Polydore, 
Beſides, the more refined and elegant taſte 
of modern ſpectators cannot reliſh the coarſe 
language and brutal addreſs of a lover, 
who, in the midſt of his courtſhip, tells 
the lady, That her ſoft tender limbs 
were made for yielding.” 

Mr. Garrick ſaw in Chamont the rough 
ſoldier, the tender-hearted brother, the ſpi- 
rited young man, highly jealous of his own 
and his ſiſter's honour. He ſaw, too, the 
ſudden tranſitions from hot impetuous rage 
to the moſt ſedate and temperate calmneſs, 
ariſing from the natural feelingsof the heart, 

-and depending upon juſt and intereſting 
ſituations in the drama. His choice was 
eh yo well 
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well warranted by the full approbation of 
the audience. 


During the time of; his acting in Good- 


man's-fields, Mr. Garrick brought on the 


ſtage two dramatic pieces; the Lying Valet, 


a farce; and a dramatic ſatire, called Lethe; 
which are ſtill acted with applauſe. The laſt 
was written before he commenced actor. 
Before the end of the winter ſeaſon of 
1742, Mr. Garrick made an agreement with 
Mr. Fleetwood to ſhare the profits ariſing 
from his acting Richard the Third, Bayes, 
and King Lear. The fame of our Eng- 
liſn Roſcius was now ſo extended, that 
a deputation was ſent from Ireland to invite 
him to act in Dublin, during the. months 
of June, July, and Auguſt, upon very pro- 


fitable conditions; ; theſe he embraced, and 


croſſed the ſeas to the metropolis of Ire- 
land in June, 1742, accompanied by Mrs. 
Woffington. 

His ſucceſſes at Dublin exceeded all ima- 
gination, though much was expected from 
him; he was careſſed, by all ranks of peo- 


ple, as a prodigy of theatrical perfection. 


During 


38 THE LIFE OF 
During the hotteſt days in the year, the 


playhouſe was crowded with perſons of 


faſhion and rank, who were never tired 
with ſeeing and applauding the various 
efforts of his ſkill. | 

The exceſſive heats became prej adicial 
to the frequenters of the theatre; and 


the epidemical diſtemper, which ſeized 


and carried off great numbers, was nick- 
named the Garrick fever. Satisfied with 
the emoluments ariſing from the ſummer 


campaign, and delighted with the generous | 


encouragement and kind countenance which 
the nobility and gentry of Ireland had given 
him, and of which he always ſpoke in the 
ſtrongeſt terms of acknowledgement and 
gratitude, he ſet out for London, to renew 


his labours, and to receive the applauſe of 


the moſt critical, as well as moſt candid, 
audience in Europe. 
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CHAP. VII. 


Mr. Garrick acting at Drury-lane theatre — 

His Abel Drugger compared with Cibber's 
— His great attention to propriety of cha- 
rafter — His Hamlet deſcribed. 


AR. Garrick now conſidered himſelf 
in a different ſituation from that in 

which he had hitherto been placed. As 

manager and actor of Goodman's-fields 
playhouſe, he thought himſelf warranted to 
act with ſomewhat leſs caution, and to ven- 
ture at bolder hazards, than when he found 
himſelf ranked as the principal actor in the 
king's theatre of Drury-lane. 

Several characters, which he had played 
with applauſe, he now relinquiſhed from 
prudenceandjudgement; particularly Clodio 
in the Fop's Fortune, Lord Foppington in 
the Careleſs Huſband, and Fondlewife in 
the Old Batchelor. Perhaps he was 
not entirely pleaſed with his repreſenta- 
tions of thoſe parts; it is ſtill more pro- 

bable, 


bable, that he did not wiſh either to 
offend, or riſque a competition with, either 
Woodward or Macklin, by acting charac- 
ters to which they had a claim, not only 
by preſcription, but the voice of the 
public. 

lle was, indeed, bg way * Nn to bis 
more toilſome labours in parts of exer- 
tion, induced to divert and relax himſelf 
with ſome low comic parts, and particu- 
larly Abel Drugger in Jonſon's Alchy- 
miſt. The younger Cibber had been for 
many years famous for acting Abel; but 5 
Cibber was never commended for ſtrictly 3 
adhering to nature in the drawing of his 

characters. Whether he had acquired a | 
ſort of extravagant manner, from his fre- 5 
quently playing ancient Piſtol with ap- 
plauſe, or whether he imagined that 
every impoſition upon the underſtanding | ! 
of an audience, which happened to be ap- | 
plauded, was juſtifiable, I know not; but 


he mixed fo much abſurd grimace and 


ridiculous tricks in playing this part, that, 
TREE the WO laughed and clapped 
| their 


« 
I 
3 
-_ 
EW 
I x» 
$2 
6. 
5.0 
+ 
WS 
Is © 
„„ 
x a 
3 
K. 
4 7 
" 
1 
* 4% 
we 
E 
. 
2 
E * 
> 
3 
4%. 
* 
L thy 
> 7 as 
4 A 
3 
n 
1 
TY 
f 
5 2 
XK: 
Wt: 
Þ 
#2 11 
* 
1 
Ws 
1507 
2 5 
bY 
. 
8 
* 
INE 
238 
LE 
. 1 
bo, 
r 
3 * 
8 
5 E 
3&= 
752 
N; 
v 
i 
to 
= 
wy 
> 
7: 
2 
eh 
* 
1 
. 
* 
us 
5 
Bon: 
Þ 2.57 
Hh 
* 
Fr 
2 
12 
A 
1 
> 
Q 
: 


DAVID GARRICK, EA. 6r 


their hands, the judicious part of the ſpecta- 
tors was diſpleaſed. 
Garrick's Abel Drugger was of a different 


ſpecies from Cibber's. The moment he 


came upon the ſtage, he diſcovered ſuch 
aukward ſimplicity, and his looks ſo happily 
beſpoke the ignorant, ſelfiſn, and abſurd, 
tobacco- merchant, that it was a conteſt not 


eaſily to be decided, whether the burſts of 


laughter or applauſe were loudeſt. Through 
the whole part he ſtrictly ann the 
modeſty of nature. 

A well- authenticated anecdote muſt | not 
here be omitted. 
Soon after Mr. Garrick's appearance on 
Drury-lane ſtage, an elderly gentlewoman 
called at his apartments and defired to 
ſpeak with him on. earneſt buſineſs, She 
acquainted him, that: a young lady, of 
great beauty: and fortune, having ſeen him 
act Chamont and Lothario, and ſeveral 
other characters, had been ſo charmed with 
his perſon and performance, that ſhe was 
willing to give him her hand, with her por- 
tion, which was at her own diſpoſal. 

are 


* n 
— 7 r groan — 


62 THE LIFE OF. 
are you ſure, Mr. Garrick, that you can 
prove a good huſband ?. He anſwered he 
did not doubt of his proving ſuch a huſ- 
band as the young lady would wiſh to 
have: I beg to Have the | honour of 
waiting upon her. She promiſed to call in 
leſs than a fortnight and fix a day of meet- 
ing. In vain did Garrick wait for the 
performance of her promiſe: a conſider- 
able time after, he met her by chance in 
the ſtreet, and aſked her the reaſon. of her 
not keeping her appointment. Oh dear! 
faid the good woman ! It 1s all over, the 


young lady has ſeen you play Abel 1 ; 


and her love is all gone! | 
To venture half preparn; as ſome im- 


prudent actors have done, to repreſent a 


variety of characters, was not Mr. Gar- 
rick's practice. He examined well his 
ſtrength before he undertook any arduous 


taſk. 


Hamlet was a part which he knew the 
public expected from him. He had pre- 
pared himſelf for the able diſcharge of this 


taſk, by having very carefully acted it in 


Ireland. 


view of his principal characters in another 
place,“ and ſhall therefore here only give 
a ſhort draught of Garrick 8 playin g Hamlet, . 
with its effects. 

When Mr. Garrick firſt ſaw the hoſt, 
the terror he ſeemed to be impreſſed with 
was inſtantaneouſſy communicated to the 
audience; his expoſtulations with the 
viſion, though warm and importunate, 
were reſtrained by filial awe. The pro- 
greſs of his impaſſioned ſenſation, till the 
ghoſt beckoned him to retire with him, 
was accompanied with terror and reſpect. 
His determination to obey the repeated 
invitation of the ghoſt, by action, to with- 
draw, was vehemently reſolute ; his fol- 
lowing him awful and tremendous. The 
approbation of the audience, teſtified by 
the loudeſt applauſe, was continued till it 
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Ireland. I have promiſed; to give a re- 
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64 THE LI PE or 8 


was interrupted by Hamlets "returning 


with the ghoſt. 
The great excellence of Garrick in Haim 


let, and, indeed, in all parts which he re- 


preſented, proceeded from his preſerving 


conſiſtency of character. 


Hamlet is diſtinguiſhed through the play 


for his filial piety, which he manifeſts by 


his exceſſive grief for the loſs of A father 
whom he loved and venerated. ' Of this 
characteriſtical ſign the great actor never 


Toft fight. 


The ſoliloquies of Shakſpeare 3 are diſ- 


criminated from thoſe of every other author. 


They conduct the buſineſs of the plot, not 


only- with propriety, but vigour. They 
unfold the ſprings of action, in the perſons 


a=. * 
of the drama, with a warmth and energy 
not to be found in more correct and accu- 


rate writers. 
The ſoliloquies of Hamlet are diſtin- 


guiſhed by peculiar and pathetic feelings of 
the mind; all the varieties of ſentiment, 


impreſſed with paſſion, were delivered by 
Garrick with ſingular exertion, The ſtrong 
intelligence 


TY 


DAVID GARRICK;.Eſqg. 65 
intelligence of his eye, the animated ex- 
preſſion of his whole countenance, the flexi- 
bility of his voice, and his ſpirited action, 
rivetted the attention of an admiring audi- 
ence. Of all the the ſoliloquies in this fa- 
vourite play, in the ſpeaking of which, I 
think, he moſt excelled, and which af- 
forded him the ampleſt room to diſplay 
his varied excellencies, was that which he 
ſpoke at the end of the aun act, begin- 
ning 3 | 
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a p74 big \ treaſurer—Mr. 76th ng ſeveral 
2 "the players ſecede from Drury-laue— 
heir application to the lord chamberlain— 

| Their petition re effed— Conteſt between 
Garrick and Mack, n——T] heatrical florm— 
= . Tancred and Sigiſmunda—Mr. Garrick and 
; Mrs. Cibber. 


UCH an Aer as Garrick, whoſe name, 
when announced in the play, bills, 
operated like a charm, and drew multitudes 
to the theatre, of conſequence conſiderably 

augmented the profits of the patentee. 
But at the time when, in outward ap- 
pearance, all was gay and ſplendid, and the 
theatre of Drury-lane ſeemed to be in the 
moſt flouriſhing condition, by the ſtrange 
and abſurd conduct of the manager, the 
whole 
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whole fabric was abſolutely falling inte 
certain deſtruction. 

Before I relate the immediate he 
which brought on a revolt of the prin- 
cipal actors, with Mr. Garrick and Mr. 
Macklin at their head, it will be proper to 
take a view of the parents 8 eee and 
condukbt. 

Charles Fleetwood, Eig. Was 4 th 
man of an ancient and reſpectable family, 
poſſeſſed of a large paternal eſtate. His 
perſon was genteel, and his manner elegant. 
His acquaintance, in the early part of life, 
with certain perſons of rank and diſtine- 
tion, proved fatal to him; they drew him 
into many faſhionable irregularities and ex- 
ceſſes; they gave him an unlucky and 
extravagant habit for play. Amongſt thoſe, 
who are addicted to gaming, there are 
many young men of family and fortune, 
who are imprudent and undeſigning; they 
generally fall a prey to the artful, the 
avaricious, and fraudulent: the betrayed, 
in their turns, become the betrayers; nor 
4. FN from 
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8 THE LIFE OE 
from this cenſure was Mr. Fleetwood ex- 
* | 10 
With the remains of his e ie was 
Perfuaded, by ſome of his acquaintance, 
to purchaſe the greateſt part of Drury- 
lane patent. He luckily bought at a time 
when the proprietors, by a run of ill ſuc- 
ceſs, were become weary of their bargain, 
and willing to ſell cheap what they had 
bought at a high price. They had indiſ- 
creetly fallen out with the moſt eſteemed 
i of their players, on account of a ſmall ad- 
| vance in falary, which they had demanded ; 
| the ſum in diſpute, did not, I believe, 
much exceed 40ol. per annum. The actors 
revolted, and opened the little theatre in 
1 the Haymarket with Tome * of 
ſucceſs, © + 
- Fleetwood bronghe back the ne 
and united the two companies of Drury- 
lane and the Hay- market. When this 
was accompliſhed, he tried all methods 
to ſtrengthen his troop, by gaining ſome 
actors of merit, from Covent-garden theatre, 
with large and unuſual offers. Mr. Quin 
was 
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was perſuaded to leave his old maſter Rich, 


for a leſs ſum than that which Fleet- 


wood agreed to give him; but Rich re- 


fuſed the propoſal, and declared that no 
actor was worth more than Jo. per 
annum. 

| For, ſome years, by the prudent advice of 
the principal players, more eſpecially, I be- 
lieve, of Mr. Charles Macklin, (who was the 
only player I ever heard of that made acting 
a ſcience,) and the unremitted labours of 
this comedian, Quin, Clive, Pritchard, and 
ſome others, the theatre at Drury-lane was 
in a ſtate of conſiderable credit, and ge- 
nerally filled with the choiceſt company. 
But it was impoſſible to reſtrain ſo irregular 
and expenſive a man as the patentee within 
the bounds of prudenceand œcoο y. After 
he had happily been obliged to forſake the 


* practice 


DAVID GARRICK, Eſq. 69 


under whoſe theatrical banners he had. 
fought. twenty years, for the adyantageous. 
income of pool. a ſalary till then unknown 
in an Engliſh: theatre. This was, indeed, 
to him an annual increaſe of . 200l. but 
Quin offered to remain in his old ſtation 
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. THE LIFE OF 
practice of high play, and had defected 
Arthur's,* he' was ſeized with an unac- 
countable paſſion for low diverſion, and 
took 4 ſtrange delight in the company of 
the meaneſt of the human ſpecies. This 
man of genteel addreſs and polite manners 
conceived a peculiar fondneſs for the pro- 
feſſors of the art of boxing; bis time 
was divided between ſturdy athletics and 
ridiculous buffoons. The heroic comba- 
tants of Hockley in the Hole and the 
Bear-Garden, with the loweſt of the 
players, graced the patentee 8 levee al- 
moſt every morning. 5 | 
| Some time before Mr. Garrick's engage- 
ment with this manager, he had brought 
all the inmates of Sadler's-Wells upon 
his ſtage, and entertained the public with 


' ſights of tall monſters and Nee 


rope-· dancers. 
Such a conductor of a theatre was un- 

equal to the taſk of diſplaying to advan- 

tage the talents of a Garrick or the humour 


A—— 
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of a Clive; or, indeed, gf furniſhing -20y 
rational entertainment for an enlightened 
public. The profits which aroſe from the 


acting of his beſt plays were appropriated 
to his favourite amuſements. The theatre 
was farmed to one Pierſon, his treaſure; 

who had lent large ſums of money to the 
manager. This fellow conſidered. the me- 


rits of the beſt actors in no other view than | 


as they contributed to the payment of his 
loan; the juſt and legal demands of the 
actors were treated by him with inſolence 
and contempt: he was civil to Mr. Gar- 
rick, indeed, becauſe he hoped, by his 
acting, to get back the money he had riſqued 
upon the patent. 

In this diſtracted ſtate of F 8 8 
management, the ill treatment of the 
players ſeemed to call aloud for redreſs. 
Bailiffs were often in poſſeſſion of the 
theatre ; and the properties, clothes, and 
-other ſtage-ornaments, of the comedians, 
were ſometimes ſeized upon by theſe low 
implements of the law, Many ridiculous 
conteſts and fooliſh ſquabbles between rhe 

7 actors 
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522 THE LIFE OF. 
Actors and theſe licenſed harpies might here 
be recorded for the reader's amuſement; 


I ſhall content myſelf with relating one of 
them. The hat of king Richard the 


Third, by being adorned with jewels of 
paſte, feathers, and other ornaments, ſeem- 


ed, to the ſheriffs officers, a prey worthy 


of their ſeizure ; but honeſt Davy, Mr. 
Garrick's Welch ſervant, told them, they 
Ha not know what they were about; 
«For, look you, ” ſaid Davy, * that hat 
belongs to the king.” The fellows, ima- 
gining that what was meant of Richard 
the Third was ſpoken of George the Se- 
cond, reſigned their prey, n N 


reluctance. 


Repeated, but ;neffectiul; nts 
were made to the patentee, for removal 


of grievances, by Garrick, Macklin, Prit- 
chard, and others. It is true, he did not 
treat their remonſtrances with haughtinefs 
as his treaſurer 'did; he liſtened to their 
addreſſes with great calmneſs as well as 


affability; he owned the juſtice of their 


1 and the rectitude of their 


demands; 
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demands; he was moſt heartily ſorry, he 
proteſted, for what was paſt, and promiſed 
very ſolemnly to reform every thing that 
was amiſs. Fleetwood was a polite man, 
framed to deceive, by the moſt win- 
ning and gentle behaviour, always, aſ- 
ſuming ſuch an air of candour and ſelf- 
reproach, that it was impoſſible to leave 
him in anger. Fair promiſes, frequently 
made and as often broken, will tire 
out the moſt patient tempers; the cla- 
mours of the actors, but eſpecially thoſe 
who had no means of ſubſiſtence but their 
weekly income, were now ſo loud and ur- 
gent, that it became neceſſary to look 
about in earneſt for me means of ſub- 
ſtantial redreſs. 

About the end of the Gm 1743, 
the actors found leiſure to digeſt a plan for 
removing the grievances under which they 
had ſo long and patiently ſuffered. . About 
a dozen of them, the chief of whom were 
Garrick, : Macklin, Havard, Berry, Blakes, 
Mrs. Pritchard, and Mrs. Clive, with Mills 


and his wife, entered into an aſſociation, 


to 
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75 THE LITE Or 
to which others were invited. A formal 
agreement was ſigned, by which they 


obliged themſelves not to accede to any 


terms, which might be propoſed to them 
by the patentee, without the conſent of all 
the ſubſeribers. 

The players were in hopes that the lord 
chamberlain would be induced to grant 
them his favour and protection; and, in 
imitation of one of his predeceſſors, the 
witty and benevolent earl of Dorſet, (who 
reſcued Betterton, Mrs. Barry, and other 
aggrieved actors, from the tyranny and 
oppreſſion of Chriſtopher Rich, the old 
patentee of Drury- lane playhouſe, ) grant 
them a licence or patent for acting plays 
at the Opera-houſe or elſewhere. They 
drew up a petition, in which they ſtated 
their grievances very exactly, and ſupported 
their claim to redreſs from a variety of facts 
which they offered to prove. 

The duke of Grafton, who was then 
chamberlain, received the petition of the 
ee with coldneſs; inſtead of examining 

| into 
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into the merits of their complaints, he de- 
fired to know the amount of their annual 
ſtipends. He was much furpriſed to be 
informed, that a man could gain, merely 
by playing, the yearly ſalary of Fool. His 


grace obſerved, that a near relation of his, 
who was then an inferior officer in the 


navy, expoſed his life in behalf of his king 
and country for leſs than half that ſum. 
All attempts, to convince the duke that 
Juſtice and right were on the ſide of the 
petitioners, were to no purpoſe, _ et bio 

Tt requires but little {kill in argument to 
confute the duke's mode of reaſoning : his 
attempt, to compare a principal actor's in- 
come with that of a ſubaltern officer was 
very ill founded: every gentleman that would 
wiſh to riſe in the fleet or the army is ob- 


heed to go through the ſeveral gradations 


of preferments; but the midſhipman and 
the cadet hope to riſe to the higheſt office 
which they can poſſibly attain. Beſides, 
genius ſteps beyond the tedious formalities 
of progreſſive ſervice and limited practice. 
Hawke, Howe, and Keppel, were forced 


to 
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to ſerve in the navy ſome time before they 


attained to the rank of lieutenant! Gar- 
nick; Clive, and Cibber, from the firſt trial 
of their abilities, proved themſelves accom- 
pliſhed 'comedians. 

But I have reaſon to ſuppoſe, that the 
chamberlain had conceived a prejudice 


_ againſt the petition of the players from the 
behaviour of Colley Cibber, who had, ſome 


years before, made a like effort to obtain 
a patent; and the glaring injuſtice of the 
old man's requeſt had, perhaps, too much 


weight with the duke of Grafton upon an 


occaſion very diſſimilar. 

In 1733, Colley Cibber ſold his ſhare 
m the patent of Drury-lane theatre to John 
Highmore, Eſq. for a very conſiderable ſum 
of money.* Cibber, a few months, or, per- 


—_ ** 8 


ba 1 _— bg — — — — 


* This gentleman, to gain a trifling wager at 2 
coffee-houſe, had expoſed himſelf, on Drury-lane 


ſtage, in the part of Lothario. The patience of the 


audience, and the flattery of his friends, induced him 
to venture once more on a theatre, in the part of 
Torriſmond, in the Spaniſh Frier,—very much to his 
diſreputation. _ | 


haps, 
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haps, weeks, after he had ſigned and ſealed 
with Mr. Highmore, (from the ſole pretence 
of Theophilus Cibber's not being rewarded 
according to his merit by the purchaſer of 
the patent, ) ſolicited the lord chamberlain 
for a new grant in behalf of his ſon. The 
injury intended to Highmore by this new 
patent appeared ſo flagrant in the eyes of 
the duke, who before had always: looked 
upon Colley in a favourable light, that he 
rejected his petition with Krong marks of 
diſapprobation. 

Whilſt the players were re buſy i in 1 gaining 
friends to their cauſe, and to promote their 
ſucceſs with the lord chamberlain, the 
patentee was not idle; he endeavoured to 
raiſe recruits. amongſt all the itinerant 
actors in England. Before they proceeded 
to greater hoſtilities, each party ſtrove to 
juſtify their cauſe by appealing to the 
public from the preſs. Paul Whitehead, 
it is ſaid, drew his pen for the manager; 
and William Guthrie, the hiſtorian, ' was 
the champion for Mr. Garrick and his 


party. 
Towards 


Towards the middle of W the 


manager determined to open his the- 
atre; when, on muſtering his forces, he 
found himſelf fo weak, that he could ſcarce 
act any play with decency. But, upon being 
joined by Mrs. Bennet, an uſeful actreſs, 

whom he had ſuſpected to be gone over to the 


revolters, and by the aſſiſtance of ſome 


new - raiſed troops, he announced in his play- 
bills the Conſcious Lovers, for September 
the 20th, the uſual time of beginning to act 
plays in the metropolis. 
The compaſſion of the public, the ef- 
forts of friends, and motives of curioſity, 
concurred to bring together a pretty full 
audience; and the play, though but tole- 
rably acted, paſſed with applauſe. The 
conteſt between the manager and the ſe- 
ceders became ſoon very unequal. ' The 
latter found all applications for a new 
patent ineffectual. There was now no 
remedy left, but to agree with the ma- 
nager upon the beſt terms that could be 


obtained. The matter ended as it might 


have 
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have been foreſeen, from the moment the 
chamberlain turned his back upon the 


players. Some of the principal actors, and 


ſuch as were abſdlutely neceſſary to the 
conducting of the theatrical machine, were 
admitted to fayour upon reaſonable terms, 


and were allowed the ſame annual ſtipends 


which they enjoyed before the ſeceſſion; 
others of leſs conſequence were bridge of 
half their income. 

The manager ee this revolt of the 
has principally, to Mr. Macklin ; and 


him he determined to puniſn for his i ingrar 
| titude,, for ſuch he termed his conduct. i in 


this tranſaction. T 0 the reſt, upon che 


terms I have related, he was reconciled ; 
but etennal baniſhment from his theatre 
was the doom which he pronounced on the 
man who. had been once his favourite ad- 
viſer and his boſom friend. Macklin ſaw 
all the inconvenience which he muſt feel 
from this ſentence of his quondam Patron 
being put in execution. He had no in- 
. clination to become the ſcape-goat in 


this 
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this buſineſs; and he urged Mr. Garrick 


to perfect the artieles of their agreement, 
by which it was covenanted, that neither 
of the contracting parties ſhould accom- 


modate matters with the patentee without 


a comprehenſion of the other. 
Mr. Garrick could not but acknowledge 
the juſtice of Macklin's plea; he declared 


that he was ready 'to do all in his power 


to fulfil his agreement; but, as the ma- 
nager continued obſtinate in his reſolution 
to exclude Mr. Macklin, it could not rea- 
ſonably be expected that he ſhould, by an 
obſtinate perſeverance i in a deſperate con- 
teſt, greatly injure his own fortune, and 
abſolutely be the means of ſtarving eight 
or ten people, whoſe fate depended on his 
accommodating. the diſpute with Fleet- 


wood. He offered Mr. Macklin 4 ſum to 


be paid weekly out of his own income, for 
a certain time, till the manager could be 
brought into better temper, or he ſhould 


| have it in his power to provide for himſelf 


in 2 manner ſuitable - to his rank in the 
theatre. 
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theatre. He obtained a promiſe of Mr, 
Rich to give Mrs. M acklin a weekly ſalary 
of 31. "Theſe propoſals were ſtrenuouſly 
rejected by Macklin, who perſiſted in his 
claim of Mr. Garrick's abſolutely fahne 
the tenour of their compact. 

Mr. Garrick, notwithſtanding the Gor 
ſeverance of Macklin, accepted Fleetwood's 
propoſals ; 1 and entered into covenant with 
him, for that ſeaſon, at a very conſiderable 

income, I believe 6 or 7001. 

Mr. Garrick's appearance in the part of 
Bayes in the Rehearſal was previouſly an- 
nounced in the play-bills and the news- 
papers. In the mean time both parties 

Prepared for war; the one to aſſault with 
vehetmence, the other to repel with vio- 
lence. A large party, with Dr. Barrowby at 
their head, eſpouſed the cauſe of Macklin ; 3 
their reaſons for ſo doing were certainly very 
ſpecious ; they faid, it was not only a great 
hardſhip, but an act of injuſtice, to deprive 
fo valuable an actor as Macklin of the 
means of ſupporting himſelf and family, for 
Vor. I. 8 a matter 
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a matter of mere reſentment ;. nor Ska 


the public to abandon a man. whoſe acting 


they ſo much approved; one too, who, by his 
excellent leſſons, was continually increaſing 
the number of good comedians : that, in a 
general act of indemnity, he alone ſhould 
beexempted, was a matter of peeviſh, ma- 
levolence in the patentee, in which be 
ought not to be indulged. Pens were 
drawn now, as before, in ſupport of the 
two parties. A pamphlet was publiſhed 
in behalf of Mr. Macklin, which has been 
aſcribed | to Corbyn Morris : it was allowed, 
by t the anſwerer, to be well written, | and 


| to contain in 955 a great charm af words. 


# & w# 


which, 19 is well written, but Ts 


merit conſiſts in the cloſeneſs of reaſoning 


from authenticity of facts; and it may, 


with juſtice, be attributed to Mr. Macklin 


himſelf, Who likewiſe addreſſed the public 
in a very ſhort and judicious appeal, which 


was diſtributed to the ſpectators c of the Re- 
hearſal: in this he endeavoured | to inva- 


lidate 
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| Nate Mr. Fleetwood 8 accuſation of i ingra- 
titude. Mr. Guthrie offered himſelf again 
to be the advocate on the other ſide. The 
patentee, who truſted more to the arm of 
fleſh than the ableſt defence of the beſt 
writer, was now determined to try the 
courage of his friends of Hockley in the 
Hole. They and their aſſociates were diſtri- 
buted in great plenty in the pit and galleries, 
armed with ſticks and bludgeons, with po- 
ſitive orders from their commanding officer 
to check the zeal of Macklin's friends by 
the weightieſt arguments in their power. 
When the curtain drew up, the playhouſe 
ſhewed more like a bear- garden than a 
theatre. royal. The ſea in a ſtorm ſeemed 
not more loud and boiſterous than the 


various clamours and noiſes which iſſued 


from the pit, galleries, and boxes. 
As ſoon as Mr. Garrick entered, he 


bowed. very low ſeveral times, and, with 
the moſt ſubmiſſive action, entreated to 
"be heard. He was ſaluted with loud hiſſes, 
and continual cries of Off! off! off!” 


O22 Peas 


„ Rb QF 
eas were thrown upon the ſtage, 
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render. e 2 on it inſecure and 4 | 


Hof, erer 


ger us. , 
he 'coptendin g parties ſtrove as much 


ao Oe 'one another as the mob do, at 
TH who elpouſe the cauſe of different 
cand didates. uring the firſt night of this 
5 ggle for victory, nothin g was heard, but 
| es, Sroans, cat calls, and all manner of 
uncommon and outrageous clamour and 
uproar. All Mr. Garrick's attempts to 
pacit) them were rejected with outrage. 55 

This theatrical tempeſt laſted two nights. 
The obſtinacy « of the mbnager at length 
. pręyailed; the ardour of Macklin' $ party be- 
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over all oppoſi ſition, "and put : a period! to the 
diſturbance. - The trouble and h 

Which Mr. Garrick brought. upon himſe 
; durin g this diſagreeable conteſt, proceeded 
from a condut which, in a leſs or greater 
degree, purſued him through life; the Pre- 
cipitancy of his temper often hurried him 
into engagements, which he either could 
or 
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I believe it was du uring this winter 0 
1945, that Mr. Garrick becalne acquainted 
with Mr. Pitt, afterwards earl of Chatham 
and George lord Lyttleton, who 83 
der after to treat him as their friend and 
cbmpanion. The firſt addpeſſed fim in a 
poetical epiſtle, quoted in the Appendix f : to. 
this narrative; the other paid him vety 
elegant and juſt compliments, upon his at- 
ing, in his Dialogues of the Dead. 
Aheſe great” perſons had taken up ol 
themſelves the patronage of Thom ſon's 
ancred and Sigifmunda; undef IS di — 
rektion and influence it was acted at Driity< 
lane. The parts were diſpoſed of to great” 
advantage, to "Garrick, Shefidan, Delane, 
Mrs. Cibber, ahd Miſs Budgell, the natuffl 
daughter of the famous Eüftlce Budgell. 
who, above forty years fire, thiew him ſelf 
into the Thames. This uhhappy 1 man had 
clideavoured, it is ſaid, to prevail on =" 
daughter to go in the boat with him, the F 
a & on whith he was dibiined”” Miss 


G 3 Budgell 


* m Ar 
Budgell yas of very low 8 but her 
in underſtanding was good, her ear critically 
il nice, and her, voice muſical; ſhe ſpoke 
with propriety and ſenſibility, She del 
about 25 years ſince at Bath. _ 
4 The two great ſtateſmen, Pitt = Lyt- 
''F tleton, attended the rehearſal of Tancred 
. and Sigiſnunda with great aſſiduity; ; they 
had a ſincere value for the amiable author. 
Their inſtructions were heard by the players. 
with great reſpect, and embraced with im- 
plicit confidence. The play was well acted: 
in all its parts; but its ſucceſs depended 
chiefly, upon the two principal characters; 
acted by Mr. Garrick and Mrs. Cibber, 
who were formed by. nature for the illuſ- 
tration of each other's. talents In their 
perſons they were both ſomewhat below 
the middle ſize: he was, though ſhort, 
well made; ſhe, though in her form not 
graceful, and ſcarcely genteel, was, by the 
elegance of her manner and ſymmetry of 
ber features, rendered very attractive. From 
ſimilarity of complexion, ſize, and counte- 
nance, they could have been eaſily ſuppoſed 
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DAVID GARRICK] Flq. 87 
to be brother and fiſter ; but, in the power- 
ful expreſſion of the paſſions, they ſtill 
approached to a nearer reſemblance. He 
was maſter of all- the paſſions, but more 


particularly happy in the exhibition of parts, 


7 1 


deſpair, pt madneſs, "ada In 
love, grief, and tenderneſs „ ſhe greatly ex- 
celled all competitors ; and was-alſo unri- 
valled .m the more ardent emotions of 
jealous , love and. frantic. rage, which ſhe 


expreſſed. with a degree of ſenſibility, in 
VOICE, look, and action, that never failed 


to ; draw tears from the moſt unfeeling. 
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E uf Janes Lacy admitted a third Jharer— 

7. Garrict's fecond voyage to Diublin— 

8 . Sheri dans Jucelſt n alfing- H. 
oh ges Quin 7% heave” Dublin — Meſſrs. 


Sberiden and Garrick Joi nt managers 


Sei, 7 Alccgſi Nu, * Barry 1 22 ati, 8. 
and reception : from the audi, ence— Mr. Gar- 
rich returns to  England—He plays at My. 
Rich's Theatre, and Shares the profits with 
the — 


N the year 1745 Mr. Fleetwood grew 

tired with a manner of living which 
brought with it nothing but continual vex- 
ation and anxiety. Perpetually harraſſed 
with the importunate claims of a hundred 
creditors, he ſuffered the painful ſenſation 
of being obliged to make his houſe a place 
of confinement. He was at laſt prevailed 


upon to advertiſe the remaining term of his 
patent, 
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DAVID GARRICK; Fſq. 89 
patent; which: was then reduced to about 
three or four years, with a view to pay off 
his moſt preſſing incumbrances, that lie 
might. be enabled to retire to ſome place 
on the continent where he could live de- 
cently on the wreck of his fortune. Two/ 
bankers, Green and Amber, became the 
purchaſers, and admitted Mr. James Lacy 
to third ſhare, ori condition that he would 
undertake the management of the theatre, 
and mortgage his portion of the patent till 
the profits ſhould have enabled * diſ- 
charge tlie debt. I 
The ſum — paid for chr morſel of 

the patent was 35200l. Mr. Garricky I 
believe, was invited to accede to the treaty, 
imany manner which he thought agree. 
able; but he ſaw the precarions ſittration 
of the theatre at that time, and did not 

care to riſk his fortune and his labour at ſo 
alarming a period, when England: was 
threatened with a | rebellion, which was 
then actually broken out in Scotland. He 
therefore 1 to Pay a ſecond: an to 
1 land. 1 1 2 | 


* 


Mr. 
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Mr. Lacy was extremely offended at Mr. 
Garrick 's refuſing to play at Drury-lane; 
and wrote to the proprietors of the Dublin 


theatre, in ſuch terms, relating to his en- 


gagement there, as gave Mx. k . 
Te. n {ho A . 
But theſe proprietors bad hay a Se 


writing, given the entire management of 
the Dublm ſtage too Mr. Sheridan, the 


ſon | of Dr. Thomas Sheridan, the friend 


of the celebrated Dean Swift. This 


gentleman, either led by his own inclina- 


tion, or invited by the example and fuccelſs 


of Mr. Garrick, reſolved to try his talent 


for acting on the Iriſh ſtage, about a year 
after Mr. Garrick had ſtept on the London 


theatre. His attempts were anſwerable to 


the moſt ardent expectations of himſelf and 
friends. So great was his influence over 


the Dublin audience, that Quin, who ar- 
rived in that city during the firſt warm 
glow of Mr. Sheridan's proſperity, with an 
intention to act a certain number of cha- 


racters and put a handſome ſome of money 
in his pocket, (a cuſtom which he had 


often 
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DAVID GARRICK; Eſq. gs. 
often practiſed,) was-obliged to quit. that 
metropolis with diſguſt; if net diſgrace. - He 
was told by the proprietors that all the play- 
ing days, during the remainder of the win- 


ter, were engaged to the new actor. 


In 1743, Mr. Sheridan had 1 ſe- 


veral parts at Drury-lane;"tind a fort of com- 


petition, or rrvalſhip; was ſet up between him 
and Mr. Garrick by certain officious friends: 
this occafioned' a quarrel between them, 
which was unreconciled when Sheridan left 
London. However, he knew and acknow- 
ledged the worth of Mr. Garrick; and, as 
ſoon as he heard of his intention to viſit Ire- 
land, he wrote him a letter to this purpoſe, 
„ That he was then ſole manager of the 
Iriſh ſtage, and ſhould be very Happy to ſee 
him in Dublin; he would give him all 


advantages and encouragement: which: he 


could in reaſon expect,” He made an offer 
to divide all profits with him, from their 


united repreſentations, after deducting the 


incurred expences. He told him, at the 
ſame. time, that he muſt expect nothing 
from his friendſhip, for he owed. him 


none; 


mn A 
ron,” 
7 A * * 
* 2 


nene; bit all, that che beſt Actor had a right v) 

6 comand, he 1 be veryiveertain Y 

Mocha be grantak”” 1 - | IL 

Mr: Gartick Was at e Wyndhan's 8 - 1 

i obe Be: put arti dat ende 1 
hand; ſaying, Tliis is the öddeſt epiſtle!f 1 © 

ever! fr in my life . It may be an dd &. 
one, (che colonel 'replied; after he had pe- f 

ruſed it,) but it is ſurely an honeſt one: I a 

would certainly depend upon a man that : 

treated” me with that POIs] e N . 
city of heart,” - 


When Mr. Oatritk arrived at Dublin, 
he ſoon had” 4 meeting with Mr. Sheridan, 
who offered to fulfil his promiſe of ſharing 
prof ant loſs; but the former ijiſiſted 
uporſ a ſtipulated ſum for playing during the 
winter. The other objected to the demand, 
and perſiſted in his firſt propoſal, which, he 
ſaid, was: moſt reaſonable; / for then he 
would receive as much money as he earned, 
and others would net be loſers, when he, 

perhaps, might be the only gainer. After 


ert kette 'difpute, which! Sheridan decided 
by 


3 
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by taking out his watch and inſiſting upon 


an anſwer } mW 4 fow minutes , Mr. Garrick 
ſubmit: ted. The principal characters were 
divided between them; ſometimes they 
acted parts of importance alternately, * 
as Hamlet, and Richard the Third. 


| give a peculiar ſtrength to the tragedy, ” 


Othello, they for ſeveral nights acted the 
parts of the Moor and Iago by turns. * hg 
Iriſh theatre this year was more edit 
and more frequented than uſual. _ 

The Earl of Cheſterfield, then lord eu- 


tenant,  belpoke plays very frequently; but, 


though he was very gracious to Mr, Sheridan, 
and often admitted his viſits at the gaſtle he 
took not the leaſt notice of Mr. Garrick; 
nay, when they both waited on him with 


candles in their hands on the night of Mr. 
Garrick 8 benefit, he ſpoke very Kindly to 


ſalute of the dint It ſeems his lopathip, 


when in Ireland, had a mind to convipce 


the people of that kingdom, that his heart 
was entirely Iriſh. When reſiding. at D Jub- 
ln, he gave intimation that he would en- 

courage 


j 
i 
þ 
4 
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courage Mr. Sheridan's plan of an academy 
for teaching oratory, in theſe expreſſive 
words, Never let the thought of your 


oratorical inſtitution go out of your mind.” 
But when Mr. Sheridan, ſome few years 


afterwards, waited upon him in London, 


with an expectation that he would fulfil his 


promiſe, and be one of his great patrons in 
his intended ſcheme, he received him coldly, 


aid gave him a guinea, as his ſole contribu- 


* 


tion to an oratorical academy. 
During the management of the Dublin 


ſlab by Garrick and Sheridan, a genius 


ſtarted up, whoſe” eminence in heroic cha- 
raters, and whoſe excellence in {ſcenes of 
love, tenderneſs, and all the mingled paſ- 
fions of the ſoul, have been greatly 'and 
juſtly celebrated.” B atry was certainly one 
of the moſt pathetic lovers of the Engliſh 


ſtage, and I'ſuppoſe not inferior” to Mont- 


ford, ſo highly praiſed by Colley Cibber. 
Othello was the char; acter in which Barry 
choſe to give the catlieſt proof of his ge- 
nius for acting. After much allowance 
made to a raw and inexperienced adven- 


turer, 
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turer, and the terrors of a firſt night's per- 
formance, all the critics with one conſent - 
declared, they had never ſeen, on the ſtage, 

ſuch a noble firſt eſſay, nor ſuch an early 
promiſe of future excellence. Mr, Lacy, 
manager of Drury-lane theatre, who went 
on purpoſe to Dublin to raiſe forces for 


his next campaign, was preſent at Barry's 
Othello, and immediately hired him at a 


very conſiderable income. Mr. Garrick 
Was ſo pleaſed with this actor's merit, that 
he bore teſtimony to it in ſeveral letters 
which he wrote to his friends in London; 
he had ever "ck on the ſtage... 12; 
Satiated with careſſes from all ranks of 
people, and after having conſiderably added 
to his ſtock of money, Mr. Garrick left 
Ireland, and arrived in London, May, 1746. 
Mr. Rich was perſuaded by his friends 
to ſeize the favourable opportunity of cloſing 
his theatrical campaign with eclat, and with 
adyantage to himſelf, as well as honour and 
emolument to Mr. Garrick, by bargaining 
with him to act five or ſix nights, and to 


ſhare 
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ſhare with him the profits. ts. This manager 


had no objection to getting a round ſum of 


money, but he wiſhed not to obtain it 
through the medium of Mr. Garrick's act- 


ing: however, his intereſt ſtared him fo 


broadly in the face, that he condeſcended 
to put ſome hundreds of pounds in his 
pocket through a channel which he diſliked. 

Frederic, prince of Wales, commanded 
three plays, for the entertainment of on 
brother-in-law, the prince of Heſſe; twc 
of which were Othello and the men 3 


in the firſt Mr. Garrick acted Othello, a cha- 


racter in which he never afterwards appeared; 
in the re he played Archer. Ft 


ky. 


DAVID GARRICK, Eſq. 97 


N 


Revolution in the theatrical world Characters 
of John Rich and James Lacy Te riſe 
e pantomime—Garrick, Juin, Mrs. Cibber, 
end Mrs. Pritchard, at Covent- garden— 
Barry, Mrs. Woffngton, Macklin, and 
Mrs. Clive, at Drury-lane—The different 
ſucceſs of the thratres— Mr. Garrick pur- 
_ chaſes the matety of Drury-lane patent— 
Profits of Covent-Garden, 1747. 


N 1747, the public was entertained with 

a larger portion of theatrical emulation, 
and a greater diſplay of hiſtrionical abilities, 
than uſual. Quin had withdrawn himſelf 
from the ſtage for more than a year. In a 
poem, by his friend James Thomſon, called 
the Caſtle of Indolence, publiſhed about 
this period, he was reminded of his inac- 
tivity, and called upon, under the name of 
Eſopus, to rouſe himſelf, and ſhake off his 
love of eaſe. Mrs. Cibber, notwithſtand- 
ing the conſtant wiſhes of the publicto ſee 
ot . H her, 
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her, had been unemployed for ſome time. 
Upon Mr. Garrick's arrival from Ireland, 
the principal actors ſeemed to have laid 
aſide : their inactivity ; they all manifeſted 
an uncommon ardour to exert their abilities 
to the utmoſt. 

The managers of Drury-lane and Genen 
garden, John Rich, Eſq. and Mr. James 
Lacy, were men ſo very different in their 
tempers, that, before I relate the principal 
incidents of the enſuing ſeaſon, I will en- 
deavour to give the reader ſome idea of 
their characters. 5 

John Rich, the ſon of 88 Rich, 
for merly patentee of Drury-lane theatre, 

ſeems to have imbibed, from his very early 
years, a diſlike of the people with whom 
he was deſtined to live and daily converſe. 
We are told by Colley Cibber, that his father 
withed rather to acquire wealth by French 
dancers, Italian ſingers, and every other 
exotic exhibition, than by the united {kill of 
the moſt accompliſhed comedians. The ſon 
inherited the ſame odd taſte; for, being left 
by his father in the joint poſſeſſion of the 

patent 
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patent with his brother Chriſtopher, and after 
having ineffectually tried his talent for acting 
in the part of the Earl of Eſſex, and ſome 
other important character, he applied himſelf 
to the ſtudy of pantomimical repreſentation. 
In this he was happily very fortunate. 
He formed a kind of harlequinade, very 
different from that which is ſeen at the 
opera comique in Paris, where harlequin 
and all the characters ſpeak ; and a kind of 
droll farce, full of ridiculous ineidents and 
bons mots, called naivetẽs, keeps the audience 
in continual laughter. In the firſt years of 
his management at Lincoln's-inn- fields thea- 
tre, Mr. Rich ſtruggled with a great many 
difficulties: he was very young and inexpe- 
rienced; and the governing players, Chriſto- 
pher Bullock, Keen, and others, conſidered 
him as one very unfit to give laws to them, 
and manage the buſineſs of the theatre. 
The precarious ſucceſs of the new houſe, which 
was, in 1714, opened in oppoſition to the 
well-eſtabliſhed company of Drury-lane, 
contributed not a little to heighten the uſual 
_ diſguſt of the patentee and his actors. 

HR 2 To 
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To retrieve the credit of his theatre; 
Rich created a ſpecies of [dramatic compo- 
fition, unknown to this, and, I believe, to 
any other country, which he called a pan- 
tomime: it conſiſted of two parts, one 
ſerious and the other 'comic. By the help 


of gay ſcenes, fine habits, grand dances, 


appropriated mufic, and other decorations, 
he exhibited a ſtory from Ovid's Metamor- 


phoſis, or ſome other fabulous writer: be- 


tween the pauſes or acts of this ſerious 
repreſentation, he inter wove a comic fable, 


conſiſting chiefly of the courtſhip of Har- 


lequin and Columbine, with a variety of 


ſurpriſing adventures and tricks, which were 


produced by the magic wand of Harlequin; 
ſuch as the ſudden transformation of palaces 
and temples to huts and cottages; of men 
and women into wheel-barrows and joint- 
ſtools; of trees turned to houſes; colo- 


nades to beds of tulips; and mechanics 
ſhops into ſerpents and oſtriches. It would 


be idle to dwell long upon a ſubject which 
almoſt every en is as familiar with as . 


writer. 


It 
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It is a very ſingular . circumſtance; that, 
of all the pantomimes which Rich brought, 
on the ſtage, from the Harlequin Sorcerer, 
in the year 1717, to the laſt which was 
exhibited a: year before his death, which 
fell out in 1761, there was ſearce one 
which failed to pleaſe the public, IO 
teſtified their approbation-of: them forty or 
fifty nights ſucceſſively. And, in ſpight of 
all the rhetoric of Colley Cibber in his 
Apology for his Life, and ſome graver cri- 
tics, the ꝓantomime is a kind of ſtage enter 
tamment which will always: give more de- 
light to a mixed company than the beſt 
ſpeaking farcs that can be compoſed. 
Mr. Lacy, the rival of Mr. Rich, was 
a man of good underſtanding, -uncultivated 
by education; his notions of buſineſs were 
clear, and his obſervations on men and 
manners judicious; he was liberal in His 
ſentiments, though rough and ſometimes 
boiſterous in his language; he was one” 
whom no repulſes of fortune, or checks of 
diſappointment, could intimidate or divert 
from his purpoſe. By a ſueceſſion of ſchemes: 
12 Hy he 
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he endeavoured to attain affluence and inde- 
pendence. The firſt dawn of his proſpe- 
rity he owed to his projecting the rotunda 
of Ranelagh, about forty years fince, which 
gained him the ſum of 4000l. This build- 
ing is a ſtanding monument of his taſte 
and ingennity. His being appointed ma- 
nager for the bankers; who purchaſed the 
remainder of Mr. Fleet wood's patent with 
a third of his owin, advanced him ſtill 

: higher--to:-pubke notice; and the misfor- 

: tunes of theſe men, owing perhaps to an 

} utter deſertion of theatrical entertainments,; 

: in the year of the rebellion;' 1745, were 

| occaſionally the making of his fortune; 

for having, during the time he. Was 

j 4, manager, frequently attended the duke 

0 of Grafton then lord chamberlain, in“ Eis 
! 


| hunting parties, he ſo far ingratiated him- 
; ſelf in þ:s-gracc's favour, that he afterwards, 
fy | * - 1 : * i 
ö at the expiration of the old patent, obtained 


an.very, realonable terms a new one, the half 
of which Mr. Garrick purchaſed. 
MT, Lacy was active and enterpriſing. 
He brought Barry from Ireland; and, at 
911 | 5 the 
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the ſame time, ſecured to his intereſt Macklin; 
Yates, Berry, Beard, Neale, Taſwell, Mrs. 
Clive, Mrs. Woffington, Mr. and Mrs. Gif- 
fard; and others. He appeared ſo formidable 
| to Rich, that, by the advice of his counſellors, 

he immediately entered into a treaty with 

Mr. Garrick, Mr. Quin, and Mrs. Cibber. 
Mrs. Pritchard, Meſſrs. Woodward, Chap- 
man, Hippiſley, and Mrs. Green, he had 
already bound to himſelf by articles. 30 
It is not, perhaps, more difficult to ſettle 

the covenants of a league, -between mighty 
monarchs, than to adjuſt the preliminaries 
of a treaty in which the high and potent 
princes and princeſſes of a theatre are the 
parties. Mr, Garrick and Mr. Quin had 
too much judgement and temper to ſquabble 
about trifles. After one or two previous 
and friendly meetings, they ſelected ſuch 
characters as they intended to act without 
being obliged to join in the ſame play. 
Some parts were to be acted by them al- 
ternately, particularly Richard the Third 
and Othello. The great difficulty lay in 
3 ſuch plays as they might both ap- 
H 4 pear 
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pear in to advantage. The following parts 


they conſented, as far as I can recollect, to 


act together, Lothario and Horatio in the 


Fair Penitent; in Jane Shore, Haſtings 
and Gloſter; in Henry the Fourth, (firſt 
part,) Hotſpur and Falſtaff; in the Diſtreſ- 


ſed Mother, Oreſtes, Garrick; Pyrrhus, 


Quin ; and, I beheve, Brutus and Caſſius 


in Julius Cæſar. I have ſeen the character 


of Caſſius accurately delineated in Mr. 
Garrick's own hand-writing, which he had 
extracted from Bayle; and it 1s very proba- 


ble that he had given his conſent to act the 


part, but that, on ſerious reflection, he 


had renounced his intention, as the weight 


of applauſe, in the much-admired ſcene 
between theſe great men in the fourth act 


of the play, muſt have fallen to the ſhare of 


Brutus. There was another reaſon for re- 


jecting Caſſius, which, in all probability, 
had its force with him; he would never 


willingly put on the Roman habit. 
Mr. Quin ſoon found that his competi- 
tion with Mr. Garrick, whoſe reputation 


was hourly increaſing, whilſt his own was 


On 
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on the decline, would ſoon become ineffec- 
tual. His Richard the Third could ſcarce 
draw together a decent appearance of com- 
pany in the boxes, and he was with ſome 
difficulty tolerated in the part; Garrick 
acted the ſame character to crowded houſes, 
and with very great applauſe. 

The town had often wiſhed to re. theſe 
great actors fairly matched in two charac- 
ters of almoſt equal importance. The 
Fair Penitent preſented an opportunity to 
difplay their ſeveral mexits; though. it muſt 
be owned, that the. balance was: as, much 
in favour, of Quin as the advocate. of virtue. 
18 fuperigy, to the defender of liberti- 
mim. 

The ſhouts of 1 3 H oratio 

and Lothario met on the ſtage together in 
the ſecond act, were ſo loud, and ſo often 
repeated, before the audience permitted 
them to ſpeak, that the combatants ſeemed 
to be diſconcerted. It was obſerved that 
Quin changed colour, and Garrick: ſeemed 
to be embarraſſed ; and, it muſt be owned, 
that theſe actors were never leſs maſters of 
themſelves 
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themſelves than on the firſt ni ight of the 
corteſt for pre- eminence. Quin was too 


proud to own his feelings on the occaſion; 
but Mr. Garrick was heard to fay, © Faith, 


believe Quin was as much n as 


myſelf.” 


The play was repeatedly acted, and with 
coriſtant applauſe, to very brilliant audi- 
ences ; nor 1s it to be wondered at; for, 


beſides the novelty of ſeeing the two rival 


actors in the fame tragedy, the Fai air Peni- 


tent was admirably played by Mrs. Cibber. 


' Notwithftanding | the evident diſparity 


arifing from one actor's pleading the cauſe 
of truth and virtue, and the other bein g 
engaged on the ſide of licentiouſneſs and 
profligacy, Mr. Quin was,” in the' opinion 


of the beſt judges, fairly defeated; by 
ſtriving to do too much, he miſſed the mark 


at which he aimed. The character of Ho- 
ratio is compounded of deliberate courage, 


warm friendſhip, and cool contempt of 
vice. The laft Quin had in a ſuperior 


. but could not riſe to an equal ex- 
ene of the other two. The ſtrong 


emphaſis 
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emphaſis which he ſtamped on almoſt every 


eaſe and graceful familiarity which ſhould 
have ACCOMPAN ied the elocution and action 
of a man, who 18 —_ n a vain 
and audacious bõaſter. 


When Lothario gave e Ps Aal 


lenge, Quin, inſtead of accepting it in- 


ſtantaneouſly, with the determined and 


unembarraſſed brow of ſuperioſ bravery, 
made a Wang pauſe, and W e out * 
words, 2 N * Gi Ar. id 4 I. 
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in ſuch a Waben che 60 make it appear ab- 


ſolutely ludicrous. He pauſed ſo long 
before he ſpoke, tliat ſomebody, it wWas ſaid, 
called out from the gallery Why don't 
you tell the gentleman e 1 will 
meet him or not? JO 

When the fame n e 
in Jane Shore, Haſtings is ſo viſibly ſupe- 
rior in every part of excellence to Gloſter, 


who is- a kind of baſtard Richard the 


TIS rd, that it would be unfair to inſiſt upon 
Mr. 


word in a line, robbed the whole of that 


rod 
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Mr. Garrick s pre- eminence in the. play. his 
| Indeed Mr., Quin, in acting a part fo below bl 
1 his rank in the theatre, proved himſelf a to 
ö good commonwealths-man, and a better pl 
friend to his employer than himſelf. This th 
6 character of Gloſter he uſed to call o one e ot 1 
£ his-ftrut-and-whiſker parts. W 
1 In x hakſpeare's Henry the Fourth, Quin's p 
| þ Falſtaff had greatly the advantage of Gar- c 
a rick's- Hotſpur. Ithavecelfewhere*: endea- 0 
vouredot prove why Hatipur was a part 
which Mr. Garrick ſnould not have choſen. | ft 
| Indeed his judgement ſoon , ſaw the impro- : 1 
priety of his acting it, and he never re- = 
1 ſumed the part after he had played it a few 1 


nights. Such was the general ſatisfaction 
which Quin gave the public in Falſtaff, 
that, though Mr. Gar rick was taken ill after 
the fifth night of his acting Hotſpur, the 
play was not interrupted: Mr. Havard was 
his ſucceſſor, during the remainder of the 
time it was acted. Havard, though not a 
powerful, was yet a pleaſing, actor ; and 


n 
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his general attention to buſineſs, and amia- 
ple character, recommended him powerfully 
to the good-will of the audience. The 
play was acted very often. The fucceſs of 
the Lying Valet and Lethe induced Mr. 
Garrick to try his fortune once more as a 
writer; and Miſs in her Teens was the 
produce of his muſe; a farce, in which 
cowardice and effeminacy are ſo happily 
contraſted, and ſtrongly ridiculed, that it 
will for a long time maintain its ground in 
the theatre. This petite piece was acted a 
great number of nights. Mr. Quin was 


called upon to play ſome of his characters 


during its repreſentation. He complied at 
firſt, but ſoon after repented: he ſurlily 
ſwore he would not hold up the tail of | any 
farce, *© Nor ſhall he,” ſaid Mr. Garrick, 
when he was told what Quin had faid; © I 

will give him a month's holidays.” He 
picked out of the prompter's liſt of plays all 
ſuch as could be acted without Quin, and 
were not ſuppoſed to have any internal 
ſtrength to draw company of themſelves. 
To theſe Miſs in her Teens was tacked 


every 
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every 1 for above a month or five 


weeks. Quin would ſometimes, during 
the run of the farce, pay a viſit to the 
theatre; but, on being told that the houſe 


was crowded, he would give a ſignificant 


grgwl,- and withdraw. | 

Pr. Hoadley, in his comedy of the Suſ- 
picious Huſband, ſhewed Mr. Garrick in a 
new and yery advantageous light. Ranger 
is a young fellow, vicious by cuſtom, . and 
irregular through faſhion ;: but, : honeſt, be- 


nevolent, and humane, from temper and 


inclination. The various ſituations of this 
character, ariſing from many happy embar- 
rallments, produced mfinite entertainment, 
and brought Rich a great number of audi- 


ences. Mr. Garrick wrote the prologue 


and epilogue. Mr. Quin was, oftered the 
part of the Suſpicious Huſband, which he 
refuted : he had the mortification to ſee an 


inferior actor, Bridgewater, much admired 
and applauded in it. Quin paid him an 
aukward compliment * his enen in 


the part. 


The - 
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The great run of company to Covent- 


garden left Drury-lane in a ſtate of infe- 
riority and deſpondency. Mr. Lacy knew 
that the poſſeſſion of a patent was of little 
avail without the power to make 1t advan- 
tageous to him. He ſaw that the great 
theatrical loadſtone was Mr. Garrick, who 
could, without the aſſiſtance of any other 
great actors, always draw after him the beſt, 
company, and fill the boxes. Lacy having 
too, about this time, prevailed on the duke 
of Grafton to promiſe a renewal of the 
Drury-lane patent, he wiſely thought, the 


beſt way to ſecure ſo valuable an acquiſition. 


as Mr. Garrick would be to. offer him the 
moiety of it. This he well knew was 4, 
propoſition worthy of acceptance; and, in 


caſe he cloſed with the offer, would render, 


the other moiety of greater value to himſelf 
than the whole would be without ſuch a 
partner. 

The tender of 10 conſiderable and valu- 
able a thing as the half of a patent was 
by no means unpleaſing to Mr. Garrick 
he conſulted his friends, who all adviſed 

him 
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112 THE LIFE OF 4 
him to purchaſe it on reaſonable terms. 


By paying the moderate ſum of eight thou- 


ſand pounds, he became joint-patentee of 
Drury-lane theatre with Mr. Lacy. This 
tranſaction was finiſhed to the ſatisfaction of 
both parties, about the end of March, or 
beginning of April, 1747. Ee" 

Mr. Rich, though he was viſibly ac- 
quiring very large property by ſuch a con- 
ſtant ſucceſſion of full houſes, and prin- 
cipally by the means of his actors, did not 
ſeem to enjoy or underſtand the happineſs 


of his ſituation. It was imagined, by thoſe 
who knew his humour beſt, that he would 
have been better pleaſed to ſee his great 


comedians ſhew away to empty benches, 
that he might have had an opportunity to 
mortify their pride, by bringing out a new 
pantomime, and drawing the town after his 


raree-ſhow. Often would he take a peep 
at the houſe through the curtain, and as 


often, from diſappointment and diſguſt, 
ariſing from the view of a full audience, 
break out into the following expreſſions : 

What, 


DAVID GARRICK, Eſq: 173 
ec What, are you there! Well, much good 
_ it do you.” 

Though he might have eaſily fixed Mr. 
Garrick in his ſervice, long before he had 
bargained for a ſhare of Drury-lane -pa- 
tent, he gave himſelf no concern, when he 
was told of a matter fo fatal to his intereſt ; 
he rather ſeemed to conſider it as a releaſe 
from a diſagreeable engagement, and con- 
ſoled himſelf with mimicking the great 
actor. It was a ridiculous ſight to ſee the 
old man upon his knees, repeating Lear's 
curſe to his daughter, after Garrick's man- 
ner, as he termed it; while ſome of the 
” players, who ſtood round him, gave him 
N loud applauſes; and others, though they 
were obliged to join in the general appro- 
bation, heartily pitied his folly, and deſpiſed 
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his ignorance. 

Jam authoriſed to aſſert, that the profits 
ariſing from plays at Covent-garden theatre, 
from September, 1746, to the end of May, Z 
1747, amounted to eight thouſand five 1 

hundred pounds. And let no man think 
this an exorbitant ſum, which was earned 
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by a Gar rick, in conjunction ich, many 
excellent comedians, when 1t can be proved, 

that in one year, after paying all expences, 

eleven thouſand pounds were the produce of 

Mr. Maddocks the ſtraw-man's agility, 
A added to the inferior talents of the players, 
5 at the ſame houſe, ſome few years after. 
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C.H AF; It 


The managers of Drury-lane divide their ſe 
veral provinces—Mr. Garrick's particular 
emoluments—Mr. Rich deſerted by the. beſt 
part of his company, who engage themſelves 
to Mr. Lacy and Mr. Garrick—Prolegue 
on opening Drury-lane theatre—Revival 
of Every Man in his H. umour—Macheth, 
as originally written—Romeo and Juliet. 
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R. Garrick and Mr. Lacy divided the 

buſineſs of the theatre in ſuch a 
manner as not to encroach upon each 
other's province. Mr. Lacy took upon him- 
ſelf the care of the wardrobe, the ſcenes, 
and the economy of the houſchold; while 
Mr. Garrick regulated the more important 
buſineſs of treating with authors, hiring 
actors, diſtributing parts in plays, ſuper- 
intending rehearſals, &c. Beſides the pro- 
fits accruing from his half ſhare, he was 
allowed an income of 5oot. for his acting, 
I 2 and 
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and ſome particular emoluments for alter- L l 

ing plays, farces, ; cc. N 
Such was the confidence which the play- = 

ers had in Mr. Garrick's abilities, that he 

had his choice of the moſt-eminent amongſt 57 

them, except Mr. Quin, who retired to | 

Bath: ' Mrs. Pritchard, Mrs. Cibber, and 


many others, immediately entered into 
articles with the patentees of Drury-lane. 

| Rich was almoſt deſerted, and, I believe, 
did not recover from his ſurprize and inac- 

- tivity till very late in the ſeaſon, when he 
brought out a favourite piece of mummery 
that drew vaſt crowds to it. : 
| September 20th, Mr. Garrick opened 
the playhouſe of Drury-lane, and ſpoke a | | 
prologue, which was written by Samuel | 
Johnſon; the omiſſion of which in this 
Place, no man, who had read it a hundred 
times, would | pardon. 
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When Learning's tiiumph oer her barbarous foes 
Firſt rear'd the tage, immortal Shakſpeare roſe ; 
Each change of many-colour'd life he drew, 
Exbauſted worlds, and then imagin'd new: | 
Ar | | = Exiſtence 
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Exiſtence ſaw him ſpurn her bounded reign, Ln 8 
And panting Time toil 'd after him in vain, PR 
His powerful ſtrokes preſiding Truth impreſsd, : 
And unreſiſting paſſion ſtorm'd the breaſt. * 
Then Jonſon came, inſtructed from the ſchool, 

To pleaſe in method, and invent by rule; 

His ſtudious patience, and laborious . 

By regular approach afſail*d the beart : : 5 

Cold approbation gave the ling'ring bays, 

For thoſe, who durſt not cenſure, ſearce could praiſe. 8 

A mortal born, he met the general doom, rr 

7 But left, like Egypt” s kings, a laſting 1 tomb. x ZE . 

I be wits of Charles found eaſier ways to fame, | 

7 Nor wiſh'd for Jonſon's art, or Shakſpeare* O flame; N21 
Themſelves they. ſtudied ; as they felt they writ; 
. Intrigue was plot, obſcenity was wit. 

.- Vice always found a ſympathetic friend, 

: They pleas'd t their age, and did not aim to none. 

: Yet bards like theſe aſpir'd to laſting. praiſe, 
And proudly: hop'd to pimp in future days. = 
Their cauſe was gen'ral, their ſupports were fcong, ＋ 
Their ſlaves were willing, and their reign was _ 
Till Shame regain'd the poſt that Senſe betray d, 
And virtue call'd Oblivion to her aid. 

Thea, cruſh'd by rules, and weaken'd : as bad. 7 
For years the power of tragedy declin'd: _ 8 
From bard to bard the frigid caution 8 5 a 
Till Declamation roar'd while paſſion ſlept. : T 3 4 A 

Vet ſtill did Virtue deign the ſtage to tread, _ 3 4 

Philoſophy remaig'd, though Nature fled, _ -. - I 

"i 3 But 
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118 THE LIFE O 
But, forc'd at length her ancient reign to quit, 
| She ſaw great Fauſtus lay the ghoſt of Wit; 
Exulting Folly hail'd the joyful day, 
And pantomime and ſong confirm'd her ſway. 
But who the coming changes can preſage, ä 
And mark the future period of the ſtage? 
Perhaps, if ſkill could diſtant times explore, 
New Behns, new Durfeys, yet remain in ſtore. 
Perhaps, where Lear has rav'd, and Hamlet dy'd, 
On flying ears new ſorcerers may ride, 
Perhaps (for who can gueſs the effects of chance?) 
Here Hunt may box, or *Mahomet may dance. | 
Hard is his lot, that here, by fortune plac'd, 
Muſt watch the wild viciflitudes of taſte; 
With every meteot'of caprice muſt play, 
And chace the new-blown bubbles of the day. 
Ah! let not cenſure term our fate our choice, 
The ſtage but echoes back the public voice; 
The drama's laws the drama's patrons give, 
For we, that live to pleaſe, muſt pleaſe to live. 
Then prompt no more the follies you decry, 
As tyrants doòm their tools of guilt to die; 
Tis yours this night to bid the reign commence . 
Of reicu'd Nature and reviving Senſe ; 3 
To chace the charms of ſound, the pomp of ſhow, a 
For uſeful mirth and ſalutary woe; 
Bid ſcenic virtue form the liſt'ning age, 
And truth diffuſe her radiance from the ſtage. 
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3 *A famous rope-dancer and profit of 23 


wick 8. 
Order, 
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Order, decency, and decorum, were the 
main objects which our young manager kept 
cConſtantly in his eye at the commencement 
of his adminiſtration. He was ſo accom- 
pliſned himſelf in propriety of behaviour 
as well as in the more valuable talents of his 
profeſſion, that his example was greatly con- 
ducive to that regularity which he laboured 
to eſtabliſh... | 

Punctuality in attendance at rehearſals 
was exacted and complied with, and as 
much due attendance paid to the buſineſs 
of the ſcene as during the time of acting a 
play. Thoſe players, who had fallen into 
an unlucky habit of acting their parts im- 
perfectly, and of being obliged to ſupply 
that defect by aſſuming a bold front and 
forging matter of their own, Mr. Garrick 
ſteadily diſcouraged, till, by being laid aſide 
for ſome time, they had learnt to pay a pro- 

per reſpect to the audience and the author. 
In diſtributing parts he conſulted the ge- 
nius of the actor; and, though he was not 
without thoſe prejudices from which no man 
can be entirely diveſted, yet, in general, the 
14 | characters 
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wo THE LIFED/F.*! 
characters were very well ſuited to thoſe 
who repreſented them: In confirmation of 
this, I need only mention one of the plays 
he revived; the Every Man in his Humour 
of Ben Jonſon; where all the perſonages 
were ſo exactly fitted to the look, voice, 
figure, and talents of the actor, that no 
play, which comprehends ſo many diſtinct 
peculiarities of humour, was ever perhaps ſo 
completely repreſented: and, to this care of 
the manager in reſtoring this obſolete play to 
the ſtage, may very juſtly be attributed its 
great ſucceſs; for this comedy had aften 
been brought upon the ſtage before, parti- 
cularly in the time of Charles the Second, 
under the patronage of the witty earl of 
Dorſet, and other noblemen of taſte, but it 
had never till this time greatly pleaſed the 
people. Mr. Woodward had, at the end 
of the acting months in 1747, engaged to 
play one year at Dublin; but he was pre- 


viouſly articled to Mr. Garrick, before he 


left London, to act at the theatre in Drury- 


lane, when his Iriſh engagement Mould 
have been fulfilled, 
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Our new manager in reſtoring: nature to 


her genuine rights, could not accompliſh 


his end more effectually than in zeviving 


many of the long * ſcenes of 
n 2111 

In old Downs's lift of plays, acted from 
the Reſtoration to the middle of queen 
Anne's reign, it is aſtoniſhing to ſee how 
few plays, written by the great father of the 
drama, were acted during fo long a period. 


I am ſorry that I have it in my power to 


prove, that, during the twenty years govern- 
ment of the theatre by thoſe eminent actors 
and managers, Booth, Wilkes, and Cibber, 
not more than eight or nine of Shakſpeare's 
comedies and tragedies were in poſſeſſion of 
the ſtage. Of the thirty-five unconteſted 
pieces of this author, Mr. Garrick annually 
gave the public ſeventeen or eighteen. But, 
when in the revival of Shakſpeare's plays he 


complied with the general taſte as well as his 


own, he determined to reſtore him to his 
genuine ſplendour and native ſimplicity, un- 
incumbered with the unnatural additions 
and tinſel tr appings thrown upon him by 

ſome 


x 
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fome writers who lived. in the —_ of 
Charles the Second. 

. Downs, in his narrative of the revival 
of Macbeth, by Davenant, affures us, that 
wt was acted with all the magnificence of an 


opera. Locke's excellent muſic had given 


the managers an opportunity of adding a 


variety of fongs and dances, ſuitable, in 
fome meaſure, to the play, but more agree- 
able to the then taſte of the audience, who 
were pleaſed with the comic dreſs which 
the actors gave to the witches, contrary, 
In the opinion of every perſon of taſte, to 
the original deſign of the author; but 


Downs might have added too, that Dave- 


nant and his coadjutors adulterated many 
excellent fcenes of this. tragedy by ridicu- 


lous and foreign appendages, many of them 


in rhime. The reſtorers, too, thought that 


Shakſpeare had not given the audience a ſuf- 
ficient quantity of ſpectres; and therefore, to 
fapply the deficiency, lady Macbeth muſt be 


terrified with the ghoſt of Duncan, in a ſup- 


plementary ſcene between her and her huſ- 
9855 band; 
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band here ſhe adviſes him to reſign the 
eye ENTS 
e ACT iv. 

Z. Mach: You may in peace reſign the ill- got crown. 
Why ſhould you labour ſtil to be unjuſt ? 


There has been too much blood already ſpilt; | 
Make not the lubjedts vitims to your guilt. 


Mach, Can you think that a crime, which you did once 

* Provoke me to commit? Had not your breath 
Blown my ambition up to a flame, 
Duncan had yet been living. 

TL. Mach. Reſign your kingdom, 

And with your crown put off your guilt. 

Mach. Reſign the crown, and with it both our lives! 

I muſſ have better counſellors. 


L. Mach, What, your witches! 
Curſe on your meſſengers of hell! Their breath 
Infected firſt my breath. See me no more 
As king; your crown ſits heavy on your head, 
But heayier on my heart: I have had too much 
Of kings W the ghoſt again! 
65 appears. 


3 Lady Macbeth is bed out by women. ] 


2 Macbeth ſelus. 


She does from Duncan's death to ſickneſs grieve, 
And ſhall from Malcolm's death her health receive 3 
When by a viper bitten, nothing's good, 

To cure the venom, but a viper's blood, 
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The play thus altered, and different in 


almoſt every ſcene from the original, kept 


poſſeſſion of the ſtage from 1665 to 1744, 
when Mr. Garrick firſt ated. Macbeth. 
So little did the players know of Shak- 
ſpeare's text, that Quin, after he had ſeen 
Garrick in this character, aſked him where 
he got fuch ſtrange and heyy 
expreſſions, as C 


* 


* The devil damn thee ine; . RES IPA a loo 


Where got ' ſt 4hou that gooſe, look? 2 


Mr. Garrick adviſed him to confi the 
original, and not borrow his ' knowledge 
of Shakſpeare from the altered 80 of 
his playsf. | 
Romeo and Juliet. had lain neglected 
near 80 years, when the manager, ſtruck 
with its beauties, reſolved to enrich the 
public with this pathetic tragedy. In 
Shakſpeare, Romeo, after opening the 


W_ 
— 


* Macbeth. Act Vs 


=; Air. Pritchard read no more of the play of Mac- 
beth than her own part, as written out and delivered ta 


her by the nn. 
3 8 5 tomb, 


8 
5 
27 
: 
5 
„ 
E 
3 
3 
ba 
WM: 
8 
; 988 
f 
Bo 
19 
oe 
5 
* 
x 
Hh 
> 
duet 
BE 
e 
SE 
e 
WA”, C 
7 
Wo: 
EY 
3 
IS 
FRE 
4 2 8 
GR 
8 
Re! 
3 
Sid 
FIRE 
U NAD 
F 
7 
ive >, 
if 5 8 
5 
- 1h 
N 
8 7 
EM 
$85 
<0 
3 
8 
8 
8 
% 24 
. 
2 
WS 
4 
N 
4 ; 4 
Fe 
« 
Se 
3 
N 
Went 
. 
E 
E 
. 
TREE 
7 
3 
Ip 
3 
. 
* 
3 
Ms” 
by 15 
3 
SES 
xg 
eb 
* 
22 
B. 
WS 
EM 
9 
2 
aA! 
bf by 
«5 x 
$8; 
* A 
5 
bot 
54 
"8-1 
a» 
wh ” 
j*-& 
ot, 
8 
* 
35 
Le 
= 
* 
543 
—_ 
7 


N 


DAVID GARRICK, Eſq. 129 
tomb, and ſeeing, as he thought, the dead 
body of his beloved Juliet, drinks the poi- 
ſon, and dies before the lady recovers from 
her trance. Otway's play of Caius Marius 
is borrowed from Romeo and Juliet. The 


moſt affecting ſcenes are taken from 


Shakſpeare, with very little alteration. The 
factions of Marius and Sylla are, by Otway, 


applied to the conteſts between the Whigs 


and Tories in the reign of Charles II. Otway 
made ſome alteration in the cataſtrophe, 
which Mr. Garrick greatly improved, by 
the addition of a ſcene, which was written 


with a ſpirit not unworthy of e 


himſeltf. 


The principal parts of this play were 
acted with uncommon approbation by 
Barry, Mrs. Cibber, and Woodward. 
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CHAP. XI. 


trene, a tragedy—Parts diſpoſed of with pro- 
Priety— Its ſucceſs—Some account of t 
play Cavils of critics — Defence of it 
Deſertion of Barry and Mrs. Cibber 
to Rich, who unite with Quin and Nos 
Ington — Romeo and Juliet at Covent-garden 
and Drury- lane Miſ Bellamy Garrict 
and Woodward carry all before them Queen 
| Mab, Ge. 


| OON after the acting of Romeo and 
Juliet, Johnſon's Irene was put into 
rehearſal. Mr. Garrick ſeemed to embrace 


the intereſt of this tragedy with a cordiality 


which became the friendſhip which he 
profeſſed to the author; in the giving out 
of the parts he was extremely accurate, 


to a degree of anxiety. The principal cha- 


rafters were divided between himfelf and 
Barry, Mrs. Pritchard and Mrs. Cibber ; 


and the fubordinate ones were given to 


Berry, Havard, Sowdon, and Burton. The 
dreſſes 
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DAVID GAR RICE, Eſq. 
dreſſes were rich and magnificent, and = 


| ſcenes ſplendid and gay, ſuch as were well 


adapted to the inſide of a Turkiſh ſeraglio; 
the view of the gardens belonging to it was 
in the taſte of eaſtern elegance. 

Since the days of Cato, no tragedy had 
been acted, which was ſo juſtly admired for 
beauty of diction, energy of ſentiment, 
harmony of verſification, and purity of 
moral, as Irene. Cato, indeed, was the 
darling of the public; lifted into notice by 
the reputation of the author, it was ſup- 
ported by the joint efforts of two contending 
parties, who. ſtrove which ſhould moſt 
contribute to its celebrity. More ſpeeches 
from Cato were learned by rote, and con- 
ſtantly repeated, than from any play that 
had ever been acted. | 

But Cato is a character almoſt ſuperior to 
humanity ; he is, indeed, great and exalted, 
and deſerving our admiration, but as much 
above our imitation as our pity. In 
the choice of characters, and economy of 
fable, Irene is more dramatic, and much 
.more capable of exciting pity and terror, 

the 
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the great ends of tragedy, than C ato. But 


Irene was not treated with the candour 


which its merit deſerved. And though no 
play, I will venture to aſſert, would draw 


together a larger audience than this tra- 


gedy, not only from its intrinſic merit; but 
the great love and veneration which the 


public bear to the author, yet it has never 
been once revived ſince its firſt repreſenta- 


The ſtrangling of Irene in the view of the 
audience, ſuggeſted by Mr. Garrick, was 
not approved by ſome critics; and this in- 
eident, after the firſt night, was removed to 
a greater diſtance. Notwithſtanding the 
approbation of Irene was not ſo general as 
might have been expected, it was greatly 
admired by a number of judicious ſpectators, 
who ſupported it in a run of nine nights. 
Aaron Hill, in a letter to Mr. Mallet, was 
very juſtly profuſe of his praiſe to Mr. Gar- 


rick and Mrs. Cibber, in the parts of De- 


metrius and Aſpaſia. Mr. Barry's action in 
Mahomet he cenſured ſeverely, but, I think, 


uncandidly. Hill was an exorbitant pane- 


gyriſt 
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gyriſt of Garrick, and ſeemed to allow 
little or no merit to Barry. 

Mrs. Pritchard deſerved the higheſt 5 
for ſuſtaining a character not very well 
adapted to her form, and one too which 
had the diſadvantage of maintaining the 
cauſe of ambition and apoſtacy int that | 
of virtue and religion. | 

Many criticiſms were written in the 
news- papers, and in ſeveral pamphlets, 
upon this tragedy. But, however ſome 
might find fault with the management of 
the plot, and others pretend to ſee an in- 
conſiſtency of character, yet all agreed 
that it abounded in fine ſentiment and ele- 
gant language; nay, they allowed the ca- 
taſtrophe was ſtriking, and the moral ex- 
cellent ; indeed, the author had in his view, 
throughout the play, the cauſe of truth, 
of virtue, and religion. Every ſcene is ſo 
completely finiſhed, with refpect to energy 
of thought and harmony of numbers, 
that, perhaps, the connection of ſcenes, 
artificially diſpoſed, to produce a pathetic | 

and ſtriking ſituation with tragical effect, 
- lo L — was 
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was not ſo minutely attended to as it 
ought. A garden, that has in it innumera- 


bled beds of fine flowers and ſweet ſhrub-. 


bery, diſpoſed in neat order and elegant 
trimming, does not affect the fight, or 


| pleaſe the fancy, ſo much as one that is fo 


conſtructed as to attract the eyes in one 
grand view, though it may not be ſo rich 
in all the productions of beautiful nature. 
Notwithſtanding Mr. Garrick's utmoſt- 
attention to pleaſe his principal actors, and 
to keep them in conſtant good-humour, 


he found that jealouſy. and rivalſhip, the 


growth of a playhouſe, would frequently 
interrupt the tranquility he wiſhed to 
eſtabliſh. Barry complained that he was 
called upon to act at improper ſeaſons, and 
on unlucky days ; fuch as when a great lady 
had fummoned a prodigious company to a 
concert of muſic, or a route, or upon an. 


opera night, or when ſome public allembly 


was announced. 
Mr. Garrick, to comply with his hu- 
mour, defired him to chooſe his own days : 


Very well, ” ſaid the other, © this is all 


that 


I, 
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that I can aſk. But even that compliance 
did not produce the defired effect. Gar- 
rick's Hamlet ſtill drew larger crowds than 
Barry's; but this, indeed, was a misfor- 
tune which Garrick was not anxious to res 
move. Mrs. Cibber too, who naturally 
ſympathized with the moſt affecting lover 
of the ſtage, had particular objections to 
the manager's conduct, reſpecting thoſe 
plays in which the acted principal parts. 
Theſe diſcontents of Barry and Mrs. Cib- 
ber broke out at firſt into murmurs, into 
pettiſh and peeviſh complaints, and at laft 
ended in their revolt from Drury-lane: to 
Covent-garden, In the ſummer of 174, 
they became hired ſervants of Mr. Rich, who 
granted them, what they principally wiſhed 


for, the power of getting up what plays 
they pleaſed, and of chooling what parts 


they would condeſcend to act. Thus was 


ambition fatisfied, for ſome time at leaft. 


Rich, at the fame time, ſtrengthened his 


company by the addition of Mr. Quin 


and Mrs. Woffington. a | 
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232 T HEI LIFE OF. 
Full of reſentment for ſuppoſed injuries, 
and with a determined reſolution to van- 
quifh the little tyrant of Drury-lane, Mr. 
Barry and Mrs. Cibber took the field at 
Covent-garden pretty early in October, 
yigg, with a play in which they were 
much and: juſtly admired. Romeo and 
Juliet had raiſed their reputation for ſcenes 
of tender love and pathetic diſtreſs to a very 
high degree. The public in general were 
greatly prepoſſeſſed in their favour ; they 


imagined that thoſe characters, after being 


fepreſented by them, could not be OT 
filled by any other performers. 

However, Mr. Garrick was not terrified 
with the threatenings of the grand confe- 
deracy of Covent-garden; for Quin and 
Woffington were to come forward as ſoon 
as Romeo and Juliet had done their beſt. 
He inſtructed Miſs Bellamy, a young actreſs 
of merit, whoſe perſon was elegant, and 
whoſe voice, when well regulated, ſuffici- 
ently harmonious, in the part of Juliet. 


Romeo he ſtudied with great accuracy, 


and under the diſadvantage of giving his 
original 


* 1 
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original idea of the part to Mr. Barry. As 
he was always remarkably active and dili- 
gent in buſineſs, and ſecret in his ſtage 
operations, he oppoſed the other houſe o 
the very firſt night of their acting Romeo 
and | Juliet. He managed ſo well; that he 
divided the opinions of the public upon 
the merits. of the performers.” Much idle 
criticiſm was thrown into the prints by 
the partizans of the rival actors. In the 
mean time the town was obliged to take 
up with one play at both theatres for twelve 
days ſucceſſively. - At laſt, Mrs, Cibber's 
ſtrength failing, another was given out. 
Mr. Garrick, if he did not abſolutely con- 
quer the enemy, kept the field; for he 
cloſed the long conteſt with a diverting 
epilogue, which was ſpoken by Mrs. Clive. 
Though the public ran in crowds at firſt 
to decide upon the merits of the actors in 
this tragedy ; yet many were juſtly angry 
at being obliged either to ſee one play re- 
peatedly, or give up the diverſions of a 
theatre for almoſt a fortmught, 075 
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It was obſeryed, that the managers got 
no emolument by the conteſf; for they 


often played to thin audiences, or ſuch as 


were made up by art. Thoſe who came 
from the country, either on buſineſs or 
pleaſure, and propoſed only to ſtay a ſhort 
time in town, had ſtill more reaſon to 
complain. The following epigram, which 
alludes very happily to an incidental ſpeech 


of Mercutio in the play, was printed during 


this ſtruggle for theatrical pre-eminence. 


On the run of Romeo and Juliet, 


Well, what” s to-night ? ſays ang Ned, 
As up from bed he rouſes : | 
ws Romeo again! and ſhakes his head ; 
| Ab! pax on oth your houſes, ! 


Mir. Garrick foreſaw that the great 5 
of Covent-garden would not long main- 


tain their union; he rightly imagined that 


they would ſoon break out into feuds and 
diſſentions. Quin was jealous of Barry, 
and too proud to give way to him. The 


latter had too much ſpirit to be brow- 


beaten 
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beaten by Quin. Cibber and Woffingten 
had a cool contempt for each other, which 


was frequently communicated by looks, 
whiſpers, and half ſpeeches; but Cibber's 
delicacy never broke out into reproach, 
and the other had ſenſe enough not to pro- 
voke her by any iulliberality of language. 
Rich was but a bad decider of differences ; 
by interpoſing, he was ſure to make matters 
worſe; like Milton's Chaos, 


— - e umpire fat, 


And by deciſion more embroil'd the fray. 


He heartily hated them all, and they very 
cordially deſpiſed him. In private conver- 
ſation, amongſt his dependents, he called 
Woffington his Sarah Malcolm, and Cibber 
his Katharine Hayes.“ | 
While the leading players of Covent- 
garden were wrangling amongſt themſelves, 
the manager of Prury-lane purſued his 
buſineſs unremittedly, He was always 


* rn 
tl : 


* 


Two infamous women hanged for murder. 


ſure to fl his houſe when he acted; but, 


to give himſelf ſome eaſe, and at the ſame 
time to attack Rich in his ſtrongeſt hold, 
py the affiſtance of Woodward, with 
much care and expence he brought out a 
new pantomime, called Queen Mab. 
This was amongſt the few farces of that 
kind which met with encouragement at 
Drury-lane. The people crowded for 


above forty nights to ſee this exhibition, 


which, it ſeems, had a kind of novelty 
to recommend it from the fable. This 
decided the victory! in favour of Garrick; 
and a print, called the Steel-yards, was 
publiſhed, in which Mrs. Cibber and 
Mrs. Woffington, with Quin and Barry, 
were put into one ſcale; and Woodward, 
in the character of Harlequin, and Queen 
Mab, in the other. The firſt ſcale kicked 
the beam. 1. Hav 
Mr. Garrick. now ins * as amatic 
ſatire of Lethe, or Aſop in the Shades, 
which had been acted twice at Drury-lane 
before he commenced manager, and ſeveral 
times 


i 
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umes afterwards at Goodman's-fidds.”' He 
ſtrengthened it with ſeveral additional cha- 
racers; à Poet, a Drunken Man, a French- 
man, a Fine Gentleman, a Methodiſt Tal- 
lor, and a Woman of Quality. To enſure 
ſucceſs to this petite piece, he took for his 
own ſhare in acting, the Poet, the Drunken 
Man, and the Frenchman; the Fine Gen- 
tleman he gave to Woodward, and the 
Lady to Mrs. Clive. 
The Poet, notwithſtanding the manager's 
acting it, did not pleaſe; with all his art 
he could not reconcile the audience to that 
character; after a few ſtruggles in its fa- 
vour, he gave it up. 
The Drunken Man and French Barber, 
when he had diverted the town with them 
for a few nights, he gave to Mr. Yates and 
Mr. Blakes, who performed them with 
applauſe, but in a manner much inferior 
to that of their maſter. - 
Woodward excelled in diſplaying the 
airy and impertinent fallies of a pretended 
fine gentleman z and Mrs. Clive entered fo 
naturally 
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naturally into the vicious taſte of a woman 
of quality, who runs mad after all the 
reigning irregularities and fopperies of the 
times; and gave ſuch vivacity, humour, 
whim and variety, to her inimitable action, 
that the farce gained great advantage from 
ber repreſentation of Lady Riot. 


CHAP. 


DAYED GARRICK, Eſq. 139 


CHAP. XIII. 


Character 47 art Hill His deck eccu- 
pations and projets —His love of the ſtage 
— His dramatic pieces and inſtruftions in 
atting—Inti macy with Booth—His ge- 
 nerofity to authors and attors—Reduced to 
the neceſſity of acting his Merope for bis own 
emolumenti.— Its ſucceſi—Lord Bolingbroke's 
letter to him His correſpondence with Me. 


Garrick His 1 

Goon after a run of Irene, the 
I Merope of Voltaire, tranflated and 
adapted to the Engliſh ftage by Aaron Hull, 
was put into rehearſal. This gentleman 
was fo extremely fond of theatrical repre- 
ſentations, and ſo particularly enamoured 
of the art of acting, that he well deſerves 
a place in a hiſtory of the ftage. Mr. Hill 


in perſon was tall and genteel; in advanced 


life, his figure, aw, and manner, were 
gracefully venerable; with a warm and 
benevolent mand, he had the delicate ad- 

DT dreſs 
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dreſs and polite manners of the accom- 


plithed gentleman. When he was very 
young, from a noble ſpirit of indignation 
againſt the cavillers of merit, he wrote a 
poem called Camillus, in vindication of 
the famous earl of Peterborough. That 
nobleman was ſo pleaſed with it, that he 
ſought for the author, and appointed him 
his ſecretary. His marriage ſoon after to a 
young lady whom. he tenderly loved, pre- 
vented. his going abroad with lord Peter- 
borough ; this he alleged as an excuſe in 
a letter to his lordſhip; but added another, 

which, I believe, alſo had its weight, that 


the dutcheſs of ee 4 had engaged him 


to ſuperintend the In 1709, he 


was mafter of Drodytiami: theatre; and, at 


the deſire of Mr. Booth, whoſe talents he 
admired, and whoſe friendſhip he culti- 
vated through life, he wrote a tragedy, 
called Elfrida, an imperfect. eſſay, which, 
about twenty years afterwards, he altered 
and new-modelled,” and called Athelwold. 
His ſolicitude about the ſucceſs of this 
play was great, and Wilks and  Cibber 

were 
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were both entreated by him to act in it; 
which folicitation, however, they refuſed; 


and, I believe, the tragedy was: ſo coldly 


received, that it was. not- played. more 
than three nights. The concluding lines 
of Athelwold deſerve to be remembered, 
from the excellence of the moral contained 
in them: 


O Leolyn, be obſtinately juſt; 
Undolge no paſſion, and betray no truſt. 
Never let man be bold enough to ſay, 
Thus, and no farther, ſhall my paſſion ſtray; 
The firſt crime paſt, compels us on to more; 


And guilt proves fate, that was but choice before. 


The Elfrida of Maſon, written on the 
plan of the Greek tragedy, on the ſame 
ſubject as Athelwold, will deter all future 
writers from attempting a fable already ſo 
nobly executed. Mr. Hill followed Elfrida 
with the opera of Rinaldo, which occa- 
ſionally introduced the muſic of the 
great Handel to this nation. Mr. Hill 
was at this time conductor of two 

| theatres, 
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3 a taſk which he e to the 
fatisfaction of the public. But he ſoon 
auitteck his employments of the ſtage, on 
account of ſome miſunderſtanding with 
the lord chamberlam; and, though invited 
to reſume them by perſons of the firft rank, 
he would never liſten to their moſt n 
intreaties. | 

Nothing could induce him to relinquiſh 
his beloved province of the ſtage, but a 
noble and - ſpirited reſolution to improve 


certain ſchemes which he had long formed 


in his mmd for the' public good, with a 
full intention to bring them, if poſſible, 
to maturity, Soon after, he had an oppor- 
tunity to gratify his paſſion for the ſervice 
of the commonwealth; and, accordingly, 
de engaged in the ſchemes of making 
beech- oil, of eſtabliſhing plantations in a 
vaſt. tract of land adjoining to South- 


Carolina, and of clearing the woods in the 


north of Scotland, and applying the tim- 
ber, produced by them, to the uſe of the 
navy. In all theſe ſeveral projects, though 


0 
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he failed in them through untoward acti- 
dents, and for want of ſufficient ſums of 
money to bring them to perfection, he 
ſnewed the extent of his genius, and the 
fertility of his invention; but I never heard 
that his own fortune ever received the leaft 
addition by them : his fpirit, indeed, was 
active and enterprifing ; but he was more 
anxious for general good than private emo- 
lument. N 

One improvement he brought, indeed, 


to perfection; the making of pot-afh equal 
to that which is brought from Ruſſia, to 


which place an immenſe ſum of money 
uſed to be ſent from England. 


But, however anxious he was to promote 
the public welfare, and increaſe the re- 


ſources of national wealth, he ſoon reſumed 
his darling paſſion for the ſtage. It is faid, 
and I believe with truth, that he made a 
prefent of the Fatal Extravagance, a very 
pathetic tragedy in two acts, to one Joſeph 


Mitchell, a diftreſſed Scotch poet. This 


was written with a benevolent view to re- 
form thy paſſion for gaming in 1720, the 
South- 
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South-Sca year, which then e more or 
furiouſly, if poſlible, than it has done ſince. ar 
| To relieve the diſtreſſes of Mr. Bond, he MW fl. 
tranſlated Voltaire's: Z ara; and, not being | n 
able to get it acted at the regular theatres, ir 


he, with much aſſiduity, by the help of 


ſome raw, unpractiſed players, whom he e 
took. infinite pains to inſtruct, made a ſhift n 
to have it repreſented at the great room in f 
Vork- buildings. His nephew acted Oſman; | ? 
Bond, Who was then aged and infirm, | 2 
played Luſignan, the old king of Jeruſa- \ 


lem ; and Zara was given to Miſs Ferguſon, 
4. young actreſs. The. reputation of the 
. author brought ſome of the beſt company 
in London to this diminutive theatre. The 
play was acted ſeveral times; nor did the 
death of Mr. Bond (who expired almoſt 
upon the ſtage, and at the very time when 
the people were applauding him for his 
natural exhibition of an aged and dying 
monarch) prevent the run of the tragedy. 
But Zara was, ſoon after, in 1736, 
brought on the ſtage of Drury-lane ; and 
thus play fortunately uſhered to the public 
one 
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one of the moſt pathetic actreſſes of this or 
any other country. Mrs. Cibber made her 
firſt eſſay in Zara. Mr. Hill had the ho- 
nour and pleaſure to inſtrutt her. He 
interlined her part with a kind of commen- 
tary upon it; he marked every accent and 
emphaſis; every look, action, and deport- 
ment, proper to the character, in all its dif- 
ferent ſituations, he critically pointed out. 
The delight Mr. Hill felt for the very great 
and deſerved applauſe of his pupil, in Zara, 
was damped by the unhappy failure of his 
nephew in Oſman. The young gentle- 
man's figure and voice were by no means 
diſagreeable; but a certain ſtiffneſs in action, 

and too laboured and pointed an em- 

phaſis in ſpeaking, diſguſted the critics, 
who too ſeverely corrected a young per- 
former, whom, on the firſt night of his 
acting, they cruelly exploded. A principal 
character was, therefore, forced to be read 
for ſeveral nights together ; yet, ſuch charms 
had the unaffected performance of Mrs. 
Cibber's Zara, that the people ran in 
crowds to the theatre fourteen nights ſuc- 

Vol. I. L . ceſlively. 


i 


- 
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ceſlively. .. Mr. Milward, in the part of 
Luſignan, in voice, action, and manner, 
gave admired force to the pathetic ſcene of 
his interview. with Nereſtan and Zara. 
Much about this time Mr. Hill wrote 
the Prompter, a periodical paper, in which 
he attacked ſome of the principal actors of 
the ſtage, and particularly Colley Cibber 
and Mr. Quin. Cibber laughed, but Quin 


was angry; and, meeting Mr. Hill in the 

Court of Requeſts, a ſcuffle enſued between 
them, which ended in the exchange of a 
few blows. 


In every revolution of the ſtage our poet 


was extremely attentive to the tereſt of 


the proprietors. When the greateſt part of 
Highmore's actors revolted from him, he 
offered his ſervice to the manager in writing 
plays; and, to the actors who remained with 
him, he generouſly gave his leſſons. He 


wrote a letter, much about that time, to a 


beautiful young actreſs, upon her playing 
the part of Selima in Tamerlane, in which, 
with the moſt infinuating addreſs, and a 
deli icacy of ſentiment almoſt peculiar to 


himſelf, | 
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| keine he conveys admirable leſſons of 
Fun and action. 21 
155 Though. your action, when pleading 
with Bajazet for life, was beautifully ju, 
it was not frong enough, nor ſo wild and 
diſtracted as it ought to have been; let me 
beg you to remember it to-night; and 
throw yourſelf, with an unreſerved bold- 
neſs and freedom, into the livelieft attitudes 
of diftreſs; fully aſſured, that a form, ſo 
finiſhed as yours, can have nothing to fear 
from a fpirited exceſs of action; ſince, the 
more light it is ſhewn in, the more charms 
it diſcovers.” And again, I had lately 
the pleaſure of hearing you ſay, that you 
did not know the ſtrength of your own 
voice, having never raiſed it high enough 
to find it in danger of breaking. —You 
cannot imagine what an obligation I ſhall 
think it, if you will prevail on yourſelf to 
make this trial to-night; only with this 
_ caution, whenever you raiſe it, to let it rife 
naturally; that is, without needleſs endea- 
vours to make it ſweeter than it is, but as 
much flronger and fuller, as much more 
L 2 diſtinct, 
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diſtinct, pathetic, and weighty, as poſſible. 


I wiſh I knew how to explain what I mean 


by weighty and pathetic ; by weight, I mean 
a forceful and important dwelling upon the 


word in the delivery as if you would ſtamp. 
it upon the underſtanding; as if you parted 


with it reluctantly, till convinced it would 
have its effect. 


+ Then, to prevent ſuch a bow 82 


the utterance from appearing affected, or 


too whining, comes in the pathetic, which 
is nothing more than that feeling ſignifi- 
cance, that intereſted ſound of concern, that 
gives meaning to the tone it isſpoken with.“ 

Mr. Hill's ſentiments upon acting ſeem 
to me ſo juſt and important, that I ſhall 
hope for thanks rather than pardon for 
quoting the following rules which he gave 
in a letter to the actor of Tamerlane. 


E If my conceptions are any ways right, 
the air and deportment of Tamerlane ſhould, 


every where, and to all perſons, be diſtin- 
guiſhed by a conſcious ſuperiority. He 


ſhould ſmile without gaiety, look erect 


W without pride, be provoked without rage, 
appear 


Ul 


za n 
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appear ſoft without tenderneſs, and conde- 
ſcend without ceremony. 3295 

« As to the manner of ſpeaking, as it 
is the reſult of his reflections, it ought to 
be ſtrong, deliberative, and impreſlive; for, 
his ſentiments are ſo manly, ſo noble, that 
they require a diſtin and weighty utter- 
ance; not only as they deſerve it by their 
importance, but becauſe their effect would 
be loſt, if time is not allowed them to 
deſcend from the ear to the underſtandin * 

Thus this überal- minded man penicootly 
beſtowed his labour and admonitions on 
the players with an addreſs and ſkill which 
deferved their ſincere. regard and ſtricteſt 
attention; but it is to be feared his advice 
was received by them with coldneſs, and 
his inſtructions treated with neglect. 1 
find him frequently complaining, in his 
letters to ſeveral of his correſpondents, of 
the vanity, ignorance, and {F-tulliciency, 
of the players. : 

His tranſlation of Voltaire 3 Alia, 
afted at Lincoln's- inn-fields, in 1736, 
he gave to Mr. Giffard, the manager 

L 3 of 
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was acted twice in one evening; but, as no 
i hiſtory of the French ſtage takes the leaſt 
notice of the tranſaction, we muſt ſuppoſe 
this to be a fable. Mr. Hill, in adapting 
French plays to the Engliſh. ſtage, forgot 
the diſtinguiſhing characters of the two na- 
tions. The F renchman, when he goes to 
7 play, ſeems, to make his entertainment. a 
matter of i importance. The long ſpeeches 


in the plays of Corneille, Racine, Crebillon, 


and Voltaire, which would diſguſt an Eng- 
bh ear, are extremely pleaſing to our light 
neighbours : they fit in ſilence, and enjoy 
the beauty of ſentiment and energy of lan- 
guage, and are taught habitually to cry at 
ſcenes of diſtreſs The Engl ſhman looks 


upon the theatre as a place of amuſement; 


he does not expect to be alarmed with ter- 
ror, or wrought upon by ſcenes of commi- 
feration ; but he is ſurprized into the feel- 
ings of theſe paſſions, and ſheds tears 
becauſe he cannot avoid it. The theatre, 
to moſt Engliſhmen, becomes a place of 
inſtruction by chance. F 

Hill, 


DAVID-GARRICK, Eſq. 11 
Fill, in tranſlating Zara and Alzira, for- 


got the geniug of the two people; he 


ſhould have interrupted, by -an ealy 1 inter- 
poſition, thoſe long ſpeeches which are 
equally tireſome to the ſpeaker ANG the 
beans. ;:-:- 4: 

Mr. Hill 8 repeated attempts, 100 8 
the action of the players, not having an- 
ſwered his intention, about the year 1735 
he indulged his fancy, which, indeed, was 
warm and enthuſiaſtic, with a new ſcheme; 
which was to form a race of actors who 
ſhould. by far exceed all that went before 


them. To this end he propoſed the found- 


ing. of a tragic: academy. In a letter to 
1 homſon, author of the Seaſons, i he 
explains himſelf ſo fully, as well as fo ro- 
mantically, that I think I ought, not to de- 
prive the reader of this extrpordinary pro- 
ject. 

bh All our 8 being W to the 
avarice of their bawds for wit, who pollute 
and give her up to the deſires of the wan- 
ton, no experiment can be made in them, 


to ſee what effect might ariſe from a better 
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choice of plays and a juſter art of acting; 
yet, unleſs I deceive myſelf, after long and 


impartial reflection, things may be greatly 
mended in a new undertaking; nay, I am 
ſo ſtrongly convinced of it, that J could 
even hazard the expence of a trial, without 
any ſubſcription or other ſupport than the 
countenance of a dozen or two of untaxed 
encouragers, properly choſen, great names, 


in ſome declaration to the followi in 8 pur- 


poſe: 
888 Whereas certain gelten have pro- 
poſed, at their own expence, to attempt an 


improvement, under the name” of a Tragic 
Academy, for extending and regulating the- 


atrical diverſions, and for inſtructing and 
educating actors in the practice of dramatic 
paſſion, and a power to expreſs them ſtrong- 


ly, the ſucceſs of which laudable purpoſe 


might eſtabliſh the reputation of the flage, 
by appropriatin g its influence to the ſervice 
of wiſdom and virtue; our names are 
therefore ſubſcribed, in declaration that we 


will protect, and give countenance to, this 


uſeful — ſo long as the ſame 
ſhall 
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ſhall be carried on with a {kill and intention 


correſpondent to the propoſal.” 


He then wiſhes to know Thomſon's 
opimon of Frederic prince of Wales ; and 
whether it would not be practicable to en- 
gage his royal highneſs to countenance a 
work of that nature. Fired with the hopes 
of obtaining ſuch an illuſtrious patronage, 
he tells his friend, that he old ſee before 
Chriſtmas, that is, in three months, a 
new company eſtabliſhed, whoſe beginnings 
would make credible whatever 2 
he wiſhed for. 

The project of a new tragic academy 
died in its birth; the prince of Wales re- 
fuſed to lend the influence of his name to 


it, and the projector made no farther * 


greſs in it. 
Mr. Hill, who was compoſed of thoſe 


amiable qualities of the mind which delight 
in acts of benevolence, though not himſelf 
in affluent circumſtances, was always ready 
to give his aſſiſtance to thoſe who wanted 
or claimed it. His tragedy of Merope, 
which he had tranſlated from Voltaire, and 

at 
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at ſirſt had given to it the title of Egiſthus, 
he offered to Theophilus Cibber, in his 
diſtreſs, to be acted for his benefit. Many 
unlucky circumſtances prevented that actor 


from receiving any benefit from this gene- 


rous offer; and Mr. Hill, the humane and 
benevolent Mr. Hill, who had never heard 
of a diſtreſs which he did not wiſh to relieve, 
was at laſt reduced to the neceſſity, from a 
variety of accidents, to have recourſe to the 
ſtage for ſome relief, by acting his Me- 


rope; Mr. Garrick received it with a ge- 


nerous __ that did honour to his a 


manity. 
The 5 5 was extremely anxious. to 
have his play caſt with the full ſtrength 
of the company; but the principal actors 
are not eaſily led to play ſuch parts as they 
imagine areeither unſuitable to their powers, 
or will not reward their induſtry by applauſe 
and reputation. Mr. Garrick, indeed, was 


born to act Eumenes ; but, though Mrs. Cib- 


ber had given a ſort of promiſe that ſhe would 


perform Merope, yet after along heſitation ſhe 


gave itup : whether ſhe imagined the part did 
90 not 
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not ſuit her flim maidenly figure, or from what 
other reaſon, I know not; but ſhe poſitively 
refuſed to act it. The author preſſed Poli- 
phontes upon Barry, which he diſliking, 
with much imprudence Hill weakly expect- 


ed he would act Narbas, a very inferior cha- 


racter. Mrs. Pritcherd accepted ; Merope, 
Mr. Havard engaged for P oliphontes, and 


Berry was well pleaſed with Narbas. 


The play 1 is certainly the maſter-piece of 


Hill, though in many places he retains 


a ſwell of expreſſion, and an affectation of 
ſtrength. which deſtroys all caſe and grace; 
yet he is more natural and ſunple in his 
language, upon the whole, in this play, 
than in any of his dramatic compoſitions. 
The ſecond act is finely written. The 
ſcene between Merope and Eumenes is a 


beautiful exertion of genius, in deſcribing 


the workings of natural, affection in a ſon 
and mother unknown to each other. 

The profits ariſing from the acting of the 
play amounted to no more, in three benefit 


nights, than 1481. And, I ſuppoſe, this 


ſum, with 100l. from Mr. Millar, the 
book- 


* 
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| bookſeller, (the then ſtated price of a play,) 
was all the money he ever acquired from 

the ſtage: and this, indeed, was a poor 

relief to the neceſſities of a man, who always 
hved like a perſon of rank, and had a Ny 
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The Death of Ceſar, by Vhhaire:” he * 

had, for ſome years, adapted, as near as he 3 
thought it would bear, to the Engliſh ſtage. th 
1 It muſt be remembered, Voltaire had no 133 
1 women in his tragedy ; ; but Hill introduced *' 7 
. the wife of Cxfar, and Portia, the wife of q 4 
1 Brutus. This was a ſubject for which he diſ- F 
8 covered an uncommon prediletion. Cæſar ; 
is not only drawn in a favourable light, but { 
i is made the warm friend of his country, I 
k and is murdered by thoſe whom he had | 


protected and conferred the hi gheſt honours 
upon, at the very time when he is medita- 
ting the only means that could then make 
Rome happy: That the contpuratory, by 


* — 


* One 8 "a had, which was oftentation; he 
was very fond of ſeeing company, and giving magni- 
ficent dinners. A 1 


the 
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the aſſaſſination of Cæſar, could do no ſer- 
vice to their country, I believe no man, who 


conſiders the ſubje&t candidly, wilt deny; 


and it ſeems ſtrange that Cicero, who 
loudly exclaims againſt the pollution of 
religion, by admitting Cæſar, a mortal, to 
the participation of divine honours, which 
were decreed him by an almoſt unanimous 
vote of the ſenate, could poſſibly imagine, 
that a people ſo venal and corrupt could be 
capable of enjoying liberty. This play Mr. 
Hill ſent to all his particular friends, and, 


| amongſt the reſt, to Mr. Pope and lord 


Bolingbroke. The former, he tells us, 
approved of it in the higheſt terms, at the 


fame time that he pointed out ſome faults 


for his correction. The letter of lord 
Bolingbroke 1s a very ſingular one ; and, as it 
15 not to be found in his works, and is writ- 
ten. with great politeneſs and an air of 
frankneſs and ſincerity, the reader will not 
be diſpleaſed to ſee it here. 
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| 7 | « 7 
EIB, Fw Vi July al, gk. 45 
E E read, ſince I came hither, 7 

f with Mr. Pope, the Inquiry inte the 1 
« Merit of Aſſaſſination, the tragedy of - 


* Cæſar, and the dedication, by which 
« you intend much honour to my name. 


. Y : . oh 
If the treatiſe has not entirely convinced ; 
eme that Cæſar was a patriot, it has con- : 
* yinced me, at leaſt, in ſpite of all ancient 


«and modern prejudices, he was ſo as 
c much as Pompey ; - and that liberty would 
« have been as ſafe in his hands as the 
de other's. 
{© The tragedy is finely wrote; the cha- 
* rafters admirably well drawn; the ſen- 
« timents are noble, beyond the power of | 
words; and the expreſſion, dignified as ; 
« it is, can add nothing to the ſublime. : 
e We have doubted (Mr. Pope and I) 
1 whether, in ſome few inſtances, the ut- 
| *© moſt 


ac moſt effort of language has not obſcured 
« the beauty and force of thought. If it 
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became me to ſay any thing more of the 
« dedication than this, that, by inſcribing to 
« me one of the nobleſt dramas * that our 
language, or any other, can boaſt, you 
« tranſmit my character to poſterity with 


g greater advantage than any I could have 
= 0 given it; I would ſay, that I feel a laud- 


« able vanity to be thought the friend, as 
« well as admirer, of ſo great a writer; 


and, therefore, ſhould be ſtill better 


e pleaſed, if you treat me in a ſtyle leſs 
« elevated, and leſs diſtant from that fa- 
« miliarity which I ſhall always be er- 


© tremely glad to hold with you. I am, 


«SIR, 
* Moſt ſincerely, 
« Your moſt obedient and 
« Moſt humble Servant, 
H. S. L. BolINxGBROK E.“ 


„** 


— — 


— . * * 


* This tragedy of Cæſar, afterwards called by the 


author the Roman Revenge, was printed in 1753, ia 
Hill's FIHGTENS works, 


I can- 
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J cannot admit of a doubt, that this letter 
was ſhewn to the managers of both play- 
houſes, though without producing the ef- 
fect which Mr. Hill might poſſibly expect. 
This play, on which his heart was fo ſet, 


160 


had been offered and received, promiſed to 


be acted and rejected, ſeveral times during 
the ſpace of ten years. Quin refuſed to 
act the part of Cæſar; whether from a diſ- 
like to it, or from a remembrance, of the 
author's attack upon him in the © ea 5 
I know not. 

Soon- after the run of Gs Mr. Hill 
tried all his art to make Mr. Garrick in love 
with his great idol Czfar*, To this pur- 
poſe, knowing that he admired the energy 
of paſſion more than dignity of character 
or weight of ſentiment, he took great pains 
to convince him of his error, aſſuring him, 
that ſentiment was the ſoul of tragedy. 
There is,” ſays he, © but one walk 
in acting which you have left untrodden ; 


Mr. Hill's fon was chriſtened Julius; and his 
three daughters, Calliope, Aſtrea, and Minerva. 


the 
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the walk I mean is the ſublimely ſolemn-. 
one, the walk vf weight and dignity; but 
not the cold, declamatory, and ſomniferous. | 
Our unimpaſſioned-. Catos, and half. pa- 
ſioned Tamerlanes, were left too little ani- 
mated by their, authors, but were never 
written with ſo froſtily congealed a chillneſs 
as their actors have been W to lend 
e 5 e þ 7 7e 
N then acquaints (On that Booth, at 
his firſt appearance in Cato, always raiſed 
ik om forty-eight. to fifty thundering claps, 
on ſentiments which he made the audience 
feel. Then; glancing towards Quin, his; 
Z ſucceſior in that character, he ſays, that they 
dwindled: with- him to half a dozen. He 
then goes on to tell him, that he could 
point out the. cauſes why this character of 
Cato had now loſt its influence ; TY and, 
with a mouth he could name, together 
with ſuch eyes and attitudes, has more than 
ſeventy places where ſtrong pe would riſe 
infallbly;': „ 8 
How are the beſt 8 ſometimes, by. 
an eager deſire to gain a point, or the ap- 
Vox, I. M probation 
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probation of a favourite ſyſtem, betrayed, 


not only into the forgetfulneſs of truth and 
candour, but the meaneſt and moſt ridicu- 


lous flattery? Cato was never acted by Quin 


without great and well-merited applauſe ; 
and, what is ſtill better, never without that 


beſt approbation, the ſtrict attention of the 


audience. To rate the merit of an actor 
by the number of plaudits he obtains is 
unworthy of the man who makes ſuch an 


eſtimate, and of him to whom it is pro- 
poſed. But, ſuppoſing what this gentleman 


ſays were true, how muſt the feelings of 
both actor and audience be diſturbed by 


ſuch a prodigal profuſion of applauſe? Vet 


all this, and much more, Mr. Hill would 
have ſaid, to prevail on Garrick to under- 
take the part of Cæſar; but, notwithſtand- 
ing this, his efforts were vain. Mr. 
Garrick knew that neither his perſon nor 
his voice were adapted to ſuch characters 
as Cato or Cæſar. Admirably ſuited as the 
flexibility of his powers was to all the va- 
rious paſſions of the human heart, and 
to all the rapid tranſitions of them, he 

. wanted 
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wanted that fulneſs of ſound, that os rotun- 
dum, to roll with eaſe a long declamatory 
ſpeech, or give force and 3 to mere 
ſentiment. 
Amidſt a variety of Mr. Hill's letters to 
Mr. Garrick, which he wrote ſome time 
before his death, I meet with no farther 
mention of Cæſar; and ſuppoſe, from that 
circumſtance, that Mr. Garrick had abſo- 
lutely diſcouraged any farther application 
upon the ſubject, For ſeveral months, be- 
fore he died, he had been ſeized with fre- 
quent and violent pains, which it was 
thought proceeded from an inflammation 
in his kidneys. He died the fifth of Fe- 
bruary, 1750, in the very minute of the 
earthquake, the ſhock of which, though 
ſpeechleſs, he appeared to feel. The hu- 
mane and generous Frederic, prince of 
Wales, had commanded Merope, for the 
benefit of the author, the day before his 
death. . „ 
Aaron Hill had certainly great claim to 


our d. both as a man and an author. 
M 2 The 
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The buſineſs of his life conſiſted in per- 


forming; or wiſhing to perform, acts of t] 
benevolerite; his ſupreme pleaſure to re- - 


lieve the * of others, unmindful of his 
5 e Mowing For ane eee in 
his ſtyle, we muſt confeſs that he had an 
uncommon power of thinking, and a ner- 
vous manner of expreſſing his ſentiments. 
This, indeed, he laboured too much, and 
ſometimes till he removed that grace of 
ſimplicity, which is the principal ornament 
of fine writing. His frequent uſe. of com- 
pound epithets, with adverbs joined to 
participles or adjectives, rendered his ſtyle 
ſubject to the cenſure of e pee and 
ken | | 
| But, in all his writings, there is found 
, 135 ſenſe, and ſometimes a pleaſing vein 
of poetry ; ; his worſt fault was an affecta- 
tion of expreſſing himſelf too pointedly 
and forcibly, and this we find gently hinted 
1 in the letter written to him by lord Bo- 
4 lingbroke. His friendſhip with Mr. Pope 
was interrupted by ſome lines in the Dun- 
ciad, 
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clad; which he refented i a poem called 
the Caveat, or Progreſs of Wät; in the 
beginning of which l is, thus de- 

NOVO „ el butiobou 6 xluoubilts 


"SW : 
# + > + 


"Tunefut Alexis, on | the Thames“ fair fide, 
"The ladies? play-thing, and the muſes" pride; 8 


i þ 1 
114 


With merit popular, with wit polite; wh 
Eaſy, though vain; and elegant, though Tight; | 
Deſiring and deſerving others? praiſe, TION 
Poorly accepts a fame he ne'er repays : 

Unborn to cheriſh, ſneakingly approves, | 


And wants the ſoul to ſpread the worth he loves, 


This was fixing Pope's accuſation of 
Addiſon's envy upon himſelf#, 
I havewith ſome pleaſure, though not with 
equal knowledge, dwelt on thelifeandwritin LO 
of a man who took ſuch delight in the 


* In the letters between Hill and Pope, we plainly 
perceive the latter afraid of the former. Hill boldly 
accuſes; Pope meanly denies, and ſkulks under pitiful 


ſubterfuge. 


X 3 enter. 
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entertainments of the ſtage; and was not 
only a conſiderable dramatic writer, but 
almoſt the only gentleman who laboured 
aſſiduouſly to underſtand the art of acting, 

and took inceſſant pains to communicate 

his knowledge of it to others. He left a 

fragment called an Eſſay on the art of Act- 

ing, which it is much to be lamented 
that he did not live to complete. What 
remains is worth an actor's conſideration. 


CHAP. 


ae 


CHA P. XIV. 


Managers complained of for not rearing the- 
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atrical plants—Mr. Garrick engages Mr. 


| Dexter Ri Mofſop—Therr various abi- 
lities diſplayed— Mr. Garrick's marriage. 


NM AT ANAGING actors have often been 
upbraided with the neglect of en- 
couraging young theatrical merit, and for 
not raiſing up geniuſes for the ftage. They 
have been frequently told, that they never 
reared any promiſing plants which might 
in time grow to perfection. Booth, Wilks, 


and Cibber, had no equal ſuceeſſors; and 


we are told by Aaron Hill, and other cri- 
tics, that this was owing to their envy. or 
their indolence. This argument would 
have ſome force, if actors of genius were 


as eaſily raiſed as beds of tulips, But the 


genuine repreſenter of nature on the ſtage 
is as rarely to be found as the fine painter 
of manners in a dramatic ſtory, | 

M 4 Mr, 


" "ny — 
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Mr. Garrick, however, about two years 
after Barry had left him, gave encourage- 
ment to three young actors from the Dub- 
lin theatre; to Dexter, Moſſop, and Roſs. 
Dexter was adviſed to try his abilities for 
acting in the part of Oroonoko. This gen- 
fleman was ſo far maſter of himfelf, that he 
continued in converſation with his friends 
in the pit, on the firſt night of his perform- 
Ang, till the ſecond muſic, which is gene- 
rally played about half an hour before the 
eurtain is drawn up, put him in mind 
that it. was time to think of the ſtage- 
apparatus. The applauſe which Mr. Dex- 
ter gained was beyond expectation. Mr. 
Garrick was ſo charmed with- the proſpect 
of his ſucceſs, that he wrote to a friend 
who was at ſome diſtance from the capital, 
in the ſtrongeſt terms, of his young actor's 
! favourable reception; and declared that he 
had wonderful expectations from the firſt 
Proof he had given of his abilities. Dex- 
ter continued to act Oroonoko ſeveral times 
1 ſucceſſively with applauſe; but it was ob- 
g fexved, that, time he acted, he abated 
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in power to pleaſe the audience. The pub- 


lic had been ſurprized into an approbation, 


which the actor wanted abilities to confirm. 


His perſom was tall, and not ungraceful; 
but his voice was weak and thin, and unable 
to bear exertion in ſcenes of animation. 
He Was; m two ſeaſons, fair ly worn out 
for a London ſtage but he afterwards was 
favourably ' entertained by the Dublin audi- 


ence;” He died a fem years ſinceztand.was 
much efteemed for his regular conduct and 


genteel behabiour. 4 
Mr. Roſs was. happily directed, by B. Mr. 


Garrick to the choice: of Bevil, in the Con- 


ſcious Lovers, for his firſt part. His per- 


ſon was pleaſing, and his addreſs, eaſy; his 
manner of ſpeaking: natural; his action 


well adapted t6: the gravity, ast well as 
grace of the character. He was approved 
by a, polite and diſtinguiſning audience, 
who ſeemed to congratulate themſelves on 


ſeeing an actor whom they imagined: capa- 


ble of reſtoring to the ſtage the long loſt 


chaacter of the real fine gentlenan. 


3 . ; 8 
7 . * * pu bh A —_ 
11 2 19 — 4 f ” 4 
* < 4; bs a — oo = 


SEITE 
# 8 


: 

: 
0 
43 
7 
= 
; 
( 
bt 
3 
þ 
0 
N 


%% THE LIFE QF: 
Mr. Roſs is living ; and it will look un- 
candid and invidious to take notice of his 
defects, which are evidently owing to his 
great love of eaſe, and his fondneſs for 


ſocial pleaſure; he has often given proofs 


that he was maſter: of abilities to rouſe and 
animate- an audience in the moſt paſhonate 
ſcenes of our beſt tragedies. 0 

Mr. Moſſop choſe to give a Sus of 
his abthties in Richard the Third; and in 
this he was wiſe; for, in Richard, the auk- 


wardneſs of his manner, and the untoward- 


neſs of his deportment, were well diſguiſed. 
Moſſop was rather a powerful ſpeaker than a 


pleaſing actor; he had a ftrong and harmo- 
nious voice, which could rife from the 


loweſt note to the higheſt pitch of ſound : 
it was, indeed, a voice the moſt compre- 
henſive I ever heard. He excelled moſt in 
parts of turbulence and rage, of regal _ 
ranny and ſententious gravity. 

Zanga, in Dr. Young's Revenge, was 
his maſter- piece; his wild burſt of perfidy, 
acknowledged and juſtified, in the fifth 


act of the play, ſtruck every auditor with a 
degree 
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degree of aſtoniſhment. With all his de- 
fects, Moſſop was, after Garrick and Barry, 
the moſt applauded and valuable actor on 


the ſtage. 


In July 1749, Mr. Garrick was cid 
to. Mademoiſelle Violetti, a young lady, 
who, to great elegance of form, and many 
polite accompliſhments, joined the more 
amiable virtues of the mind. 

But Mr. Garrick, as if he apprehended 
that this action of his life, which was fo 


much approved by his moſt intimate friends 
and the public in general, would expoſe 


him to the ſhafts of ridicule, reſolved 


to anticipate all farcaſtical wit, by being 


merry with himſelf ; to this end, his friend, 
Mr. Edward More, was invited to write a 
diverting poem on his marriage, in which 
Mr. Garrick's character is reviewed by ſome 
zoſfipping ladies, and he 1 is termed by one 
of them 


A very Sir John Brute all day, 
And Fribble all the night, 


Indeed, 


2 HE LIEB OF: c: 
Indeed, the guarding againſt diſtant i- 


dicule; and warding off apprehended cen- 4 
fare; was a favourite peculiarity with Mr. a 
Garrick through life. Lord North could by 
not be: more pleaſed) with anticipating the 4 
| clegant and elaborate harangues of a Burke, 
or the thundering eloquence of our modern 
eee Charles Fox, than Roſcius [ 
was with breaking the ſtrength of an an-: 
madverſion, either on * . pilnath or any [5 
_ of his conduct. 1 J 
I F remember, when be firſt afted Macheth, 5 a 
he was ſo alarmed with the fears of critical 3 


examination, that, during his preparation 
for the character, he devoted ſome part of 
his time to the writing a humourous pam- 
phlet upon the ſubject. He knew that his 
manner of repreſenting Macbeth would be 
eſſentially different from that of all the 
actors who had played it for twenty or thirty 
years before; and he therefore deter- 
mined to attack himſelf ironically, to blunt, 
if not to prevent, the remarks of others. 


4 This pamphlet was called, An Eſay on 
05 MM * * . . * * 

. Acting; in which will be conſidered the mi mi- 
. | cal 
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cal behaviour of a certain faſhionable faulty 
actor, and laudableneſs of ſuch unmanly, as 
well as inhuman, proceedings ; to which will 
be added, A ſhort criticiſm on his acting Mac- 
* n had this motto in the ne 


o 


3 | murder' Garrick. 


This little pamphlet is written with hu- 
mour and fancy. One of the Parts which 
he acted aſter his marriage, and for the firſt 
time, was Benedic, in Much Ado about 
Nothing. Some particular ſituations of this 
character occaſioned much laughter and 
plealantry, by applications of the audience 

to Mr. Garrick's change of condition. 

The excellent action of Mrs. Pritchard, 
in Beatrice, Was not inferior to that of 
Benedic. Every ſcene between them Was 

1 continual ſtruggle. for ſuperiori ity; 3, 

| could the audience. determine which wh 


the! victor. 1 
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3 CHAP. XV. 
New tragedies acted in 1753, 1754—The 
| Gameſter—The Brothers —Boadicea and 
Creiiſa— Anecdotes relating to them, and 
remarks on their ſucceſs. 


T has been a conſtant complaint of the 

public againſt managers, that they were 
always very ſparing of their entertainment“; 
that they ſeldom brought on the ftage 
new plays or farces; that acting managers, 
eſpecially, took more pleaſure in exhibiting 
characters in which they could acquire cre- 
dit to themſelves than in doing juſtice to 
authors of merit; that, if the manager 
ſhould happen to be an author, he would 
be tempted to puſh forward his own pieces 
to the negleft of others. How far Mr. 
Garrick might deſerve any cenſure of this 
kind, I ſhall not now examine; but he cer- 
tainly, in 1753 and 1754, contributed much 
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The preſent theatrical managers give the town 


me novelty than any of their predeceſlors, 
to 
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to the public amuſement, by bringing on 
the ſtage the four new tragedies of the 
Gameſter, the Brothers, Creuſa, and Boa- 
dicea; beſides reviving old plays, among 
which were Dryden's Don Sebaſtian and 
Shakſpeare's Coriolanus. 

The Gameſter of Mr. Edward More 
was an honeſt attack upon one of the moſt 
alluring and moſt pernicious vices to which 
mankind in general, and this nation in par- 
ticular, is unhappily ſubject. To ſhew 
how property 1s transferred, from the unde- 
ſigning votary of chance, to the vile betrayer 
of confidence, and the inſidious dark-minded 
ſharper, was an undertaking worthy of 
the beſt writer. The play was ſhewn in 
MS. to Dr. Young, who approved it 
greatly, with this remarkable expreſſion : 
that gaming wanted ſuch a cauſtic as the 
concluding ſcene of the play preſented.” 

The author has in his preface juſtified 
his tragedy againſt the cenſure of ſome cri- 
tics who complained of its low ſtyle, and 
who obſerved too that the cataſtrophe was 
too fhocking, He has likewiſe acknow- 


ledged 
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ledged the aſſiſtance of Mr. Garrick, by 

telling us, that he was indebted to him for 
many popular paſſages in the play which 
were greatly applanded. I believe the ſcene 


| between Lewſon and Stukely, in the fourth 


act, was almoſt entirely his; for he expreſſed, 
during the time of action, uncommon plea- 
ſure at the applauſe. given to it. 
Notwithſtanding that the Gameſter was 
e approved, and the acting of it much 
applauded, (Mr. Garrick diſtinguiſhing him- 
ſelf by uncommon ſpirit in ſome ſcenes, and 
by great agonizing feelings in the laſt,) the 
play, after having been acted ten or eleven 
nights, was ſuddenly ſtopt. It was gene- 
rally ſaid, that the phyſic adminiſtered by 
the Gameſter was not only two ſtrong for 
the public in general, but offenſive to the 
ſqueamiſh palates of ſome gaming. ſocieties ; 
and that its progreſs was prevented by the 
; mterpoſition of people who ought not to 
have had any weight in a matter of that 
kind. I rather think this was a mere cir- 
culated report, to give more conſequence to 
ſome aſſemblies than they ever could really 
boaſt, | - "The 
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The Brothers, a tragedy by Dr. Young, | 
was written about the year 1726, and re- 
hearſed at Drury-lane ſoon after. The 
principal parts were given to Wilks, Booth, 
and Mills, and, I believe, to Mrs. Porter. 
But the author going into holy orders, it 
occaſioned the ſudden withdrawing of his 
tragedy: great expectations had been formed 
of it, and it was with ſome reluctance the 
managers gave it up. 

Near thirty years after, Dr. Young con- 
ſented to have the Brothers acted at the 
ſame theatre. He had formed a deſign of 
giving a thouſand pounds to the Society for 
the Propagation of the Goſpel; and hoped 
that the profits ariſing from the acting of 
the play would enable him to proſecute 
his ſcheme. Whatever ſucceſs the play 
met with in the acting, the money raiſed by 
it was not adequate to the ſum which was 
intended to be given away ; nevertheleſs the 
author made up the deficiency, and accom- 
pliſned his pious intention. | 

We may reaſonably imagine, that the 
tragedy, during ſo long a period that it was 

Tok & N in 
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in the author's hands, received great and 
| conſtant, Aapiovements: from his reviſal. 
_ - think 8 ſi ate. in 
all his ſcenes or characters. Philip and his 
two ſons are drawn agreeably to their hiſto- 
rical delineation. The third act, in which 
the brothers plead their cauſe before Philip, 
6 written in a maſterly ſtyle; but Erixene, 
the lady, is a moſt unamiable and incon- 
ſiſtent character, and one to whom the 
ſpectator can afford very little pity. The 
laſt ſcene, between Demetrius and Erixene, 
18, a laboured, but, I think, a very faint, 
imitation of the laſt admirable interview 
between Oroonoko and Imomda. © 
Ihe great fault of this writer was his 
ations of ſeeking for pearls and diamonds, 
when leis. coftly materials would have better 
ſerved his purpoſe. Shakfpeare is not more 
fond of a quibble than Young is ofa bright 
thought. Long deſcriptions of miſery, with 
all its attributes, in ſcenes of the greateſt 
_ and diſtreſs, betray a forgetfulneſs of 
zþ | ſituation, 


DAVID GARRI CK, Hg. 179 
ſituation, to ſeck after prettineſs of ſentiment 
and brilliancy of expreffion. From that 
charming magazine of beauty, from which 
love borrows his keeneſt ſhafts, the bright 
luſtre of a lady's eyes, Dr. Young draws ſome 
of his moſt luminous thoughts, which the 
lover plays upon in the hour of dark ſuſ- 
gs and heart-felt anguiſh, 

Alonzo, in the Revenge, act iv. is worked 
up by Zanga to ſuch a pitch of jealouſy, 
that he reſolves to ſtab his wife; but his 
arm 1s arreſted by the reſiſtleſs power of the 


lady's eye. Excuſing his tardy vengeance 
to Zanga, he tells him, 


I quarrell'd with my heart, 
And puſh'd it on, and bid it give her death; 
But O her "Oy Ou firft, and murder'd me. 


In the fifth at of the ſame 99! Alonzo 
goes to a bower, and finds Leonora fleep- 
ing: after a long meditation on her charms, 
which is but a faint imitation of Othello's 
foliloquy on his furveying the beauties of 
N: 2:7 7 Deſ- 
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Deſdemona, (for this admirer of original 
compoſition 1s ſometimes. no more- than 
a humble copier), Alonzo, the revengeful 
huſband, on the lady's waking and looking 
at him, cries out, in tranſport, 


Le powers | with what an eye ſhe mends the day! 


Farther, in the fame ſcene, Alonzo ſtill 
purſues the brilliant image with unrelenting 


But, oh ! thoſe eyes ! thoſe murderers! O whence, 
Whence, did'ſt thou fteal thoſe burning orbs! from 
heav'n ? 


Thou did'ſt,—and * tis s religion to adore them | [ 


In the Brothers this image of ocular beauty 
is ſtill carried to a greater wantonneſs of 
expreſſion, to little leſs than a quibble. 
Philip had killed the two ſons of the 
Thracian king ; ; but the ſiſter, preſerved by 
the conqueror's remorſe and pity, revenges 
the wounds of her murdered brothers by 
the luſtre of her eyes. 

Brothers. 
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Brothers. Act J. 


She grew, ſhe bloom'd, and now her eyes repay 


Her brother's wounds on Philip's rival ſons. 


Two parts in this play were acted admira- 
| bly; the noble warmth of Demetrius was 
congenial to the native fire and energy of 
Mr. Garrick ; and Moſſop happily ſeized the 
cruel and infidious diſpoſition of Perſeus, 
and made him a proud, unrelenting, royal 
villain. Berry, though a very good general 


actor in tragedy and comedy, wanted dig- 


nity of behaviour, and elevation of mind, 
to repreſent Philip. This actor's great 
fault was too violent an attempt to pathetic 
feeling; his tears were ſned abundantly, in- 
deed, but often loudly and ungracefully. 
Miſs Bellamy had not ſufficient art to re- 

preſent the pride and paſſion of Erixene. 
The tragedy of Boadicea, written by Mr. 
Glover, was brought forward in November 
1754 ; great expectations were formed of its 
ſucceſs from the reputation of the author, 
who had acquired very great and deſerved 
N 3 praiſe 
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praiſe from his heroic poem of Leonidas. 
But his poetical fame, though great, is in- 
ferior to his character as a patriot and true 
lover of his country. 

The amiable author read his Boadicea 
to the actors. But ſurely his manner of 
conveying the meaning of his poem was 
very unhappy; his voice was: harſh, and 
his elocution diſagreeable. Mr. Garrick 
was vexed to ſee him mangle his own work, 


and politely offered to relieve: him by read- 


ing an act or two; but the author imagi- 
ning that he was the only perſon fit to unfold 
his intention to the players, perſiſted to 
read the play to the end, to the great mor- 
tification of the actors, ho would have 
been better pleaſed with the fine melody of 


their maſter, who excelled all men in giving 


proportional weight to the various cha- 
racters of a dramatic piece. 

The language of Boadicea is pure and 
claſſical, the ſentiments juſt, and ſome- 
times elevated ; but the fable is not greatly 
intereſting, nor are the characters very 
ſtrongly marked. The Dumnorix of Glover 

18 
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is inferior to the character of Caratach in 


Fletcher s.Bonduca. Boadicea is deteſtable 
from her cruelty and ingratitude: OEnobar- 


bus is a faint cold image of his nameſake in 
Shakſpeare's Antony and Cleopatra : Venu- 
ſia is innocent and ſentimental ; but many 
ſuch characters are to be found in our Eng- 
liſh tragedies, 

From the ſpirited quarrel in the firſt act, 
between Boadicea and Dumnorix, the au- 
dience entertained hopes of ſeeing a perfect 
tragedy; but they were too ſoon acquainted 
with the cataſtrophe from every little inar- 
tificial incident. Mr. Garrick, whoſe ſpi- 
rit was invincible, endeavoured, in vain, to 
ſupport the languid action of the tragedy. 
It was dragged on to the tenth night, and 
has never fince been revived. Mr. Glover 
has preſerved a cuſtom of the Druids, who 
enjoined the perſons \ who drank their 25 
to turn their faces towards the wind, 
order to facilitate the operation of te 
potion. 


=. Dumnorix 
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Dumnorix to Venuſia. Act V. 


| Now ſtand a while before the fanning breeze; 
So, with its ſubtle energy, the potion 
Leis rudely ſtealing on the powers of life, 
Will beſt perform its office, to remove 
Pale fear and grief for ever from the breaſt. 


But Mr. Glover's maſter-piece in tragedy 
is his Medea. Notwithſtanding it is a ſub- 
ject rather of admiration than pity, yet the 
author has contrived from ſcenes of horror 
to draw tears of compaſſion ; at leaſt Mrs. 
Yates, by her admirable action, has greatly 
affected every audience that has ſeen her 


inimitable Medea. 
The ſtory of Creüſa is taken rom the 


Ton of Euripides, a fable which is loſt in 


mythology ; but the poet intended to do 
Honour to his country by the choice of it. 
Creiiſa, daughter to the king of Athens, is 
vitiated by Apollo, whoſe offspring Ion 1s 
dedicated to him by the prieſteſs of Del- 
phos. The mother 1s married to Xuthus, 


a prince who aſſiſted the Athenians in their 
Wars 


- 
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wars againſt the Eubceans ; for his reward 
he is choſen their king, whoſe ſucceſſor is 
young Ion. 
Such a plot ſeems but ill adapted to the 
taſte of a modern audience; but the ſkill of 
the poet contrived to draw from it a pleaſing 
picture of a young prince's education, and 
to give excellent leſſons of politics and 
morals ; and herein conſiſts the chief merit 
of Creuſa. In vain did the author ſtrive to 
force a tear for Creuſa's misfortunes. Mrs. 
Pritchard fainted, and Mr. Garrick diſco- 
vered himſelf to be her huſband, without 
any effect. However, the latter diſplayed 
aſkillin delivering didactics, which proved 
him to be a perfect maſter of elocution. 
The language of Creüſa is not vigorous; 
but is ſimple and elegant. Creüſa's con- 
tempt of Xuthus is as unwarrantable as 
diſguſting; and her miniſter Phorbas is lit- 
tle better than a politician run mad. 


CHAP. 
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the Chineſe Feſt val—Preparations fir 7.— 
Commanded ly the king Accoutit of the 
45 Rurlance occgſioned by tt. 


"STE ſucceſs of Dru OE theatre, un- 

der the direction of two managers 

who knew their intereſt, was great and 
uninterrupted; but Mr. Garrick foreſaw 
that the repetition of his beſt characters 


would in time beget ſatiety ; for, while he 


was able to act, the people would expect to 
ſee him; he wiſhed, therefore, to contrive 
ſome particular mode of management which 
would attract their attention without him. 
Moſſop, Woodward, and others among his 


beſt comedians, were employed occaſion- 


ally in ſome revived plays with advantage, 
and the uſual Chriſtmas diſh of a new pan- 
tomime had the temporary effect of draw- 
ing the high and low vulgar after it; but 
all arts were ſuppoſed ineffectual to fix the 
wavering taſte of the public, unleſs Mr. 


Garrick 


DAVID GARRICK, Eſq. 187 
| Garrick made a part of the entertainment. 
However, he ſought to divert and win them, 
by fixing their attention upon a new ob- 
Wd” i 

In the ſummer of 1754, Mr. Garrick 
invited the celebrated Mr. Noverre to enter 
into an engagement with him for the enſu- 
ing winter, and to compoſe ſuch dances as 
would ſurprize and captivate all ranks of 
people. 

Noverre's compoſitions, in all the varie- 
ties of graceful movement, had long been 
admired and applauded, by the connoiileurs, 
in all the courts of Europe ; and, to con- 
vince the world he underſtood dancing ſci- 
entifically, he publiſhed a very learned and 
philoſophical treatiſe upon that ſubject. In 
October, 1754, he compoſed that accumu- 
lation of multifarious figures, called the 
Chineſe Feſtival; a ſpectacle, in which the 
dreſſes and cuſtoms of the Chineſe were 
exhibited in almoſt innumerable ſhapes and 
characters. That nothing might be want- 
ing to render this entertainment as perfect 
as 
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as poſſible, the moſt ſkilful dancers 11 Eu- | 


F ˙»‚1 nt rar ron nn — —— — — 


rope were hired at a conſiderable price. 
But between the planning of this public 


diverſion, and the repreſentation of it, hoſ- 

tilities commenced between E ngland and 
France; and, as if we had at the ſame time 
declared war againft ingenuity and the po- 


lite arts, the uninformed part of the peo- 
ple, ſtimulated by others, whoſe envy of 


ſuperior merit and good fortune is ever diſ- 


guiſed with the ſpecious ſhow of public 


ſpirit, denounced vengeance againft the 


managers, and particularly Mr. Garrick, 
for employing ſuch a large number of 
Frenchmen in an Engliſh theatre, at a time 


of open war with their countrymen. No- 
thing could juſtify this unexpected attack 


but an excluſion of the Enghſh in prefe- 


rence of foreigners ; but that was not the 
caſe, for all England and Ireland were ran- 
facked to fill up the various figures projected 
by the compoſer of the Chineſe Feſtival. 


The prejudices of the people were ſo 


violent, and ſo openly divulged againſt this 
entertainment, that the king was prevailed 


upon 
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upon to give a kind df ſanction to it by a 
royal command, on the firſt night of repre- 
ſentation ; but the preſence of a crowned: 
head was not ſufficient to curb that ill- 
placed zeal againſt Papiſts and Frenchmen 
which had ſeized many well-meaning peo- 
ple. The good old king, when he was 

told the cauſe of the uproar, ſeemed to 
enjoy the folly of the hour, ang m_ 
very heartily. | 

Had this entertainment been a ad. 
of moderate expence to the managers, Mr. 
Garrick's judgement'would have prompted 
him to give up a conteſt which was ſo very 
hazardous; but as very large ſums had been 
expended on this novelty, he was in hopes 
that the audience would relent, and permit 
him to reimburſe himſelf at leaſt. But all 
endeavours to bring the enemies of France 
to temper were in vain; the ſtruggle laſted 
five days, during which time our Roſcius 
acted ſeveral of his moſt taking characters, 
with a view to ſoften the reſentment of 
the public; but he always met with very 
ſignificant marks of their diſpleaſure. 
The 


P — <—_——_—_— — — — 


* , > 1 
3 . 2 3 
— —y— — 2 2 : — TEASE ERIE VET 0 


. . 
_ — 2s 

= > * 4 2 
—— — 


190 FHE LIFE OF. 
be inhabitants of the boxes, from the 
beginning of the diſpute, were inclined to 
favour the exhibition of the Feſtival, and 
very warmly eſpouſed the cauſe of the 
managers againſt the plebeian part of the 
audience, whom they affected to look down 
upon with contempt. The pit and galleries 
became more incenſed by this oppoſition of 
the people of faſhion, and entered into a 
ſtrong alliance to ſtand by each other, and 
to annoy the common enemy. Several 
gentlemen of rank, determined to con- 
quer the obſtinacy of the rioters, jump- 
ed from the boxes into the pit with a 
view to ſeize the ringleaders of the fray. 
Ihe ladies at firft were fo far from being 
frightened at this reſolution of the gentle- 
men, that they pointed out the obnoxious 
perſons with great calmneſs. Swords were 
mutually drawn, and blood ſhed. The 
females at laſt gave way to their. natural 
timidity, they fereamed out loudly, and a 
mighty uproar enfued. The conteſt  be-- 
tween the boxes and the other parts of 
the houſe was attended with real diſtreſs to 
the 
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the managers, for they knew not now Which 
party they could oblige; with ſafety. One 
would not give way to the other, and they 
ſcemed to be pretty - equally balanced: at 
laſt, after much mutual abuſe, loud alter- 
cation, and many violent blows and ſcuffles, 
the combatants fell upon that which could 
make no reſiſtance, the inaterials before 
them. They demoliſhed the ſcenes, tore 
up the benches, broke the luftres and gi- 
randoles, and did in a ſhort time: ſo much 
miſchief to the inſide of the theatre, that 
it could ſcarce be repaired in ſeveral days. 
During the heat of this ruinous buſineſs, 
My. Garrick felt himſelf in a very odd ſitu- 
ation; he thought his life was: in danger 
from the ungovernable rage of the people, 
who thireatened to demoliſh his houſe. He, 
who had been ſo long the idol of che public, 
was now openly abuſed and execrated, He 
found himſelf reduced to the neceſiity of 
ſeeking protection from the ſoldiery. The 
mob indeed went ſo far as to. break his 
windows, and to commit other acts of vio- 
lence. 
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When we calmly look back upon this 


theatrical ſtorm, and the wreck which fol- 


lowed- it, if we ſhould find juſt reaſon to 
blame Mr. Garrick for perſiſting to main- 
tain a hopeleſs conteſt againſt a large majo- 
rity of his beſt friends and conſtant cuſtom- 
ers, we may, at the ſame time, condemn 
that public which could reject an entertain- 
ment, merely becauſe a few helpleſs fo- 
reigners, who had a juſt claim to their 
protection from their being invited to the 
ſervice, were employed in it. Had they 


hiſſed and exploded the piece becauſe it was 


not agreeable to their taſte, (and ſure a more 
dull and unentertaining ſhow of pantomime 
had never been ſeen on any ſtage,) no man 
could have blamed the. 

If Mr. Lacy's advice had been attended 
to, the Feſtival would have been given up 
at * . of * diſturbance. 


CHAP. 


CHAP. XVII. 


in Conſtantia. 


X George the Second could not enu- 


merate the patronage of ſcience and love of 


the Virtü. Poetry, painting, ſculpture, and 
all the imitative arts, were neither under- 


ſtood nor encouraged by him. When Ho- 
garth preſented him with his admirable 


picture of the March to Finchley, he 


thought the painter well rewarded with the 
donation of a guinea. Garrick s excellence 
in acting was as little admired by his Ma- 


jeſty as the humour of Hogarth. 


It was with difficulty the good king could 
be perſuaded, that he, who repreſented ſo 
naturally the enormous villanies of a Ri- 
chard III. could in reality be an honeſt man: 
however, Taſwell, who acted the lord mayor 
of London, in the ſame play, engaged the 
royal attention; the king thought him an 
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Royal * in aft 8 . revi 8 
Mrs. Cibber's choice M a comic character 
Sbe refigns it — Mrs. Abi OY $ . 


A MONGST his many kingly virtues, 
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excellent city magiſtrate, and laughed hits. 


ly at his burleſque oratory. The players, 
indeed, by their dreſſing of the mayor and 
his brethren, and giving the parts to a comic 


actor and a parcel of ſcene- men, ſeem to have 


deſignedly thrown a kind of ridicule, where 
the author certainly never intended any. 
However, the king had ng averſion to the 


entertainments of the ſtage, and he gene- 


rally beſpoke a play twice or thrice in a 


twelvemonth. But it appeared that he was 


beſt pleaſed with thoſe dramatic pieces 
which abounded in low. humour and extra- 


1 


vagant plot; the London Cuckolds and Fair 
Quaker of Deal were in more eſtimation 


with him than the beſt written comedies 
in the Engliſi language., 
The readers will not, I hope, be dif- 


pleaſed, if I ſhould record an anecdote of 
the royal taſte for ſcenes of a peculiar caſt. 


He had, when prince of Wales, ſeen the 
_ tragedy of Venice Preſerved; but, on his 
reading the play, he found the character of 
Aquilina, the Venetian courtezan, had been 
entirely omitted; and very little of Anto- 
1819145 | nio, 
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nio, the fooliſh orator, her lover, preſerved. 
His royal highneſs was ſo diverted with 
the ridiculous dotages of the old ſpeech- 
maker, and the perverſe and petulant hu- 
mours of his miſtreſs, that he ſent for one 
of the managers, and ordered him to re- 
ſtore the long-exploded ſcenes of Antonio 
and Aquilina: Mrs. Horten, who was then 
a brautiful young actreſs, played: the part 
of the coùrtean, and the facetious Mr. 
William Pinkethman acted Antonio; but, 
whether the . revived ſcenes; gave: pleaſure to 
any body but the royal perſeti- who con- 
manded them, I could not learn. i 

The play of the Chances, as iter from 
Beaumont and Fletcher, by Villiers, duke 
of Buckingham, had been thrown out of 
the common liſt of plays for above twenty- 
five years. The king happened to recollect 
that Wilks and Oldfield had greatly di- 
verted him in that comedy, and he aſked 
one of his courtiers why it was never played. 

Mr. Garrick, as ſoon as he W the pd S 
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* Antonio was 9 by Gr to e the 
great ſtateſman Antony, firſt earl of Shaftſbury. 
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ſet about efor ming the play, ſo 25 to render it 


leſs exceptionable in language and action. 


The manager's great difficulty was, hou- 
to caſt the part of the ſecond Conſtantia, in 


ſuch a manner, as that ſhe might bear ſome 


reſemblance to the firſt... Mrs. Pritchard 
was the only actreſs in the company. who 
had, in 4 ſuperior degree, much vivacity, 
variety of humour, and iengaging action; 
but this lady was become ſo bulky in her 


perſon, that ſhe could not be miſtaken for 
Miſs Macklin, whoſe figure was elegant, and 


who acted the firſt Conſtantia; but, could 


Mr. Garrick have ſurmounted this diffi- 
culty, Mrs. Cibber, by a clauſe in her 


articles, claimed a right to chooſe any cha- 
racter ſhe pleaſed to act in a new or revived 
play. This actreſs, whoſe tones of voice 


were ſo expreſſive of all the tender paſſions, 
and was by nature formed for tragic repre- 
ſentation, was unaccountably deſirous of 


acting characters of gaiety and humour, to 


which ſhe was an abſolute ſtranger; ſhe 
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had no idea of comedy, but ſuch as implied 
a repreſentation of childiſh ſimplicity. 

Mr. Garrick knew that it was impoſ- 
ſible to divert her from the reſolution to 
play Conſtantia, and therefore gave way to 
her humour, . till the want of applauſe 
| ſhould admoniſh her to reſign the part. 

I need not recal to the reader's mind 
the great delight which Mr. Garrick gave 
the public in Don John. Mrs. Cibber ſoon 
grew tired of a part to which the audience 
afforded ' no. ſigns of approbation, Miſs 
Haughton, a young actreſs, ſucceeded her 
for a ſhort time, and merited a good ſhare 
of: applauſe. But Mr. Garrick, ſome years 
after, -in Mrs. Abingdon, met with a Con- 
ſtantia who diſputed the palm of victory 
with his Don John. She ſo happily aſſumed . 
all the gay airs, peculiar oddities, and various 
attitudes, of an agreeable and frolicſome 
mad-cap, . that the audience were kept in 
conſtant good | humour and merriment, which 
they recompenſed by the loudeſt applauſe 
through all the ſeveral ſcenes in which ſhe 
acted. The king commanded the Chances 
and ſeemed to enjoy the performance of it. 

9 CHAP, 
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Sc. Speabs a prologue, written by Mr. 


Garri % His character of Cadwallader— 


0 1 25 about —How ended. 


R. Foote, after ke had Rice 
preſented his whimſical exhibitions, 
under the title of giving tea, at the unuſual 
hour of twelve o'clock at noon, in the little 
theatre in the Hay-market, began to apply 
himſelf to the writing farces, or ſhort co- 
medies of two acts, ſuch as the Knights at 
the Land's End, the Engliſhman at Paris, 


the Engliſhman returned from Paris, &c. 


Theſe were ſome of his introductory pieces 


to many others more regular and perma- 


ſ 


for acting plays at the theatre in the Hay- 
market, he frequently acted his pieces at 


Drury. lane i in the beginning of the winter. 
l Seme- 


Mr. Foote PEE engagements with the ma- 
nagers off: Drury-lane— His Fondlewife iu 
"wy Old Batchelor — Ben in Love for Love, 


nent. Before he obtained the royal patent 


* 
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Sometimes be ventured on ſome important 
parts in old comedies, ſuch as F ondlewife 
in the Old Batchelor, Sir Paul Pliant in the 
Double Dealer, and Ben in Love for Love. 
His intimacy with people of the firſt rank 
contributed to ſupport him in his feeble 
attempts upon theſe maſterly characters of 
Congreve; and it will ſcarce be credited, 
that, for three nights, the boxes were 
crowded to ſee Foote murder the part of 
Ben ; for his acting bore no reſemblance to 
nature and character. He was even deſti- 
tute of what no man could ſuppoſe him to 
want, a proper confidence in his own abi- 
lities; for ſurely his Ben was as unentertain- 
ing a lump of inſipidity as ever a patient 
audience was preſented with; it was not 
even a lively miſtake of humour. 
In his Fondlewife he had luckily re- 
membered that great maſter of acting, Colley 
Cibber. In the courſe of the firſt ſcene, 
he drew the attention of the audience. He 
merited, and gained, much applauſe; but, 
in the progreſs of the part, he forgot his 
exemplar, and degenerated into buffoonery. 
. > Mo 
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His Sir Paul Pliant was worſe, if poſſible, 
than his Ben; for fear reſtrained him from 
being outrageous in the ſailor: but, in the 
Knight, he gave a looſe to the moſt ridicu- 
lous burleſque and the vileſt grimace. 
However, the people laughed heartily, and 


that, he thought, was a full approbation 
of his groteſque performance. In ſhort, 


Foote was a deſpicable player 1 in almoſt all 
parts but thoſe which he wrote for him- 
ſelf. etl „ | 
In the ſummer of 17 54, Foote paid a 
viſit to Paris, and many idle reports had 
been ſpread concerning him during his 
reſidence in that capital. In the winter he 
acted his Engliſhman at Paris at Drury- 
lane; a farce, in which he played the 
Engliſhman with that ſort of ſpirit, which, 
though not truly comic, was at leaſt bold, 
and calculated to impoſe upon an audience. 
| Mr. Garrick wrote a humorous prologue, 
which Foote ſpoke. In this the ſeveral 
reports, which had been ſpread. about the 


town concerning him, are ſet in a very 


droll and laughable view, and produced 
| abun= 
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abundance of miwrth. The Engliſhman 
was acted frequently ; and Miſs Macklin 
had, in the young lady of the farce, an 
opportunity to ſhew' her accompliſhments 
in muſic and dancing. In 1757, Mr. 
Foote's farce of the Author was acted at 
Drury-lane, which, from his perſonating 
a gentleman, very well known, in the cha- 
racter of Cadwallader, became a . fa- 
vourite piece. 

Mr. A was Mr. Foote's ako 
acquaintance: ' an incident which was ſo 
far from reſtraining the wantonneſs of the 
writer, that, from the frequent opportunity 
of converſing with him, and a nearer view 
of the man in his ſocial and unguarded 
hours, he gained the readieſt means of 
finiſhing his picture with the greateſt ex- 
actneſs. This Mr. A—— was a man of 
fortune, allied to many families of diſtinc- 
tion; his peculiarities were of ſo ſingular a 
nature as to render him a very eaſy prey 
to the Engliſh Ariſtophanes. In his per- 
ſon he approached to the larger ſize, but 
ſeemed to be incumbered more by his de- 
| portment 
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portment than his corpulence; | with a 7 
1 broad unmeaning ſtare, and aukward ſtep, 1 
| he feemed to look and walk abfardity, 


His voice was loud, his manner of ſpeak- 
ing boiſterous, and his words were uttered 
rapidly and indiſtinctly; his head was con- 
ftantly moving to his left ſhoulder, with 
his mouth open, as if to recal what 
he had inadvertently ſpoken. With all 
theſe oddities, he was learned, and very 
converſant in the claſſic authors; he 

Was a maſter of much knowledge, nei- 
= did he want reflection and obſerva- 
ion: he was greatly reſpected for his 
nn and readineſs to do acts of 
kindneſs. 

Foote could not miſs hitting off the moſt 
likeneſs of a man who was ſo ſtnking an 
original, and almoſt a caricatura by nature, 
Eoud burſts of laughter from the boxes were 
fomany acknowledgements of the writer's 
and actor's ſkill, in drawing a ſtron 8 reſem- 
9 8 of the original. 

The beſt of it was, that the RESTO 


himſelf made one of the audience; he en- 
joyed 
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joyed the jeſt very heartily, and applauded 
Foote for drawing his portrait ſo m 
well. | 

In ſhort, the farce of the Author was acted 
a great number of nights before Mr. A 
felt the ſeverity of the ſatire. But at laſt 
the joke became ſo ſerious, that, whenever 
he went to any public place, to the park, 
the play-houſe, to an aſſembly, or a coffee- 
houſe, he was immediately pointed at; the 
name of Mr. Cadwallader was whiſpered 
loud enough to be very diſtinctly heard; 
laughs were ſometimes half-ſuppreſſed, at 
other times more freely indulged. His 
| beſt friends avoided his approach, for fear 
of proving acceſſaries to his being made a 
public laughing: ſtock. 

He was at length rendered fo. i 
*. he determined, if poſlible, to get 
the farce ſuppreſſed ; - and here lay ſome 
difficulty; for, as long as Foote got money 
by: expoſing him, it was hopeleſs. to think 
of prevailing upon him to ſtop the abuſe, 
When gain was in view, humanity was out 
of the queſtion ; and Mr, A—— had him- 
a : | (of 
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ſelf unluckily given authority to the ſatire, 


by perſonally * g the * 


of it. Tongs 


All ' overtures that were made to the 
writer were to no purpoſe. He then ap- 


plied to Mr. Garrick, who heard his com- 
plaints with politeneſs; but the gentleman 


was at firſt ſo warm, that he declared, if 
the farce was not ſuppreſſed, he ſhould 
demand ſatisfaction of the manager. Mr. 
Garrick ſmiled at Mr. A 's heat, and 
told him, that, upon an honourable occa- 
fion, he ſhould not decline a gentleman's' 
invitation; but begged him to conſider” the 
diſadvantages under which he laboured ; 
that he was much more advanced in years 
than himſelf, and was grown ſomewhat 
eorpulent and unweildy. However, as he 
really felt for Mr. A——, he adviſed him 
to apply to the lord chamberlain, a' noble- 
man who, he was ſure, had too much hu- 
manity to ſuffer any gentleman to be hurt 
by perſonal repreſentation ; as for himſelf, 
he was only a ſharer in the Author with 
Mr. Lacy and Mr. Fe oote, but ſhould think 

himſelf 
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himſelf very happy to contribute to the eaſe 
and ſatisfaction of his mind. The duke 
of Devonſhire, a nobleman whoſe memory 
will be dear to every Engliſhman, who was 
then, lord chamberlain, upon the firſt ap- 
plication, | removed 9 cauſe of Mr. Cad- 
wallader's complaint. - 
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Dr. Blown Batbardfſs and Athelftan— 

Som obfebvations on Hhem=—Thv author" 

friendſhip for Mr. Garrick and Di. War- 
burton—His eulogium of them in his 
Eftimate of the Times His vindication 
of himſelf againſt Dr. Lowth—His cha- 
rafter. . 


R. Browne's tragedies of Barbaroſſa 

and Athelſtan were ſucceſſively acted, 

at Drury-lane theatre, under the management 
of Mr. Garrick, in 1755 and 1756. 

The plot of Barbaroſſa is founded on 
the ſtrongeſt of all human connections, 
filial and maternal affection; a ſon made 
known to a mother who had ſuppoſed him 
to be dead, and had long deplored his loſs, 
is a fable on which ſeveral of our moſt 
affecting modern tragedies are founded; 
nor do I think it in the power of wit to 
laugh away the ſtrongeſt feelings of human 


nature, though even a Sheridan ſhould 


attempt 


mm  - e BY 
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attempt it. But I am apt to think ſome 
exceſſes of action, or extrayagancies of paſ- 
ſion, bordering upon fuſtian ot bombaſt, 
have been the marks at which the author of 
A Tragedy Rehearſed has aimed the, ſhaft 
of his ridicule, © 3 

Mr. Garrick, who was quits. a.; aſi of 
ſtage evolution, aſſiſted the author in; the 
diſpoſition of his plot, by ſuggeſting. ſuch 
incidents as would, „in 31. Probability, 
beighten the diſtreſs of the ſcene, and pro- 

duce theatrical effect. In Barbareſſa chere 
is abundance of that buſtle and gmuꝶ 
which the actors call the buſineſs of a play; 
and ſome there is, indeed, which natur ally 
ariſes from the ſubject. The diſcovery. of 
Achmet to Othman, in the ſecond act, is 
truly dramatic, and had a fine effect. The 
interview between Zaphira and Achmet 
the mother and the fon, in the third act, 
was artfully managed and highly ſupported 
by Mr. Garrick and Mrs. Cibber. Irene's 
character is not unlike that of Selima in 
Tamerlane, as Barbaroſſa bears a ſtrong 
b reſemblance to Bajazet in the ſame play. 
. Some 
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Some of the incidents preparatory to the 
cataſtrophe appeared in the ſhape of ſtage 


tricks, and ſuch as are formed to keep the 


audience l in ſuſpence, and to create a more 


ſtriking cataſtrophe. The play has merit 
upon the whole, and (all keeps f its rank 5 


in the theatre. ett 1 

* Mr. Garrick wrote the pi auge and 
epilogue. | The firſt he fpoke himſelf in 
the character of a country boy, in which 
he deſcribed the turtle feaſts and ghattony 
of the eitizens, and the diſſolute marmers 


of a fine lady addicted to gaming, and other 
town fopperies, in a kind of ſlight fati- 


neal vein, well adapted to produce much 
temporary mirth. - Woodward ſpoke the 


epilogue in the character of a fine gen- 


tleman, which was little more than a 
flimſy comment on the prologue, and 


depended merely on the action of the 


ſpeaker. -- Woodward, on the firſt night of 


ſpeaking the epilogue, felt all the timidity 


of a young actor; he was fo diſconeerted, 
that he could ſcarce muſter £0 urge * to 0 


—_ . 
Athelſtan 
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Athelſtan followed the next year; 1 


it fell ſhort, in ſucceſs, of Barbaroſſa. The 
fable ſeemed to be well choſen, but it was 
not happily conducted. Some very affect- 
ing ſituations of diſtreſs in this play pro- 
miſed great and ſtriking effects; but, though 
Mr. Garrick in Athelſtan, and Mrs. Cib- 
berin Thyra, exerted all their powers; the 
former in diſplaying the turbulent emotions 
of the heart, and the latter the fine pathos 
ariſing from tender ſenſibility; yet all 
would not do; the audience ſeemed not to 
feel the diſtreſs of the characters. The 
language of Athelſtan 1s more laboured 
than that of Barbaroſſa. The ſubject af- 
forded an occaſion to introduce the ter- 
rible graces : but, I think, the author was 
not always ſucceſsful in his attempts; he 
ſtrained too much, and was too fond of 
the epic, and ſometimes the deſcriptive, 
ſtyle. 27 
The dramatic pieces of Dr. Browne 
were inferior to his other works. His 
Eſſays on the Characteriſtics of Shaftſbury 
You. L EE are 


believe much was expected from it, but 
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are deſervedly. eſteemed Of all lovers of 
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learning. 

The great faccels of hs hodk, it is to be 
feared, had too ſtrong an effect upon the 
author's mind. His abilities were conſi- 
derable ; but he certainly did not under-rate 


them. He had a juſt ſenſe of Mr. Garrick's 


attention to the ſucceſs of his tragedies; 
and his gratitude broke forth in terms ſo 
warm and enthuſiaſtic, that it would be 


improper in me to omit them here. 


In his Eſtimate of the Times he charges 


the age with profligacy, diſſipation, folly, 


and effeminacy. In ſearching for excep- 


tions to a general rule, he breaks into the 
following expreſſions: 

« Let us then ſearch the theatre for the 
remains of a manly taſte ; and here, appa- 
rently at leaſt, it muſt be acknowledged, 


we ſhall find it. A great genius hath 


ariſen to dignify the ſtage, who, when it 


was ſinking into the loweſt inſipidity, re- 


ſtored it to the fulneſs of its ancient ſplen- 
dour, and, with a variety of powers be- 


yond 
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yond example, eſtabliſhed | Nature, Shak= 
ſpeare, and himſelf. 
gut, as the attractions of the theatre 
ariſe from a complication of cauſes, be- 
yond thoſe of any other entertainment ; fo, 

while the judicious critic admires his origi- 
nal excellencies, it may well be queſtioned, 
whether the crowd be, not drawn by certain 
ſecondary circumſtances rather than by a 
diſcernment of his real powers. Need we 
any other proof of this than the conduct 6f 
his faſhionable hearers, who ſit with the 
ſame face of admiration at Lear, an opera, 
and a pantomime ?” 

This is an unaccountable mixture of 
praiſe and cenſure on the actor and his 
auditors, where truth is hazarded, and ſatire 
ill applied. We are well aſſured, that Mr. 
Garrick's excellencies, in the choleric king, 
produced all the viſible effects of juſt ad- 
miration from the audience; and we may 
preſume to ſay, that the author talks very 
idly, where he ſays, the ſame people who 
ſaw him in Lear (from whom he always 
drew the moſt affecting ſenſibility, even to 
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the ſhedding of tears) were equally ede 


1 


with e an opera or a pantomime. 

In this celebrated Eſtimate of the Times 
we meet with great inequalities; amidſt 
many bright thoughts and juſt obſerva- 
tions, delivered in a very copious and ani- 
mated ſtyle, we ſhall find a ſtrange propen- 
ſity. to novelty and paradox. Did ſolidity 
of judgement keep pace with the rapidity 
of his fancy, we ſhould do nothing but 


admire. His deſpair of the public, from 


his viewing the dark fide of the queſtion, 
and his miſrepreſentation of objects, ſome- 
times throw him into the.moſt gloomy and 
melancholy reflections. What can we ſay 
of. the following poſtulatum ? 

But if, in any nation, the number of 
theſe ſuperior minds be daily decreaſing, from 
the growing manners of the times ; what 
can a nation ſo circumſtanced have more to 


fear, than that, in another age, à general 
cloud of ignorance may overſhadew it? 


The age, it ſeems, was ſo diſſipated and 


worthleſs, ſo loſt to all ſenſe of duty and 
manly NE that Dr. Browne could find no 


exceptions, 


8 N 0 | — „ 
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exceptions, to the charge of univerſal inſig- 
nificancy, but Dr. Warburton and Mr. Gar- 
rick. This was a compliment which they 
purchaſed at the expence of all their contem- 
poraries, with the certain conſequence of 
gaining much obloquy from many envious 
and malicious cavillers. | 

It appears that Dr. Browne was of a very 
warm temper and a haughty ſpirit. His 
friendſhip for Mr. Garrick, not having any 
rivalſhip from literary ſpleen, continued un- 
interrupted to his death. But Dr. Warbur- 
ton, it ſeems, exacted more condeſcenſion to 
his will, more implicit reſignation to his 
dictates, and a firmer reliance on the certainty 
of his opinions, than Dr. Browne was willing 
to pay. About a year before his death, he 
was drawn into a public expoſtulation with 
the very learned and amiable Dr. Lowth, 
who, in his letter to biſhop Warburton, in- 
timated that Dr. Browne was the biſhop's 
creature, Or obſequicus deputy, He reſented 
this attack with much honeſt warmth, but 
with great good manners. Dr. Lowth an- 
ſwered him with much civility and cool- 

1 neſs 
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neſs of temper ; he cleared himſelf from any 

intention to derogate from his character. I 

was ſorry to obſerve, in Dr. Browne's letter 
to Dr. Lowth, ſome expreſſions which ſeemed 

to contradict his general language in conver- 

ſation, reſpecting the biſhop of Glouceſter. 

In his letter to Dr. Lowth he aſſerts, 
that he had frequently, not only in his 
writings but in converſation, contradicted 
particular notions of the biſhop ; and that, 
notwithſtanding this freedom which he 
had uſed with this great man, their friend- 
ſhip was as unbroken as ever, In ſhort, 
he ſeems to inſinuate, that Warburton was 
of too generous and noble a mind to exact 
that mean ſubmiſſion to his will which 
Dr. Lowth had accuſed Dr. Browne of 
paying him. How this declaration can be 
reconciled to Dr. Browne's conſtant com- 
plaint among his friends, of biſhop War- 
burton's overbearing temper and Oe! 
behaviour, I cannot ſee. 

Dr. Hurd's pliability and ſuppleneſs of 
diſpoſition he made no ſcruple to talk of in 
very plain terms. I cannot bring myſelf,” 

ti: oh ſaid 
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ſaid Browne, © to give up the freedom of 
cc my mind to Warburton, and therefore 
« we do not agree; but Dr. Hurd will 
never quarrel with him.” —intimating very 
plainly, that. this learned divine had no opi- 
nion of his own, in contradiction to that 
of his right reverend friend and patron. _ 
My friend, Mr. Lockyer Davis, the book- 
ſeller, who was very intimate with him, gave 
me this character of Dr. Browne; that he 
had a ſoul full of gratitude, and that his 
honour and integrity were unqueſtioned. 
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"of : new Plays and Furces — Reaſons Mg red 
"for refufng. them —. olley 7 Cibber's behaviour 
70 authors — Mir 1. Garri c puts à negative 
on Douglas Clone ant the Orphan of 
China. —Agrees to refer the merit of the 
latter 10 the arbitration of Mr. Whitehead — 
 Maneuvres of the author and ee who 
15 obliged to att it. | 3 
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＋ HE moſt difficult and irkſome taſk, 


which a manager of a theatre can, 
perhaps, undergo, ariſes from his connec- 


tion with authors. To accept or refuſe a 


play is a matter of much more conſequence 
than the world in general imagines. The 
writing a dramatic piece, without the aſſiſt- 
ance of a candid and intelligent manager, 
and, perhaps, the farther ſupport of a con- 
ſiderable party, will ſcarce anſwer the views 
of the author. The time beſtowed in re- 
hearſing the piece, and the expence of 


new 
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new ſcenes, dreſſes, muſic, and other de- 
corations, make it often very ineligible to a 
director of a theatre to accept a new play; 
eſpecially when it is conſidered, that the 
reviving of a good old piece will anſwer his 
end of profit, and reputation too, perhaps, 
as well. Booth often declared in public 
company, that he and his partners loſt 
money by new plays; and that, if he were 
not obliged to it, he would ſeldom give his 
conſent to perform one of them. But 
Booth did not reflect that old plays gained 
ſtrength and ſtability by being intermixed 
with new, and that the public would: ſoon 
grow tired with ſeeing a conſtant repetition 


of the ſame dramas. But the manager runs 
the riſque of diſobliging an author and all 


his friends, on whoſe work he has preſumed 
to put a negative. Cibber and Garrick, who 
were authors as well as players and mana- 
gers, experienced the moſt violent reſent- 
ments for not thinking ſo well of a writer's 
work as he and his friends did. The man, 
to whom nature has denied the genius to 
compoſe a play, may have abilities to ſtrike 
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out a very poignant ſatire. He, who is an 


CTC ccc 
Li 


with an eſſay, wound with a paragraph, or 


bite with an epigram. | Colley. Cibber, I 
believe, deſerved many of thoſe. keen re. 
proaches and bitter farcaſms, which are to 
be read in ſeveral pamphlets publiſhed: du- 
ring his adminiſtration of the ſtage; for his 
deniat of a new piece was not attended with 
that dehcacy and politeneſs which is ſo ne- 


ceſſary upon an unwelcome repulſe, and 


which- muſt, however gently delivered, 
overwhelm an author, who is obliged to hear 


it, with confuſion and vexation, Cibber, by 


| his ſole authority, obliged Mr. Hughes to 
alter the moſt material incident in his 


Siege of Damaſcus, and thereby rendered 
feeble, and almoſt ineffectual, the author's 
ſcene between Phocyas and Eudocia, in 


the fourth act of that tragedy, after his 


betraying the city to the Saracens: for 


Mr. Hughes had cauſed the hero, in order 


to fave Damaſcus, and the lives of his 
miſtreſs and the citizens, in the agony of 
his ſoul, to turn Mahometan. But Colley, 
| with 
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with his uſual confidence declared, that 
the audience would not bear a hero who 
could change his religion. When Mr. Fen- 
ton read his tragedy of Mariamne to Cib- 
ber, he not only rejected it, but fpoke in 
the following inſolent manner to the learned 
author: Sir, will you take the advice of 

a friend? apply yourſelf to ſome honeſt and 
laborious calling; the belles lettres and you 
will never agree; you have no manner of 
genius for poetry. This charge againft 
Cibber was printed in a pamphlet called 
the Laureat, ſhortly after he had publiſhed 
the Apology for his Life, 1740: but this 
play, when acted ſoon after at Lincoln's-inn 
Fields, raiſed the finking credit of the 
company, and eſtabhſhed the characters of 
Boheme and Mrs. Seymour, who atted 
the parts of Herod and Mariamne. Not 
to detam the reader any longer than I ought 
about Colley Cibber's petulance, I ſhall 
only obſerve, that it 1s a well known fact, 
that he refuſed the Beggar's Opera, and he 
is charged with taking a particular delight 
_ tp mortify young authors; his practice of 
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givin g back their plays he wantonly called 
the choaking of. gi ng birds, This anecdote 
is to be found i in the fame Pamphlet of the 
Laureat. 

Mr. Garrick had, in common with other 
managers, his paſſions and prejudices, which 
ſometimes warped his judgement, and' led 
him to decide improperly on the merit of 
plays. He was a writer as well as Cibber, 
and was ſucceſsful too. If he now and 


then gave the preference to the children of 
his own brain, even to better works, it 


will not be deemed, by candid people, 
amongſt thoſe faults which are compa don- 
able. 

But, whatever 6 park of his conduct 
to authors might be deemed exceptionable, 


he never could juſtly be taxed with rude- 


neſs or incivility. He rather, in his treat- 
ment of writers, carried his politeneſs to 
exceſs, and, in the firſt ardour of his friend- 
ſhip, he was apt to promiſe more than he 
found it poſſible afterwards to perform. 
His inclination to temporize, J believe, 
was often productive of delays and ex- 

cuſes 
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cuſes, which ended with a diſappointment 
to the author, and a quarrel in conſequence 
of it enſued, which a more deciſive conduct 
might have prevented. 

It is very certain, that no manager was 
better qualified to ſerve an author in the 
correcting, pruning, or enlarging, a dra- 
matic piece than Mr. Garrick. His acute 
judgement and great experience had rendered 
him a conſummate judge of ſtage- effect; and 
many authors now living, men of the 
greateſt merit, will own their obligations to 
his taſte and ſagacity. 

It was his misfortune ſometimes to err 
egregiouſſy, both in the choice and the 
rejection of new plays. In the years 1756, 
1758, 1759, he ſucceſfively rejected the 
Douglas of Mr. John Home, Dodlley's 
Cleone, and the Orphan of China by Mr. 
Murphy. That much intereſt was made 
for Douglas cannot be queſtioned ; the au- 
thor's connections with ſome great perſons 
at Leiceſter-houſe, who encouraged his 
abilities and favoured his intereſt, ave 
ſhould have imagined would have ſuper- 
ſeded 
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ſeded all objections, and brought on the 
play without heſitation. But Mr. Garrick's 
opinion of it could not be removed; he 
thought the plot was too ſimple and un- 


dramatic. But, furely, a mother diſcover- 


ing a fon whom ſhe had long mourned 
and given over for loſt, was truly dramatic; 
and a picture of ancient manners, during 
the times of the feudal ſyſtem, which 
nearly correſponded with the days of chi- 
valry, was a novelty that deſerved attention. 
Mr. Garrick had the double mortification 
of ſeeing this play acted, with great ap- 
probation and ſucceſs, at Covent-garden, 
and of being obliged to act two of Home's 
tragedies written with. inferior force. Agis 
was very often played, it is true, but that 
was owing to the prodigious efforts of the 
manager and of the author's friends to 


fupport it. His majeſty, then prince of 
Wales, commanded it three or four times. 


The Siege of Aquileia, which followed ſoon 
after, was ſuppoſed to be weaker in com- 
polition than Agis ; at leaſt, it was not ſo 
much followed, 

| . 
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The plays of Mr. Home are unqueſtion- 
ably the productions of a claſſical ſcholar, 


and an accurate and elegant writer. But it 


has been queſtioned, by the critics, whether 
his genius 1s warm enough to correſpond 
with the true ends of tragedy ; whether he 
is capable of great energy of ſentiment, 
and of exciting thoſe feelings that never 
fail to accompany repreſentations of diſtreſs, 
and which melt an audience into tears. 
But, whatever may be faid of his other 
plays, in Douglas there is a pathos not un- 
worthy our beſt writers of tragedies: Lady 
Randolph is a finiſhed character. 

Mr. Dodſley's Cleone had been read and 
approved by Dr. Johnſon, and many per- 
ſons of taſte and learning; and, however it 


may be granted that there are defects in the 


&conomy of its fable, Cleone ſpeaks the lan- 


guage of nature, and, when acted, drew 


tears from many brilliant audiences, 

Mr. Garrick, though he had rejected 
Cleone with great marks of contempt, 
and termed it a cruel, bloody, and unna- 


tural, 
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tural, play; yet he was extremely apprehen- 


five that the public would be of a different 
opinion, and he prepared to meet its firſt 
appearance at Covent-garden with all his 
ftrength. He had for ſome time applied 
himſelf to the ſtudy of Marplot in the Buſy 


Body, and determined to oppoſe this 


character (which he was ſure the town 
| would be eager to ſee) to the tragedy of 
Dodſley. When Cleone was advertiſed, 
Marplot was announced againſt it. The 
friends of the tragedy were alarmed, and 


deferred the repreſentation, by advertiſing 


it to a farther date. Mr. Garrick imme- 
diately poſtponed the Buſy Body. How 


ever, after a few dodging manceuvres of 


this kind, Cleone and the Buſy Body were 
acted on the ſame night; and, though it was 
a kind of up-hill labour to bring the peo- 
ple of faſhion to ſide At a new cha- 
rater of Mr. Garrick, yet there was a 
handſome ſhow of very faſhionable folks at 
Cleone. The manager made a fort of me- 
rit of his not acting on Dodiley's benefit 
nights; but it muſt be confeſſed by thoſe 
who 
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who eſteemed Mr. Garrick moſt, that his 
conduct in the Whole diſpute Was unjuſtifi-, 
able; and that he treated a worthy man, 
and an old acquaintance, with ſeverity and 
unkindneſs. Many reaſons were aſſi gned 


for his particular conduct on this gecaſion: 
it is poſſible that his judgement was really 
againſt the play. I remember to have 
| heard Mr. Dodfley declare, that after Mr. 
Garrick had given back his play with a po- 
ſitive refuſal, to act it, that he afterwards; 


ſent for Cleone once more, with a full, 


intention to give it a re- examination, and / a 
ſolemn promiſe to bring it on the ſtage, if 
the tragedy, on a farther. peruſal, ſhould. 
deſerve it. I owever, the reſult of his cri- 
tical attention to the real merit of the PI. 
was a confirmed diſapprobation. ö 
It was conjectured, with ſome probability, 
that his obſtinacy, in perſiſting to reject this 
play, was owing to the inferiority of the part 
aſſigned him, when compared with that of 
Cleone. Mrs. Cibber, in that part, would 


have certainly eclipſed all the other chat 1 
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lis Marplot, t though much applauded, 
did not anſwer his own or the public ex- 
pectation. He was briſk, buſy, and im- 
pertinent. He underſtood all the tricks of 
the part; or, in the language of the play- 
houfe, the bufineſs of it; but the piercing 
intelligence of his look did not convey the 
idea of folly and abfurdity, with a vacancy 
of countenance peculiar to the character. 
He endeavoured to ſupport his conſequence 
Va an epilogue ſpoken in the character of 
arplot; but he ſoon diſcontinued the part.* x 
Mr. Murphy's Orphan of China was at- 
tended with much more anxiety to the 
manager than any dramatic piece ſince he 
had the power of accepting or refuſing 
plays. Nor can it well be conceived why 
| he ſhould diſpute the merit of a play which, 
beſides the reputation of the writer, had 
the additional merit of Voltaire s name to 


| recommend it it. 


— 


* »C, Fox, when a boy, being aſked by lord Hol- 
land, when Mr. Garrick dined with him, what he 
thought of his Marplot, ſaid, Mr. Garrick could not 


look fooliſh enough for the part. 
This 


+ — « 5 
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This whole ſtory of the diſpute between 
Mr. Garrick and Mr. Murphy contains ſueh 
a hiſtory of an author's and manager's ma- 
nœuvres in evading each other's ſchemes, 
that I doubt not of the reader's indulgence 
in dwelling a little upon a ſubject which 1 
think will afford him ſome entertainment. 
Ihe play was read, I believe, more than 
once, by Mr. Garrick. After keeping 
it ſome time, he made  feveral re 
marks and obſervations upon it. Theſe 
were recommended to the perufal of the 
author, whom the players have conſtantly 
found to be ſo far from proudly under- 
valuing their advice, that he was always 


extremely attentive to their leaſt ſuggeſtions. 


After profiting by Mr. Garrick's criticiſms, 
Mr. Murphy returned the play to the ma- 
nager, who again pointed out more miſ- 
takes. Well; theſe paſſages were either 
given up, or defended in ſuch a manner, 
that Mr. Garrick appeared to be - ſatisfied 
with them. After a variety of meetings 
between them, and much and frequent 
2 one dreading the other's im- 
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petuoſity, and one ſtudioufly guarding againſt 
the other's art, Mr. Garrick: declared the 
play was not fit for the ſtage, and adviſed 
the author to change his plan, or make ſuch 
alterations as he imagined would give a 
much better ſtage- effect than the Orphan of 
China could poſſibly produce in its preſent 
ſtate. The author, tired out with perpe- 
tual objections. to this ſcene, . and that act; 
to this incident, and to that ſpeech ; | aſked 
Mr. Garrick; if he did not think there 


was a man now living who was as good a 


judge of plays, and one that could deter- 
mine as juſtly of the worth of a dramatic 
piece, as himſelf? This was granted. 
« Well, then,“ ſaid Mr. Murphy, © will 
you. be determined by a writer of plays, a 
man of honour and candour; one whoſe 
own pieces have been acted with ſucceſs ? 
Have you any objection to Mr. William 
Whitehead's deciſion of the merit of my 
tragedy? , By no means. Mr. White- 


head accepted of the award, and, in very 


explicit terms, declared his opinion in fa- 


rt * Orphan 6 a e 55 
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The manager was not a little mortified 
to find his judgement thus contradicted by 
his friend and admirer, the poet laureat. 
However, the parts of the play were now 
caſt and divided. Mr. Garrick, Mr. Moſ- 
ſop, Mr. Holland, and Mrs. Cibber, were 
to be the principal actors; but Mrs. Cib- 
ber's ſtate of health, at that time, was fo 
precarious, that ſhe could not be depended 
upon for the character of Mandane. In 
this diſtreſs the manager adviſed the author 
to reſerve his play till the great actreſs 
ſhould be ſo far recovered as to be able to 
do juſtice to her part in this play. 

Mrs. Yates was then a young actreſs of 
merit, who had occaſionally given ſome 
proofs of genius, but was ſo unacquainted 
with the ſtage, that it was thought hazardous 
by the manager to truſt ſo great a part as 
Mandane to her performance. However, 
Mr. Murphy having privately conſulted the 
lady, ſhe offered to undertake 1t, if he 
would take the pains to inſtruct her. When 
the author propoſed to Mr. Garrick the 
1 of the part of Mandane to Mrs. 


Q 3 Yates; 
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Yates, he was extremely apprehenſive that 
ſhe would never be equal to ſo great a taſk. 
* Sir, you had better wait till Mrs. Cib- 
ber's indiſpoſition is abated.” However, 
he could not refuſe to hear her read the 
part. Mrs. Yates, from a'concerted plan, 
contrived, at the firſt rehearſal, to appear 
unacquainted with Mandane, though ſhe 
was then almoſt miſtreſs of the character. 
Mr. Garrick, thus deceived, declared it 
was impoſſible the play could be acted till 
Mrs. Cibber's health was reſtored. Mr. 
Murphy perſiſted in his reſolution to try 
the abilities of the young actreſs, and put 
off a farther rehearſal for a week or ten 
days; during that time he conſtantly at- 
tended Mrs. Yates, and gave her ſuch leſ- 
ſons, that he was perſuaded her efforts would 
exceed the manager's and the public's ex- 
pectations. At the next rehearſal Mrs. 
| Yates now gave ſuch proofs of ſuperior in- 
telligence, and acquaintance with the part, 
that Mr. Garrick ſeemed to be quite tranſ- 
ported with joy; in a ſeeming rapture he 
took Mr. Murphy by the hand, and declared 

| he 
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he was quite ſatisfied with his Mandane, 
and that the play ſhould be W acted 
as ſoon as paſfible. 

The tragedy of the Orphan of China 
was univerſally approved, and acted many 
nights with the greateſt approbation and 
applauſe. 

Mr. Garrick, perhaps, never weld his 
power of moving the paſſions to more ad- 
vantage; he improved every ſituation in 
which the author had placed his character, 
and diſtinguiſhed himſelf by that energy of 
ſpeaking and acting, in which he excelled 
all men of his profeſſion. Mrs. Yates, 
from her excellent acting of Mandane, be- 
came immediately a favourite with the 
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N the foregoing chapter I told theater 

of the manager's difficulties in his tranſ- 
actions with authors ; and impartially related 
the hiſtory of Mr. Garrick's miſtakes in 
judgement, reſpecting his refuſal of plays 
which he ought to have acted. I ſhall now, 
by way of contraſt, change the ſcene, and 
give account of the miſbehaviour of ſome 
dramatic writers to Mr. Garrick, And, I 
believe, 
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believe, in order of time, I ought' to begin 
with the celebrated * Joris OP the 
political 8 \ 
The moſt early notice, I can find of this 
gentleman, is in the Dunciad; in thoſe 
memorable lines e his Poem on W 


| Silence, ye olws, while Ralph to Cyathia howls, 
Making night hideous! Anſwer him, ye owls! 


MS,” 
"2. Warns . 


Mr. Ralph was not mentioned in the firſt 
edition. of the Dunciad, but his eſpouſing 
the cauſe of the Dunces, in a pamphlet writ- 
ten againſt Mr. Pope, brought on him this 
famous ſarcaſtic parody, which had ſuch an 
effect upon his conſequence as an author, 
that he complained, 0 bookſeller en em- 
ploy him. | 

Ralph had rather a liking, or violent in- 
clination, to be an author of plays than 
abilities to compoſe them. His firſt attempt 
in dramatic poetry was the Faſhionable 
Lady, acted in 1729; and ſoon after he wrote 
the Fall of Eſſex, altered from the Unhappy 
Favourite of Banks; but ſo low was his 
credit as a writer, that he was obliged to 

apply 


DC”. ne a 


Le bg CS 


82 r 2 


I 
7 
1. 
1 
"© 
1 
17 
> ” 
7 7 
BE 
-#d 
5 ; 7 
4 . 
11 
5 
bo 1 
*s © | 
'3] 
* 
: Land 
1 
9 
fl 13 
* 
_ 
{4D 
15 
wy 
- 7 
1,588] 
| 26 8 
-. {il 
;. 
«Sg 
9 
2 
"= 
1 
8 
WT - 
"4 


G 2 
. "A" 


— = joe * 


— —. n n a 
» a, - 8 #23 BB 5 ov , 8 7 
* OE 2 2 A : ad * 
.. . en 
— 


234 THE EIFEK OFF 
apply to the manager of Goodman s- fields 
theatre to get his pieces acted. The company 
was then compoſed of raw unfledged players; 
and we may reaſonably conjecture, that the 
acting of the Faſhionable Lady and Eſſex 
did not raiſe him much profit. I have ſeen 
a pamphlet upon the Public Buildings of 
London, printed about the year 1734, which 
was attributed to Mr. Ralph, and much 


eſteemed for the good taſte which the author 


diſcovered in architecture. His itch for 
poetry and plays, about this time, was till 
upon him, and continued till he was fully 
engroſſed by politics. About the year 1735, 
he commenced a managing partner with Mr. 
Fielding in the Hay- market theatre. Ralph's 
Aſtrologer, written upon the plan of the 
Alchymiſt, was very often rehearſed there, 
but never acted. The players in general 
were diſguſted with the obſolete ſtyle of the 
play, and the almoſt forgotten ſcheme of 
hunting for the philoſopher's ſtone, with an 
intent to cheat bubbles of their money. 

The great ſucceſs of Fielding's Paſquin 


put an end to all thoughts of the Aſtrolo- 
ger 


a wo wen (iO 
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ger for that time; and poor Ralph, I be- 
lieve, had no other ſhare in the manage- 
ment than viewing and repining at the ſuc- 
ceſs of his partner. However, he eſpouſed 
a play by Mrs. Cooper, (author of the Ri- 
val Widows, ) called The Nobleman, a co- 
medy, which, I believe, was acted at the 
Hay-market in May, 1736, which was con- 
demned the firſt night, and never after- 
wards reſumed; to the great mortification 
of Mr. Ralph and the lady, who had 
formed great expectations of its ſucceſs. 
This play was never printed. Though Mr. 
Ralph continued a poacher in dramatic 
poetry, and was a great reader of old plays, 
as if he thought he could ſteal the art of 
writing from them, yet Ido not recollect that 
he wrote any thing more afterwards, than a 
forgotten farce, for the ſtage. He now be- 
came a conſtant attender on the levees of 
great men, and at laſt found out his real 
talents in writing; he luckily applied him- 
ſelf to politics, The dutcheſs of Marlbo- 
rough, about the year 1742, having pub- 
liſned Memoirs of her Life, Mr. Ralph 


Was 
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ws 1 955 to anſwer it, which he per- 


formed with ability, and called it The other 


Side of the Queſtion. This book was written 
with ſo much art, and made ſo intereſting, 
by the author's manag ement, tht it fold 
very well. e | 

I hall not purſue "this writer through 


all the pamphlets he wrote, and all the pe- 


riodical papers of politics he was engaged 
in; but muſt not forget this circumftance, 
that he grew ſo formidable towards the 
latter end of Walpole” 8 adminiſtration, that 
it was thought proper to buy him off with 
an income. His moſt famous work was a 
Continuation of Guthrie's Hiſtory of Eng- 
land, which has been highly applauded by 
politicians of a certain caſt; by ſome' too, 
who, I firmly believe, were too indolent 
to read the book whoſe praiſes they circu- 

lated; by lord Melcombe, and his family 

Parish, Dr. Thompſon, who were very 
aſſiduous in beſtowing magnificent enco- 


miums upon it. This book recommended 


him to the notice of lord Bolingbroke. 
He was frequently with lord Melcombe; 


but 
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but it is confidently and truly ſaid, that a 
ſilly miſtake of a domeſtic had very near 
cauſed a rupture between them. Melcombe 
gave orders to his ſervant to go to the hiſ- 
torian, who lived not far from his lordſhip 
at Iſleworth, and take a card with him 
for a dinner- invitation to Mr, Ralph and 
his wife; the fellow miſtook the word card 
for cart, and ſet out with one full ſpeed to 
bring them to his lord's houſe. This ſup- 
poſed ãndignity offended the pride of Ralph, 
who, with great gravity, ſent back the 


meſſenger and his carriage, with A Jong: ex- 


poſtulatory letter. 1 05 
Lord Melcombe, 1 a 1 
Ralph to Mr. Garrick. The dramatic fit 


returned; and he preyailed upon Mr. Gar- 


rick, in 1744, who was then acting mana- 
ger of Drury- lane theatre, to introduce his 


play of the Aſtrologer (which he had in 


vain, as I have already ſaid, endeavoured. to 
get acted at the Little Theatre in the Hay- 

market) to Mr. Fleetwood, the patentee. 
The play was accepted, rehearſed care- 
"Fs and acted. . Mr. Garrick ſpoke the 
prologue, 


„ 
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prologue, and wrote the epilogue, which 
was given to Mrs. Woffington. But fo 
little expectation had the public entertained 
of this old comedy, that, as we learn from 
Ralph's advertiſement, not more than a ſum 
of twenty-one pounds was the receipt of 
the treaſury on the firſt night of acting it. 
Still more to mortify his vanity, when the 
manager very good-naturedly gave him a 
chance of a third night; by advertiſing the 
play a ſecond time, he. was obliged to ſhut 
up his doors for want of an audience: This 
intimation the author himſelf gives us, full 
of indignation, and in tlie high ſpirit of 
reſentment, for the want of taſte in the 
public to reliſh the Aſtrologer. In the 
fame place he informs us, that, notwithſtand- 
mg this neglect, the writer was not un- 
known to the great, nor deſtitute of private 
friends; and, to return contempt for con- 
tempt, in the title-page of the Aſtrologer, 
he called it a Comedy, as it was once acted at 
the theatre- royal in Drury- lane; and I dare 
fay he thought himſelf quits with the pub- 
lie by this affectation of indifference. . 
0h Though 
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"Though Mr. Ralph was in the full 
career of his political progreſs, carefled by 
the great, and employed by the book- 
ſellers,” yet the dramatic frenzy had not left 
him ; he was continually teazing Mr. Gar- 
rick to encourage him in his error. In vain 
did the manager endeavour to open his eyes, 
and to convince him of his inability to 
proſper in the mimic world. The acting 
of Albumazar, the original from whence 
his beloved Aſtrologer was taken, gave him 
uneaſineſs, we may ſuppoſe, which nothing 
could remove but the ill ſuceeſs of that 
play. And, indeed, we may venture to 
preſage, that ſuch will be the fate of theſe 
old dramatic pieces, all of which, or, at 
leaſt, moſt of them, bear ſuch marks of 
ancient and forgotten manners and cuſtoms, 
that they cannot, without being entirely 
refitted, pleaſe the preſent generation. I 
would be underſtood always to except the 
works of Shakſpeare, which being founded 
min that nature which will be eternally the 
ſame, and not een Ne variable 


faſhion 
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faſhion! and local cuſtom, mut :ipleaſe ras 
long as ous language ſhall laſt. 


But, although Mr. Garrick . not fuc- 


| akin, giving Mr. Ralph a juſt idea of his 
diſqualification for writing plays, he had 


fo much friendſhip for him, that he pre- 


vailed upon the miniſter, Mr. Pelham, to 


ſettle a penſion upon him of 200l. per an- 


num; for, as well as I can recollect, that 
was the ſum. gt 

I remember. to have 1 Mr. . 
tell the manner of Mr. Pelham's behaviour 
to him on the occaſion. He aſſured Mr. 
Garrick, that he ever made it a rule not to 
be afraid of any political or ſatirical writer 
whatever; nor did he ever chooſe to buy 


any of them off by penſion or pecuniary 


reward. He ſaid, indeed, that his brother, 
the duke of Newcaſtle, was more tender 
than himſelf on that head, and had: occa- 
ſionally ſhewn more timidity than ſuch 
matters deſerved. However, he continued, 
« as Mr. Ralph is your friend, Mr. Gar- 


rick, I ſhall with pleaſure, and to oblige 


you, grant him a penſion,” : 


This 
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Ibis was an obligation which, we ſhould 
imagine, would have had a powerful effect 
on the mind of Mr. Ralph, and have tied 
him for ever, by the motives of gratitude, 
to Mr. Garrick; but it fell out quite other- 
wiſe; a certain unaccountable coldneſs ſuc- 
ceeded to an apparent warmth of friendſhip 
between theſe-gentlemen. The pretence for 
Mr. Ralph's diſguſt I could never learn; but 
have always attributed it to the manager's 
_ refuſing ſome comedy or farce, which he Hd 
imprudently preſſed upon him. 

Mr. Garrick's cauſe of reſentment may 
be ſeen in Ralph's Caſe of Authors by 
Profeſſion, -publiſhed in the year 1758; in 
which the author, in a fit of ſpleen, owing 
to his imagined conſequence in the learned 
world, and his deep reſentment for the 
negle& of his ſervices, gives a long hiſtory 
of authors, chiefly political, and their im- 
portance to the public; with a minute 
account of the rewards of ſome and the 
misfortunes of others. But this narrative 
is preceded by a view of the ſtage, in which 
he directly attacks the avarice and tyranny 
TL © R of 
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of the managers, who, content to live upon 
the old ſtock of genius provided to their 
hands by Shakſpeare, Dryden, Otway, Con- 
greve, &c. give no encouragement to. new 
compoſitions. © The manager,” ſays he, 
whether player or harlequin, muſt be the 
ſole pivot on which the whole machine is 
both to move and reſt; there is no draw- 
back on the profit of the night in old plays; 
and any acceſs of reputation to a dead au- 
thor carries no impertinent claims and in- 
vidious diſtinctions along with it. 
That the cauſe of this quarrel with Mr. 


Garrick was theatrical diſappointment, the 


following quotation, I think, will tend, at 
leaſt to prove. I am as much an ad- 
mirer of Mr. Garrick, and his excellencies, 
as 1] ought to be; and I envy him no part 
of his good fortune. But then, though 
I am free to acknowledge he was made for 


the ſtage, I cannot be brought to think the 


ſtage was made only for him, or that the fate 
of every dramatic writer ought either to be 


at bis mercy, or that of any other manager 


_—_—; and the lingle conſideration 
that 


— — - 


that there is no alternative but to fly from 
him, in caſe of any neglect or contempt; to 
Mr. Rich, is enough to deter any man in 
his ſenſes from — a ſecond time 
on ſuch 2 hopeleſs voyage.” 

After finiſhing what he had to FR con- 
cerning the fates and fortunes of authors, 
he once more returned to the ſubject which 
was neareſt his heart. 

« When the playhouſe is named, 1 mals 
it a point to pull off my hat, and think 
wyſelf obliged to the loweſt implement 
belonging to it.” He then glances, at 
Woodward, whom he affects to conſider 
as nothing but a mere harlequin, and whoſe 
ſucceſs offended his pride. © I am ready 

to make my beſt acknowledgements to a 
harlequin, who has continence enough to 
look upon an author in the green-room, of 
what conſideration ſoever, without TY 
at him.” 

In the following aging he ſeems to 
have collected all his ſtrength to give Mr. 
Garrick a deadly blow, at leaſt ſuch as he 
was ſure would wound him deeply. 


R 2 © Inſtead, 
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Inſtead, therefore, of i. of the 
preſent dignified ſtate of the ſtage, I think 
we ought to talk of its :briving ſtate. We 
have now one or two great performers; and 
time was when we had a conſtellation of 
ſuch, when the majeſty as well as energy of 
tragedy, the grace as well as glee of co- 
medy, were diſplayed at full; and yet at 
that time the nightly charge of the houſe 
did not exceed 451. whereas it is naw faid 
to be eighty.” 63 
Since the days of Booth, Wilks, and 
Cibber, the ſtage had never been ſo flou- 
riſhing, nor jo well ſtocked with good 
actors of both ſexes, iu tragedy and come- 


dy, as at the period of which this diſap- 


pointed author ſpeaks. In tragedy, beſides 


Mr. Garrick, Mr. Barry, and Mrs. Cibber, 


they had very good ſeconds in Moſſop, 
Roſs, Sparks, Holland, Smith, Dyer, Mrs. 
Bellamy, Mrs. Ward, &c. And, in comedy, 


Garnck, Woodward, Smith, Yates, Shu- 


ter, Collins, Berry, Palmer, Taiwell, Ar- 
thur, Dunſtall, Mrs. Pritchard, Mrs. Clive, 
Mrs. Green, &c. | = 
ma”: I queſtion 
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I queſtion if Mr. Ralph would have ad- 
mitted that a ſelect ſet of actors, formed 
from the united companies of Drury-lane 
and Covent-garden, could have been capa- 
ble: of doing juſtice to any of his een 
offspring. . 

The age, indeed, in this writer's opinion, 
was become ſo inſenſible, and ſo dead to 
the merit of authors, eſpecially men ſo 
enlightened and accompliſhed as himſelf, 
that, in a fit of deſpondence, he reſigns all 
hopes of reforming a generation ſo unto- 
ward, © I am neither an Amphion or an' 
Orpheus; nor are the ſtocks, ſtones, and 
brutes, to be humanized by any ſpecies of 
incantation in my power to practiſe upon 
them. I throw my bread upon the waters, 
without any _— of finding it after many 
days. | 
lis Here, 1 * * leave to aan that 

* author either forgot himſelf, or was, 
in the hurry of reſentment, led to ſay what 
he did not believe. Hopes he certainly 
had, and thoſe not ill-founded; he was 
then patronized by a noble lord, whoſe in- 
R 3 tereſt 
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tereſt afterwards gained him a very large 
appointment. And, to give Ralph his due, 
he laboured very diligently to merit the 
patronage he obtained. The reader ſhall 
judge of his political E — Song 

following ſhort paragraph. * 381 
dSince, therefore, men think by Ales = 
write by halves, fight by halves, and do i 5 
every thing by halves, without any ſenſe s 
of glory, dread of ſname, or regard for any 
public conſideration whatſoever ; fuppoſe 
our moſt gracious ſoverergn was reſtored to bis 
preregative, his miniſters to their full . free- 
dom of acting according to conſcience, and 
the people to the full benefit of the im- 
menſe ſapplies they I =_ for annual 

ippſipanents.” 

The doctrine of this ſpedimen. of our 
author s politics needs no comment, ' eſpe- 
cially if we reflect, that it was written when 
the adminiſtration of Mr. Pitt had rendered 
the nation as happy and united as it has 
ſince been unfortunate and divided. And 
this alone 1 is fufficient to entail the name 
of a mean hireling upon Ralph to the lateſt 
poſterity, 
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poſterity. * In the Caſe of Authors by 
Profeſſion there. 48. much, curious matter, 
eſpecially in that part of it which relates to 
authors and authorſhip ; though in ſome 
paſſages he greatly miſtakes. His ob- 
ſervations are generally ſhrewd, though not 
always juſt. In ſhort, it is an entertaining 
farrago of anecdote, criticiſm, and ene 
effuſion. (rn t! 

The pamphlet produced the effect upon 
Mr. -Garrick which the author intended; 
for he felt all the poignancy of the ſatire 
which was aimed at him, and reſented the 
ingratitude of the writer in ſuch a manner 
as, perhaps, rendered Ralph himſelf more 
uneaſy. at laſt than he had made his friend. 
I believe that Mr. Garrick never ſpoke to 
him afterwards, and refuſed. to be in any 
company. where he might . the chance 
of n him. 


„ * ** 


— 
— 


* The Diary of lord Melcombe, lately publiſhed, 
contains a full Juſtification of this ſtigma on Ralph. 
His. lordſhip tells us, very plainly, that this political 
writer offered the ſervice of his pen to two ſeveral par- 
ties at the ſame time. | 
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He was many years ſince invited by the 


firſt law-officer of the crown to dinner; a 


gentleman, who has ſince, with great ho- 
nour, filled the higheſt law department in 


the ſtate . The invitation was accepted 


with pleaſure; but, when he was told that 
Ralph was to be one of the gueſts, Mr. 
Garrick begged to be excuſed; for he de- 


clared he would not fit in company with the 


moſt ungrateful man in the kingdom. 
Upon the death of George the Second, 

Ralph attained the ſummit of his wiſhes; 

by the intereſt of the earl of Bute, a pen- 


ſion of ſix hundred pounds per annum was 


beſtowed on him. However, he did not 


tive to enjoy above one  half-year's income. 


The gout had often attacked him with great 
violence; a fit of that terrible diſtemper 
carried him off, at his houſe in Chiſwick, 
in the year 1761. 5 

Mr. Ralph had read a great deal, and was 
very converſant in the hiſtory and politics 
of this country. He applied himſelf, with 


great afli iduity, to the ſtudy of all W Fa 


. — 


* Lord 3 then Altorney- General. 
8 upon 


. x 
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upon--party-matters.; and had drawn toge- 


ther a prodigious number of pamphlets, re- 
lating to the diſputes between the two con- 


tending parties, the Whigs and Tories. 


— review of the Reign of Charles II. 
and James II. with the Hiſtory of King 

William III. have been much and deſervedly 

commended. - But the author Bas taken 

effectual care to defeat the end he propoſed, 

of making his work univerſally, read. It is 

a book in two large volumes, which con- 


tains almoſt as many words as, Thuanus's 


Hiſtory. The Review, indeed, is a noble 
magazine for a future hiſtorian to conſult; 


but to the general reader it is intolerably 


tedious and diſguſting : the narrative is 
almoſt continually interrupted by a com- 
mentary three times as large as the text; 
and the margin is loaded with extracts from 
a thouſand pamphlets. | 

Hie has been called by ſome a great poli- 
tical writer; an honourable title, which 
no ſlave. of a party, no man who writes 
without principle, and whoſe motives are 


n by intereſt only, can poſſibly 
deſerve. 
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deſerve. He was an excellent party- writer, 
indeed; and theref 
from many others of the ſame ſtamp, and 
eſpecially from Oldmixon, an author Paid 
by the Whigs, a man who had leſs linow- 
ledge than Ralph, and "whoſe ſtyle was 
equally petulant and mean. Mr. Ralph 
was; in his converſation, agreeable and in- 
ſtructive; 4nd; when not ſeized with an 
affected gravity and aſſumed importance, 
entertaining. He could never throw off 

entirely a certain formality, which he ac- 
quired, perhaps, from his firſt e of a 
{hoo-maſter. 

Mr. Shirley is now Living, ai was « ori- 
en a conſiderable Portugueſe merchant. 
His play of Edward the Black Prince was 
acted before the run of Mr. Whitehead's 
Roman Father, a tragedy, which was partly 
tranſlated from the celebrated Horace of Cor- 
neille, and would have merited very great 
commendation if the author had conducted 


his fable with probability. The death of 
Horatia protracted to the fifth act, after 
having received her death's wound in the 


fourth, 


Fe ſtands diſtinguiſhed | 
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fourth, throws a languor over the cbnclu- 
ding ſcenes of the tragedy, for which no merit 
of language can atone. 

The Black Prince is a name A roftrious 
in hiſtory, that much was to be expected 
from ſo: noble a ſubject; however, the au- 
dience were certainly diſappointed; and 
Mr. Shirley did not approve himſelf a good 

Engliſhman, in letting a Frenchman carry 
away all / the applauſe from the renowned 
Prince af Wales. To tpeak the truth, the 
fire and ſpirit of Ribemont, a French offi- 
cer, (a part adinirably acted by Barry,) was 

the great ſupport of the piece, which was, 
by the friendſhip of Mr. Garrick for the 
author, carried through the uſual life-time 
of à play. I venture to ſay fo much, be- 

cauſe I believe the author himſelf, now all 
reſentment is buried in Mr. Garrick's grave, 
will allow .fo much. Mr. Shirley was in 

Liſbon. during the dreadful earthquake in 
175 25 and very narrowly eſcaped from its 

ruins. Some time before his arrival in 

| England, his tragedy c of Electra was offered 

to Mr. Garrick, in full confidence that he 

would 
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would repreſent it. But the manager, after 
peruſal, adviſed the author to permit it to 
be acted, in the ſummer ſeaſon, at Drury- 


jane theatre. This ſuppoſed contempt ' of 


the play brought on à very long and diſa- 
grecable quarrel, which ended in great 
reſentment on the ſide. of the author, who 
thought himſelf egregiouſly injured by 
the managers perſiſting to refuſe the acting 
of his play in the winter ſeaſon. Mr. Shir- 
tey 18:certainly a man of abilities, as his 
Letters upon trade, publiſhed in the news- 
papers, and ſigned Luſitanicus, evidently 


prove; but the critics have queſtioned 


whether his poetical talents are equal to his 
knowledge of commerce: of this I ſhall 
not pretend to judge; but it is ſaid he wrote 
ſeveral papers, in the Herald, againſt Mr. 
Garrick, with much animoſity, and, indeed, 
I think too with great acrimony. He like- 


Wife, Jam told, printed a pamphlet, called 


Remarks on the original and preſent State 
of the Drama; with a humorous tract, 
called Hecate's Prophecy; or, a Characte- 
riſtic Dialogue betwixt future Managers and 
| their 
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their Dependents; all tending, to depreciate. 
the conſequence,  and., expoſe the avarice 
and unfair dealings, of the managers, with 
authors, actors,  &c. This laſt piece of 
Hecate's Prophecy was written in a vein 
of pleaſantry ; and, to thoſe who knew the 
perſons concerned, it muſt have afforded 
conſiderable diverſion. | 
In the firſt and more ſerious part of this 
pamphlet, the author deſcribes the ancient 
condition of the ſtage in Greece and Rome, 
| preceded by a ſhort but judicious view of 
the deſign and intention of all ſtage-repre- 
ſentation. - From Greece he paſles to France; 
and, after beſtowing an eulogium on cardi- 
nal Richlieu, whom he calls the divine 
Richlieu, (divine, I ſuppoſe, becauſe he 
_ encouraged dramatic poetry and was himſelf 
a writer of plays,) he ſuddenly points his ar- 
tillery againſt the modern Roſcius, in a long 
quotation from the paper called the Herald, 
in which the writer charges him with prefer- 
ring pantomimes, farces, &c. to the encou- 
ragement of new plays, and frittering and 
fribbling Shakſpeare; with many . 
tricks of managerial craft. He then pro- 
ceeds 
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ceeds to an examination of his acking capa. 
city; which is ſo far from being a fair and 
impartial delineation of his merits or de- 


fects, that it conſiſts of nothing but un- 


meaning raillery and pointleſs ſatire, with, 
indeed, ſome few juſt reflections upon the 


extravagant and ſilly encomiums of Roſcius's 


flatterers. We have then another extract 
from the Herald; and Wilks, Booth, Cib- 
ber, Dogget, Johnſon, Miller, Mrs. Old- 
field, and Mrs Porter, are evoked from the 
ſhades and ranged in battle- array againſt 
Roſcius, whoſe cunning, the writer inſi- 


'nuates, 1s an over-match for the rea] 
merit of the moſt accompliſhed comedians. 


After ſome ſevere reflections on the grave 


authors, and eſpecially our divines, who 


proſtitute their talents in the ſervice of 
Roſcius, by employing their pens in eulo- 
giums on his merit, &c. we are preſented 
with the Prophecy of Hecate, in which 


Garrick and Mr. Lacy, the prompter, the 
treaſurer, the box-keeper, and other ſtage- 


dependents, are introduced, under feigned 


names, as interlocutors. It begins with a 


kind 
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kind of mock ode in praiſe of Roſcius; 
after which we have a whimſical detail of 
the tricks practiſed in the letting of places 
in the boxes; the art of ſupporting plays 
and farces, by employing certain puffers at 
coffee-houſes in the city and at the court- 
end of the town; the diſtribution of orders 
to keep up an appearance of full houſes; 
the methods of checking the importance 
of riſing players; and other ſuppoſed arti- 
fices put in uſe by Roſcius and his partner, 
Upon the whole, the Prophecy. of Hecate 
has a good deal of laughable merit; Mr. 
Garrick's converſation is not badly mi- 
micked, though ſtretched in many places 
to a caricatura. - This publication un- 
queſtionably wounded a man of Mr. Gar- 
rick's ſenſibility, and contributed to widen 
the quarrel beyond all reconc!liation ; 
for the manager declared that nothing upon 
earth ſhould prevail upon him to act the 
tragedy of Electra. Many criticiſms upon 
Mr. Garrick's acting were occaſionally 
publiſhed in a news- paper, and attributed 
to this gentleman. However, there is a 

| _-- me 
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time hen reſentment ought to be ſucceed- 


ed by a diſpoſition to reconciliation. Mr. 


Garrick; however iraſcible, was far from 


being implacable. Before he left the ſtage, 


amidſt other ſacrifices to good- humour and 
good- nature, he put an end to the quarrel 
between Mr. Shirley and himſelf; one of 
the articles of peace was a promiſe to pre- 
vail upon Mr. Sheridan to act the Roman 
Sacrifice, which tlie event has proved was 
punctually performed. | 

The next character 1s a ſubject ſo very 
extraordinary, that I think myſelf obliged 
to dwell upon it alittle longer than perhaps 
fome of my readers may think it deſerves. 

Dr. Paul Hiffernan was a native of Ire- 
land; and it was ſaid, though I believe not 
truly, that he owed part of his education 
to the univerſity of Dublin. His firſt em- 
ployment, as a writer, was againſt the 
famous Dr. Lucas; and, it muſt be con- 


feſſed, that never were two authors better 
matched ; for, though we ſhould grant that 


Lucas was a warm friend to his country, 


anda diſinter eſted patriot, he certainly knew 


* 
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nothing of the art of writing politics, as his 
pamphlets abundantly teſtify. That he was 
obliged to quit Ireland in a hurry, I am 
afraid, we mult not attribute to the keen- 
neſs of Dr. Hiffernan's writings, but to the 
_ animoſity. of the corporation of Dublin, 
and the vigour of his enemies at the caſtle, 
during the adminiſtration of lord Harring- 
ton, whom the zealous apothecary had 
pertinaciouſly provoked. Hiffernan, though 
called a phyſician, from a degree beſtowed, 
as it is ſaid, by ſome foreign , univerſity, 
had very little practice. He was a man of 
ſome learning, and would have been willing 
to get employment from the bookſellers of 
Dublin; but that capital was, then, rather 
a barren ſoil for authors by profeſſion. 
However, he wrote in ſome periodical pa- 
pers, and particularly in one called the 
Tickler, He commenced critic theatrical 
in form, and was, for ſome time, the ter- 
ror of the under-players. Sheridan, who | 
was then manager, knew the doctor's 
ſtrength too well to fear his criticiſms, and 
heartily deſpiſed his attacks upon his acting. 
Vox. I. 8 About 
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About the year 1751, an acquaintance of 
Hiffernan, whether in earneſt or jeſt I can- 
not pretend to aver, adviſed him to change 
the capital of Ireland for that of England. 
e In Dublin,” ſaid this gentleman, « you 
want an ample field to diſplay your abilities; 
you have no bookſellers to employ you, no 
patrons to reward you. At London you 
wilt find a wide circle for your genius to 
range in; and, my life for it, doctor, you 
will ſoon make a great figure there.” 

In conſequence of this advice, Hiffernan 
made his appearance in the metropolis of 
the Britiſh empire about the year 1754. He 
ſoon made himſelf known among the wits 
at the Bedford coffee-houſe, &c. to the 
literati, and their precurſors, the bookſellers. 


The firſt eſſay of his abilities was a periodi- 


cal paper called the Tuner, in which he 
laid about him moſt manfully. He at- 
tacked all the dramatic pieces then pub- 


liſhed, and all other writings which he 


thought objects worthy of his ſatire. And 
this paper, I believe, was the leaſt excep- 


tionable of all his works; for, having then 
ſome 


DAVID GARRI CK, Eſq. 25) 
ſome awe of the public, he did not launch 
into that ſcurrility and abuſe in which he 
afterwards indulged ; beſides, there were 
mn the Tuner ſome ſparks of humour, and 

ſome faint rays of genius. Profit, I be- 

lieve, he got none by 1t, nor reputation 
enough to encourage him in the progreſs of 

He was, about this time, introduced to 

Mr. Garrick, who conſidered him as a poor 

man and gave him a guinea, I believe, for 

a ſubſcription to ſome lectures he had long 

meditated on philoſophy ; but, whether 
moral or natural, I cannot call to my re- 
membrance. Whether he thought Mr. 
Garrick ſhould have been more generous, 
is uncertain; but he ſoon after, that is in 
1755, ſhewed a diſpoſition to quarrel with 
him. His firſt eftay on dramatic poetry, 
called the Choice, a farce, was acted with 
no ſucceſs at Covent-garden, and afterwards 
printed. In 19761 he publiſhed a dramatic 
piece, called The Wiſhes of a Free People, 
intended as a compliment to her majeſty. 
The deſign was commendable, but the 
8 2 execution 
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execution exceedingly mean and imper- 
fect; without plan, without poetry, or 
any tolerable language to attract the at- 
tention of the reader, it was univerſally 
condemned. The author, in the preface, 
complains loudly of the managers of both 


houſes, who refuſed to act The Wiſhes of a 
Free People; but, before he condemned 


them, he ſhould have been certain of the 
approbation of the public when his piece 
was printed ; they, in fact, juſtified the 
conduct of Mr. Garrick and Mr. Rich in 
rejecting it. Soon after, by the former's 
_ Permiſſion, his farce of the New Hippo- 
crates was acted on two benefit-nights at 
Drury-lane: and, though this was an obvious 
and excellent ſubject for ſtage-ndicule, in a 
metropolis which abounds in quacks, whoſe 
impoſitions are univerſally condemned and 
ſo generally -prevalent, yet here the doctor 
ſhewed total want of {kill in the dramatic 
line. Neither character, nor plot, nor 
language, nor any thing to make an audience 
laugh, did his New Hippocrates preſent to 
the public. And yet, ſo tenacious was he 


of 
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of what he called a right to a benefit, that 
he quarrelled with the managers for ſtopping 
the run of his farce. Mr. Lacy, not ha- 
ving the ſenſibility of his partner, avowed 
his deſign never more to permit the New 
| Hippocrates to be acted at Drury-lane; and, 
on receiving ſomething like a menace from 
the doctor, the manager, who was a ſtout 


athletic man, threatened to chaſtiſe him 


with a cudgel. 
The doctor now was in a ſad dilemma; 
he knew not what to do; unemployed by 
the bookſellers, and baniſhed from the the- 
atre by his utter incapacity to pleaſe; though 
in his converſation he was ſtill as arrogant 
as ever, and as fully convinced of his power 


to write for the ſtage; yet, being without all 


buſineſs, and having no viſible means of 
gaining a livelihood, he was adviſed to apply 


himſelf to the writing little hiſtories, ſuch 


as thoſe which the publiſhers call Burton 
Books, from the name of a bookſeller, who, 
in the laſt century, pared down large folios 
and quartos to the ſize of duodecimo, or de- 
cimo octavo. To this ſtationer we owe the 

8 3 5 hiſtory 
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biſtory of Valentine and Orſon, . rd 
the Fox, Guy Earl of Warwick, &c. The 
doctor, though. he felt all the indignity 
which accompanied ſo mean an employ- 
ment, yet was in ſuch circumſtances that 
he thought it adviſeable to comply with the 
advice of his friend; and for ſome time, I 

am told, he laboured with diligence in his 


new occupation, and, I believe, had he 
continued to write as a ſmall hiſtorian for 


children, he might have lived with ſome 
decency. But the fit of induſtry did not 


laſt very long; and his conſequence as an 


author reſumed the poſſeſſion of his ſpirit ; 
he then commenced a political writer ; and, 
the unpopularity of lord Bute's adminiſtra- 
tion having cauſed a clamour againſt the 
Scots, Hiffernan joined the cry, and pub- 
ſhed his pamphlet of Scotebman, be mo- 


deſt ; the profits of which were ſo moderate, 


that he had recourſe, ſoon after, to the laſt 
and worſt ſhift of a mean and unprincipled 
mind. He that values not his own lite, 


it is ſaid, is maſter of another man's: ſo he, 


that has no regard for his own reputation, 
may, 
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may, if he is deſperate enough, take all 
manner of freedom with the characters of 
others. To give a reaſon for ſuch a man's 
actions as Hiffernan is ſcarce poſſible; but 
his quarrel with Mr. Garrick at this time 
can only be accounted for by his being denied 
by that gentleman ſome unreaſonable re- 
queſt : however, he wrote a moſt bloody 
| libel againſt Mr. Garrick, and one much 

dearer to him than himſelf, ſtuffed with the 
moſt impudent falſchoods and the vileſt 
flanders. This was put into the hands of 
a printer for immediate publication. An 
acquaintance of Mr. Garrick, by accident, 
ſaw this impudent attack upon the peace of 
a family, and prevented its ſeeing the light®; 
by recommending it to the perſon moſt in- 
jured to give the author what he wanted, 
which was a little money, The buying off 
this literary aſſaſſin may poſſibly be deemed 


— 


— 


* Seeing the light was an equivocal term made uſe of 
by Menage, who told an author who aſked him his 
opinion of his book, that it ought ſoon to ſee the light; 
meaning that it ſhould be burnt by the hands of the 
bangman, 
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an, immoral. as well as an imprudent act. 


The ſlander, it may be ſaid too, was ſo groſs 
and palpable, that the public would have ſoon 
deſpiſed the work and execrated the author. 
However, it muſt be ſaid, on the other fide, 
that, although in the circle of Mr. Garrick's 
friends the ſcandal would paſs for nothing, 
becauſe they knew him too well to believe 


it, yet his enemies, of which he had not a 


few, (for who have more than the ſucceſsful 
and meritorious ?) would have induſtriouſſy 
circulated theſe idle ſtories, and given them, 
as far as they could, the ſanction of truth: 


beſides, what may be eaſily confuted in the 


capital cannot be ſo well cleared up in the 
provinces. Scandal flies on eagle's wings; 

while truth, like time, comes ſlowly limp- 
ing after, to deſtroy the building * 
falſchood had erected. 

I have ſaid enough, and perhaps too much, 
on the ſubject of this unhappy man; and 
therefore ſhall not tire the reader's patience 
with a long hiſtory of his intemperance, 
indiſcretion, and profligacy. I believe that, 
from this time, I mean from the intended 
| publication 


publication of his libel to his death, he did not 
give any farther provocation to Mr. Garrick, 
who, with great humanity, conſidered him 
as an object of his charity, not of his re- 
ſentment. About the time when Mr. Gar- 


rick returned from the continent, he pre- 


ſented him with a Latin poem in his praiſe, 
which, I am told, did not want merit, and 
this panygyric did not go unrewarded. 
About the year 1766, he tranſlated from 
the French a Philoſophical Eſſay on Laugh- 
ter, which he dedicated to Mr. Foote, a 
proper patron for ſuch a ſubject; and this, 


] believe, procured him a good table to dine 


at, and a ſmall gratuity in money. His 
temper, which was ſowered by misfortunes, 
and rendered more offenſive by continual 
wregularity, could not be reconciled even to 
his benefactors, who continued their favours 
to him in ſpite of his petulant behaviour. 
He died about three years ſince of the jaun- 
dice, or rather a complication of diſorders, 
and in very great want; none of his ac- 


quaintance knew where he lodged till after 


his death, | 
CHAP: 
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CHAP. XXII. 


Account of Woodward's de tort hah 15 in- 
vited by Barry to become a partner in his 


Triſh expedition— His propoſal to Garrick 


rejected Reaſons for refuſing it—He ſets 


out for Ireland —Unſucceſsful there Re- 


turns to England —His charatter. 


N the beginning of 1759, Mr. Barry, 


either diſpleaſed with his ſituation at 


Covent-garden, or tempted by ambition to 
enlarge his fortune, and to become a maſter 
inſtead of a ſervant, liſtened to ſome pro- 
poſals which were made to him from cer- 
tain gentlemen of Dublin, who invited him 
to ſettle in that metropolis, and build a new 
theatre there, in a place called Crow-ſtreet. 


Barry, ſenſible of the great hazard he muſt. 


run by oppoſing a man ſo well eſtabliſned, 


and greatly eſteemed, as Mr. Sheridan, 


reſolved, if poſſible, to gain ſuch a partner 
in the undertaking as would give ſome 
ſtability, as well as ſplendour, to it. Wood- 

: - | ward 
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ward was certainly the moſt eligible man he 
could fix upon : he knew that he would fill 
a large and deſirable, as well as difficult, liſt 
of parts in comedy ; and his {kill and per- 
formance in pantomimes would render double 
ſervice to the ſcheme. | 

Woodward was not diſpleaſed at the pro- 
poſal ; it preſented many charms of profit, 
at the ſame time that it gratified his ambi- 
tion. Yet the matter had its difficulties ; 
and, as he loved to get money without run- 
ning any hazard, they appeared to him, on 
ſerious examination, in a formidable light. 
Mr. Garrick and he had lived upon the moſt 
friendly and familiar terms; his income 
was much larger than that of any actor in 
his walk; and, though the manager was 
always deciſive in his determinations reſpect- 
ing the choice of plays, the merit of actors, 
K. yet he often paid Woodward the com- 
pliment to aſk his advice upon any ſtage- 
emergency, and ſeemed to have great de- 
terence for his judgement. 

Between the deſire of gaining more mo- 
ney, with the title and power of manager, 
and 


and the fear of loſing what his merit and 
aſſiduity had enabled him to hoard, Wood- 
ward was long and anxiouſſy ſuſpended; at 
laſt he determined to make ſuch a pro- 


poſal to Mr. Garrick, as, on conſideration 
of his great merit and long ſervices, he 


imagined would not be refuſed. 

He offered to continue with his old 
maſters, on condition they would enter into 
an engagement, in writing, to pay him as 
large an income as they then gave, or ſhould 

hereafter give, to any actor or actreſs. This 
he thought a very reaſonable demand; and 
he appealed to them if his fervices did not 


merit ſuch a particular conſideration, from 


a conviction that he laboured inceſſantly, 
and was very often called upon to exerciſe 


his talents in plays, farces, and pantomimes. 


Mr. Garrick acknowledged his merit; 
but obſerved to him, that he was well re- 


warded for it: he bid him recollect, that 


no comic actor ever had enjoyed ſo large a 
ſalary as himſelf; that, if he was ſubject to 
unuſual labour, in the contriving and pre- 
paring a new pantomime, he was not ſpa- 

| ringly 
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ringly paid for it by the profits of an extra 
benefit, as harlequin, independent of ano- 
ther for his acting; that the tying the ma- 
nagers down to ſuch an extraordinary article 
was ſhutting the door upon great and unex- 
pected merit; for it was poſſible an actor 
might ariſe, and gain ſo highly the favour 
of the public by his uncommon talents, that 
the managers might think themſelves obliged 
to recompenſe his merit by a larger ſtipend 
than any player had hitherto enjoyed. He 
adviſed him to be contented with his preſent 
happy ſituation, and not, to be led by vain 
ambitious views to forſake his old and beſt 
friends, and to hazard that property which 
had coſt him ſo much art and induſtry to 
acquire. 

Theſe remonſtrances had for a time ſome 
weight with Woodward; he was lothe to 
give up a certain income for the deluſive 
charms of a flattering contingericy. Mrs. 
Woodward too was much averſe to the 
Dublin ſcheme, and withed to ſtay in a 
place where they enjoyed ſo competent a 
portion of wealth and eſtimation. But 
Barry, 
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Barry, who, with no extent of knowledge 


and a moderate ſhare of underſtandin g. 


had the moſt engaging, not to ſay enehant- 


ing, manner of perſuaſion, ſo worked upon 
his two darling paſſions, the love of money 
and the luſt of power, that Woodward at 
laſt was prevailed upon to ſign articles of 
Joint partnerſhip with him, 

I believe Mr. Garrick would, at another 
time, have liſtened to any reaſonable re- 
queſt of Woodward, for the farther increaſe 
of his income; but the ſeizing this oppor- 
tunity of raiſing his terms, in a time of 
diſtreſs, he thought not only unjuſt, but 
mean and ungrateful. I believe, too, that 
Mr. Garrick had ſuch a reliance upon 
Woodward's attachment to him, that he 
did not ſeek to continue his connection with 
him by any written articles, but depended 
ſolely on a verbal agreement from year 
to year. However, . he determined not 
to buy any man's ſervices by a bribe; a 
conduct which might induce his actors to 
leave him when governed by caprice or 
intereſt. This manager, in his greateſt 
difficulties, 
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difficulties, was never without reſources. 
An accompliſhed young gentleman, whoſe 
family connections have long ſince, to the 
great regret of the public, occaſioned his 
total ſeparation from the ſtage, for ſome 
few years acted a variety of characters in 
genteel life, with great and merited ap- 
plauſe, ſome of which had in them a mix- 
ture of gaiety and levity, and a peculiar and 
pleaſing vivacity. In elegance of deport- 
ment, and variety of graceful action, he 

excelled all the players of his time. 
Soon after, Mr. King was brought from 
Dublin, to ſupply many of Mr. Wood- 
ward's parts. He not only anſwered the 
public expectation in that reſpect, but, by 
playing ſome new characters, ſuch as Prat- 
tle in The Deuce is in Him, Lord Ogilby 
in the Clandeſtine Marriage, and others, he 
added much to his former reputation. 
Woodward's Iriſh ſcheme was attended 
with many vexations, and very conſiderable 
| loſſes. 

Dublin will not in haſte be able to ſup- 
port two play-houſes. The oppoſition be- 

tween 
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tween Crow-ſtreet and Smock-alley wag 
carried on with great induſtry, and much 
vehemence, to the mutual loſs and diſgrace 
of both companies. The pamphlets, (ex- 
cept that which was written by Mr. Sheri- 
dan, ) publiſhed on both ſides, were drawn 


up in the ſtyle of reſentment and malevo- 


lence. The: contending parties ſtrove to 
blacken each other by the moſt opprobious 
and unjuſtifiable language. 

Mr. Sheridan offered to compromiſe the 
diſpute by ſharing the profits with Barry 
and Woodward, or by letting his playhoule 
to them on reaſonable terms. Nothing leſs 
than a total refignation of his right would 
content theſe arbitrary adventurers. 

After three or four unſucceſsful cam- 
paigns, Woodward returned to England, 
with a loſs, as I have been informed, of 
above three thouſand pounds. Barry fol- 
lowed him two years after. Woodward, 
on his return to his native country, could 


not expect admiſſion at Drury-lane theatre. 


The characters, by which he had principally 
diſtinguiſhed himſelf, had been ſhared 
amongſt 
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amongſt ſeveral players; nor was Mr. Gar- 
rick willing to diſoblige them, by ſhewing 
him any marks of favour. His old ac- 
gquaintance, Mr. John Beard, one - whoſe 
name every body will read with pleaſure, 
was then, and had been ever ſince the death 
of his father-in-law, Mr. Rich, manager 
of Covent-garden theatre. He gave Wood- 
ward a warm and hearty welcome, with ſuch 
an income as ſeemed to gratify his wiſhes. 
He ſpoke, what was then termed, a hu- 
morous prologue, on his. firſt- appearance; 
in which, by calling himſelf a truant and 
prodigal ſon, he hoped to merit forgiveneſs 
by his behaviour in future. Some ſtrokes 
which he admitted againſt the Iriſh, in this 
addreſs to the public, gave offence to many 
gentlemen of that country; and of this 
indiſcretion he felt the ſevere effects when 
he paid Ireland a viſit about a year after. 
Such an uproar was made as ſoon as he en- 
tered upon the Dublin ſtage, that he was 
forced to quit that city without obtaining 
permiſſion to act. | 
Vor. I. * Woodward 


, ! 


eee hats ty years ſince; 
his loſs was ſeverehy felt; more; eſperially as 
ſeyeral actors of great merit, ſuch as Shuter, 
Wefton,. &c. were deceaſed mueh about the 
ſame time. He e Was an. actor, who, for 


various abilities to, delight an audience in 


comic charactens, had ſcarce an equal. His 
| perſon was Jo elegantly formed, and his took 
ſo ferious and compoſed, chat an indiſterent 
obſerver weuld have ſuppoſed, his talents 
were adapted to characters of a, ſerious caſt; 
to the real fe gentleman, to the man of 
graceful deportment and tgular demeanor, 
rather than tothe affecter of gaiety, the 
briſk fop, and pert. coc oh. ut, the mo- 
ment he opened his mouth; on the ſtage, a 


wertain ludierous air laid hold of his features, 


and every muſcle of his face ranged itſelf 
on the ſide of lexity. The very tones of his 
voite inſpired cortic ideas; and, though he 
often viſhed to act tragedy, he never could 
aApeak a ine with propriety that was ſerious. 
M butt gotantimation of tragedy was exhi- 
bited by hin happily in the Apprentice. 
*Obupchil, in his Koſciad, charges him 
with 


a 
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with action bordering upon the extravagant; 
and obſerves, thiat he excelled. moſt in parts 
where nature had ſtretched her power to ri⸗ 
diculous exceſs. This partly; may * . 
mibale was copying nature ſtill. 00 
All the variations of briſk: 4 
and aſſumed conſequence; of affected gaiety, 
unblaſhing effrontery, and bvely abſurdity, 
he diſplayed with a moſt engaging and laugh. 
ins confidence. 'In' Congreve's Sir Jofeph 
Wittel, Briſk, Tattle, and Witwou'd; in 
Shakſpeare's Parolles, Lucio, Oſtric, and 
Mercutio, he was highly .entertaiming, 
and kept the audience perpetually and mer- 
rily attentive, In Cibber's and Vanbrugh's 
Feppingtons he pleaſed, by a peculiar art 
which he lent them ; for the real' character 
was then loſt tothe public. In cunfidential 
ſervants, ſueh as Simcho in the Miſtake, 
and Liſſardo in the Wonder, a Woman 
Keeps a Secret, he was a mixture of drol- 
lery and impudence. In the Bobadlil of 
Jonſon's Every Man in his Humour, 
Woodward partly drew the character from 
AY own conception, and partly from Ben 
T 2 Jonſon 
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Jonſon the actor's Noll Bluff in hs Old 


Batchelor. . Ihe calm and ſeemingly in- 
trepid bully; was a part not eaſily portray- 
ed; and; as the author is ſparing of his 
colours in diawing the character, the actor 


is at liberty to wanton as he pleaſes in the 


—— of it. Of Bobadil we muſt ſay, 
too, that he did not purſue the ideas of it, 
as given. -at rehearſal by the manager ; who, 
according to cuſtom, read the play, and 
gave his inſtructions to the performers. 
Woodward profited by his own conceptions 
of the part, and borrowed 0 ee 1 
Mr. Garrick. | 


This actor had A liberal 8 3a Te- 


0 for which he retained to the laſt, and 
endeavoured to ſupport by a ſmall but 
well-choſen library. He was well re- 
ſpected by: many gentlemen of good taſte 
and learning, whoſe acquaintance he cul- 
tivated by occaſional converſation or peri- 
: odical-meetings. | 

2: As a companion, Woodward was merely 
inoffeniive; he was rather a filent obſerver 


than a ſocial converſer ; he ſeldom or never 


entered 
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entered into the ſpirit or gaiety of company, 
and ſeemed to be a ſtranger to convivial 
pleaſure. ' As a member who belongs to 
a particular ſociety, Woodward was fo far 
from being beloved, that he was very much 
diſliked. He ſtrove, as far as he could, to 
play the 'tyrant; and, on the firſt night of 
a new pantomime, he terrified the carpen- 
ters and ſcene-men by his loud vocifera- 
tions. He was a man too ſelfiſh to conſult 
the good of any community; for, after ha- 
ving grudgingly contributed, for ſome time, 
his portion, according to the rate of a very 
ample yearly ſtipend, to the players“ fund, 
he refuſed to continue his payments; from 
this ungenerous mode of reaſoning, I ſup- 
p6ſe, that he thought he could not poſſibly 
be an object of charity himſelf. After all, 
the whole of his fortune did not exceed, as 
I am informed, the ſum of fifteen hundred 
pounds. 

He left by his will an annual income to a 
late celebrated actreſs; but the bequeſt, as 
Jam told, was ſo unhappily worded, that, 
when ſhe was in very great diſtreſs, and 

Tx wanted 
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wanted. to make uſe of W ſhe 
could not obtain any part of it for a certain 
time to come. She was obliged to have re- 
eourſe to the; generoſity of the players, | who, 
of all people, are the readieſt to aſſiſt perſons 
in diſtreſſed eircumſtances. By their cha- 


ritable contributions, ſhe was happily ex- 


tricated from ſome _ een diff. 
„„ 
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CHAP. Nin. W 


ore bald:Bower's quarrel wi th Mr. Garrick, 
, With an. account of the: aftar S. reſentment, 
ho propoſes to make him! a ſuliect for the 
age. His correſpondence on. that occaſion 
n und ane diueried . a 


BO the year zy yr, or — 
before that time, Mr. Archibald 
Bower, a Scotch Jeſuit, publiſhed period 
cally a Hiſtory of the Popes, from St, Peter 
to Lambertini, the then reigning pontiff; 
at the ſame time he printed His Motives of 
Converſion from Popery to Proteſtantiſm. 
The narrative appeared to have ſomething 
in it ſo very fingular and fabulous, thatithe 
learned in general ſuſpected the truth of it. 
A writer, whoſe learning can only be 
equalled by his humanity; a man borfr te 
detect the fallacies and impoſtures of his 
countrymen, examined very accurately the 
grounds of Bowers Converſion; and pub- 
liſhed, about the year 17 953 very eritical 
Examination of - Bower 8 Pümphklet, Wkieh 
14 Was 


"oF 
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was thought to be a complete detection of 
an arch impoſtor. Mr. Garrick happened, 
amongſt others, to ſpeak with ſome free- 
dom upon a fubject which was diſcuſſed in 
all companies: he was indeed ſo fully con- 
vinced of Bower's guilt, that he had given or- 
ders to his ſervants to ſhut his doors againſt 
him. But Bower was not a man eaſily to be 
vanquiſhed ; for, although not a deep ſcholar, 
he had acquired, from continual practice, a 
facility of ſtyle, a plauſibility of argument, 
and a proper arrangement of matter, with an 
aſſumed contempt of his adverſaries, which 
ſerved to impoſe upon the unwary, and 
amuſed even ſome of the learned. It muſt 
be granted too, that, though his cauſe was 
deſperate in the eyes of the diſcerning, yet 
he himſelf was generally pitied. Notwith- 


ſtanding that his adverſary ſupported the ſide 


of truth, from the moſt generous and diſinte- 
reſted motives, yet, becauſe he had no par- 
ticular intereſt in it, it was faid that his 
attack was unneceſſary, nay, that it was 
wanton and cruel. The public will always 


Pity the unfortunate, whether the man is 
hunted 


Cl 
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| hunted down by fair detection of his falla- 
cies, or conſigned, after a fair trial, by the 
judge, to legal puniſhment, N 
In the ſummary. which Bower publiſhed 

of his caſe, joined to one of the volumes 
of his Popiſh Hiſtory, and wherein he takes 
upon, him to give a full anſwer to all his 
adverſaries, though he was too ſagacious to 
proclaim to the world his being refuſed en- 
trance into Mr. Garrick's houſe, which was 
the principal cauſe of his anger to him, he 
occaſionally threw out ſome ſevere ſtrokes 
upon him: he treated the interference of a 
player as a piece of the higheſt impertinence, 
and occaſionally reflected upon one very 
dear to Mr. Garrick. 

This alarmed. the ſpirits, and fired the 
reſentment, of our manager ; he determined 
to make an example of the impoſtor, and 
to bring his character upon the ſtage. But, 
as lord Littleton had honoured Bower 
with his friendſhip, and had, notwith- 
ſtanding all that had been ſaid and 
written againſt him, continued to coun- 
Hanse and protect him, he 0 it an 
act 
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25 of decency 1 his m with 
has intention. 


as Well as his lordſhip's anfwer. The firſt 
contamed: complaints of Bower's ill beha- 
viour to Mr. Garrick ; his reſolution to 
write à farce, with a ſhort outline of it. 
Bower was to be introduced on the ſtage as 
4; mock Convert, and to be ſhewn in va- 
rious attitudes, in which the profligacy of 
Bis character was to be expoſed. How - 
ever, he ſubmitted the matter to his lord- 
ſhip, and declared that he ſhould not pro- 
ceed a ſtep in his reſentment without his 
permiſſion. 

The anſwer, I remember perledly well, 
was compriſed in very polite and conde- 
ſcending terms; but at the fame time he de- 
clined the countenaneing an attempt which 
would . be attended, perhaps, with ſome 
bttle uneaſineſs to himſelf. He expreſſed 
himſelf in the moſt obliging and friendly 
terms to Mr. Garrick; and, as far as I can 
recollect, recommended the ſuppreſſing 8 
m chaſtiſement of Bower. 


The 


Mr. Garrick ſows bis own letter to me, 


DAVID CARRICK; Eq. 283 
The favour, ſhewn by a nobleman of the 
brighteſt and moſt unblemiſhed character to 
this reformed jeſuit, was often the ſubject of 
converſation, and ſometimes the object of 
cenſure. The detection of Bower, by Dr. 
Douglas, was ſo clear and evident, that the 
credit of the Hiſtory of the Popes was im- 
mediately funk to nothing. The man appa- 
rently felt all the horrors of a hypocrite 
diſcovered, But this nobleman, having 
once eſpouſed him and his cauſe, could 
not eaſily reſign: him to public ahhorrence ; 
he thought, perhaps, that the abandoning 
the unhappy wretch would render him 
a worſe enemy to ſociety, by driving: him 
to deſpair, than his ſheltering him from 
ſhame and ruin could hurt the cauſe of 
virtue and religion. Mr. Garrick, in con- 
ſequence of lord Lyttleton's letter, gave up 
allfarther thoughts of ia Bower to 
the * 
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Winter s Tale and. Catharine 1 Petruchis 
| —Their alterations from $ hakſpeare by 
.M 4 Garri Aci ing e, theſe Plays — 
Merits of the ſroeral actors. 


MO NG 8 T the plays of Shalefpdare, 
which Mr. Garrick revived, were 

the Winter s Tale and the Taming of the 
Shrew. -' Each of theſe comedies being 
reduced by him into three acts, and called 
Florizel and Perdita, and Catharine and 
Petruchio, they both pleaſed the audience 
greatly; he often introduced them to the 
public by a humourous prologue: of his 
own writing, in which he criticiſed the 
various palates of the public for theatrical 
repreſentation, and compared the wine of 
Shakſpeare to a bottle of briſk Champaign. 
The Taming of the Shrew was not altoge- 
ther written in Shakſpeare's beſt manner, 
though it contained many ſcenes well worth 
preſerving. The fable was certainly of the 


farcical kind, and ſome of the characters 
rather 
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rather exaggerated. The loppings from 
this luxuriant tree of the old poęt were not 
only judicious, but neceſſary to pteſerye the 
priſtine trunk. Woodward's Petruchio was, 
perhaps, more wild, extravagant, and fan- 
taſtical, than the author deſigned it ſhould 
be; and he carried his e of it to an 
almoſt ridiculous exceſs. 5 
Mrs. Clive, though a perfect miſtreſs of 
Gatharine' s humour, ſeemed to be over- 
borne by the extravagant and triumphant 
grateſque of Woodward; ſhe appeared to 
ben over-awed as much by his manner of 
acting as Catharine! is repreſented to be in 
the fable. In one of his mad fits, when 
he and his bride are at ſupper, Woodward 
ſtuck a fork, it is ſaid, in Mrs. Clive's 
finger; and in puſhing her off the ſtage, 
he was ſo much in earneſt, that he threw 
her down: as it was well known that they 
did not greatly reſpect one another, it was 
believed that ſomething more than chance 
contributed to theſe exceſſs. 
The Winter's tale is as rich in all the 
variety of Shakſpeare's creative powers as 
almoſt 
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almoſt ay bf this great wilter's productive. 


Few of his plays will bear that unbounded 
Hberry vf amputation practiſed by the 


alterer of the Winter's Tale. . Whole ſcenes 


may be omitted or ſhortened; graftings, 


the entire alteration of a fable [ſpoils the 


whole; nor can any of Shakſpeare's charac- 


ders be varied from his original intention; 
und they may be fairly truſted to ſhift for 
chemſebvrs. The original deſign of Shak- 
Ipeare as generally ' fo comprehenfive and 


peculiar, that it cannot be changed without 


maimingt defaeing the whole ſtructure. 
The pldt of jealouſy: in the Winter's 
Tale can quly be exceeded by the more maſ- 
terly ſcenes of Othello. The author. was 
himſelf aware of the impropriety of length- 
ening his plot to the immoderate ſpace of 
Gxteen years; and has in the Winter's Tale, 
as in his Henry the Fifth, provided the 
remedy of a chorus; here he introduces 

time to ſmooth the interval; and to prepare 


the 


though ſphringly, may be admitted: but 
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the audience for the een 1 

 Mutilatedl.s Mr. Wies e _—_— 
was, at had nm merit as well as 
ſucceſs. 

The —— as 5 duced it, 2 not all 
told. The ſheep-ſhearing was preſerved, 
with a very pleaſing ſong on the ſubjeR, 
which Mrs. Cibber, in the part of Perdita, 
ſang with that ſweet ſimplicity which 
became the character. The piece was in 
general well acted. Mr. Garrick's Leontes, 

though he gave but half of that finiſhed 
character, was maſterly; his action and 
whole behaviour, during the ſuppoſed diſ- 
chanting of Hermione, was extremely 
affecting. Mrs. Cibber's Perdita, Mrs. 
Pritchard's Hermione, Woodward's Clown, 
Berry's Old Shepherd, John Beard's Pea- 
ſant, and, above all, Yates's Autolicus, were 
ſuch portraits of nature, as we muſt almoſt 
deſpair of ſeeing again in one piece. 

It ſhould not be forgotten that the fable 
of this play had been likewiſe altered, and 
acted with ſome degree of approbation at 
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the theatre in Covent garden. Mr. Barry 
acted Florizel, and Miſs Noſſiter Perdita, 
Mr. Sheridan has alſo . revived - Garrick's 
Floxizel and Perdita, with ſome farther 
improvements; but he has retained the old 
name of the Winter's Tale. 
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Dy n _—_ "evi "als" Mr. Gd. 7 
"Fic or a ths ſevere. cenflarts on him and 

25 My. Hi application for the fig 
e a arie— Hts ſuctefi II.. "Garrict's $ 
| generous” conduct to by n Mr. 'Garrict's 
lelter to the doftor — Smollett's liter of a ac 
" Inowledgment; f 1 
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R. Swmollett, befare 1 * which 
way bis genius would conduct him. 
had conceived. a very early opinion of his 
talents for writing dramatic poetry. Fired 
with, this notion, he ſet about a tragedy, (he 
ſays himſelf at the age of 18,) the ſtory of 
which he took from the hiſtory af Scotland, 
and called it the Regicide. Unacquaint. 
ed as he then was with the world, he 
imagined that he had nothing to do but 
to ſhew his work to the manager of a the- 
atre, and it would ibe inſtantaneouſly brought 
on the ſtage. But the difficulties, he met 
with, gave him an utter diſlike to managers 
and players. Mr. Garrick was in ſuch high 

Vol. 1. WU: favour 
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favour with the public, that the doctor con- 
ceived his opinion would fix the fortune of his 
play. I The actor, in reading over a dramatic 
piece, has undoubtedly an eye to his own 
reputation; 3 and, if it comprehends a cha- 
racter in which he imagines that he ſhould 


be diſtinguiſhed to his advantage, he will 


be ready to give his voice in favour of it. 
How far this might, or might not, be the 
caſe witli reſpect to the Regicide, I cannot 
tell. It is certain that Mr. Garrick did 
not warmly eſpouſe that tragedy. I believe he 
very cautiouſly and conſtantly referred him 
to the manager, with a promiſe, that, if it 
was to be played, he ſhould have no ob- 


jection to act a part in it. Mr. Quin, too, 


was ſolicited to patronize the Regicide; 
but, I believe, his anſwer was more 
deciſive and more offenſive than that of 
Mr. Garrick: however, Smollett ſuppoſed 
that the latter had intereſt to do what he 
Pleaſed in a theatre, and the weight of his 
reſentment fell chiefly upon him. In his 
 Roderic Random, the author told his own 
NN with an unpardonable malignity to 
Garrick; 
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Garrick ; but the abtor was ſufficiently re- 
venged- by the publication of the Regicide: 
W at once fully juſtified the neglect. of 

| the managers and Maier Darn of the 
1 PIE Gi 5. 61 Age. 

Smollett was not ſatisfied with the many 
n ſtrokes of ſatire which he had be- 
ſtowed on the governing players, and eſpe- 
cially on Mr. Garrick, in his Roderic 
Random; but, by a very malicious and 
laboured criticiſm which he put into the 
mouth of - his Peregrine Pickle, the hero 
of a novel of that name, and publiſhed 
-about three years after the: other, he endea- 
voured to "degrade Mr. Garrick and Mr. 
Quin to the loweſt Claſs of their profeſſion. 
The doctor was a man of genius, but he 
certainly rated it to its full value. He was 
one, too, who abounded in generoſity and 
good nature; but was at the fame time 

extremely shes and reſemtful; nor did 

he always conſider whether the matter of 

- quarrel was founded in juſtice, or aroſe 

from his unreaſonable opinion of his own 

'merits and too contemptuous en oe 
others. 


WM. Hine 
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—Howee'uhfsecſhful: Smollett was in 
aner par Gf drumatit poetry; he was: res 
Mutt 20 tf it his" Abilities in another; he 
filicied tht his talents for humour and 
character, which he had fo happily diſ- 
playet in fis növels, might be eaſily 
wfbugtht ap into b id ſcenes. In 1757 he 
wtote His Fars of Old England, a comedy 
of-two acts, which comprehends all the 
provincial jargon of Ireland, Scotland, and 
France; Which was; indeed, no ill contri- 
vundce to ſecure the ſuceeſs of this farrago. 
Mr. Garrick was applied to, I fuppole, 
with ſome feats of the author, left luis farce 
ſh6uld not meet à favourable reception from 
aan wor he hät fo groſſiy vilified. 
Horrever, the managen approved the piece ; 
and he acted{av in the beſt manner he could. 
The Tars of Old England procured. the au- 
sthor a pretty large: benefit : and here: Mr, 
' Garrick: had the ſatisfaction to gratify 
1Smöllett by not aſking the price which 
might in rigour haue been exacted, by the 
Arflanagerb, for the charges of a benefit; Of 
his Mr. Garrick appriſed him in the- fol- 
lowing letter. 1 To 


- GARRICK; Bd. ay 
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Aich THERE vas a © miſtakes made bp, 
qu officę·keepers to your, prejudice; 
« which has given me much angaſineſs+ 
Though the expence of our theatre gvery 
0 night amounts to gel. and upwards. ef 
* we, take no more, from gentlemen who 
produce an original pexformanee, than 
60 guineas ; they who alter only an old 
play, pay 80 guineas for the expence, a8 
in the inſtance of Amphytrion; this oc- 
caſioned the; miſtake, which: I. did not di- 
< cover till lately. 11 hough it is very rea- 
i ſonable to take fourſcore pounds for tha 
te expence of the houſe, yet, as we have not 
* regulated this matter, I cannot poſſi- 
<« bly agree that Dr. Smollett ſhall be the 
e rſt precedent. I have encloſed a draft 
upon Mr. Clutterbuck for the ſum due 
Kto you. I am, moſt ſincerely, 

« Your moſt obedient 
«© humble ſervant, 


« D. GARRIC ER. 
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From this time not only all animoſities 
between the manager and the doctor ceaſed, 
but a very warm and reciprocal friendſhip 
commenced, which laſted till Smollett's death. 
He was truly deſirous of making 'amends 


for his many illiberal'and bitter eenſures of 


Mr. Garrick; and, at the cleſe of his hiſtory, 


ſpeaks of him not only with Juſtice, but with 
all the warm colouring of 'lab6ured pane- 


gyric. In giving a ſketch of the Liberal 


Arts during the reign of George II. smollett 
expreſſes himſelf of G arrick | in the follow- 


words: 
The exhibitions of the ini were im- 
proved to the moſt exquiſite entertainment 
by the talents and management of Garrick, 


who greatly ſurpaſſed all his predeceſſors 


of this, and, perhaps, every other nation, 
| In his genius for acting, in the ſweetneſs 
and variety of his tones, the irrefiſtible 
magic of his eye, the fire and vivacity of 
his action, the elegance of attitude, and the 
whole pathos of expreſſion.” 

Not content with this public declaration 


as his ſentiments with reſpect to Mr. Gar- 


rick, 
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rick, upon the latter's preſenting him with 
his Winter's Tale, altered from Shakſpeare, 
in acknowledging | the receipt of his favour, 
| Smollett tells him, with an earneſt proteſta- 
tion, « that, in what he had publiſhed con- 
cerning him in his account of the' Liberal 
Arts, he had ſpoken the language of his 
heart ; that he could not, in ſuch a part of 
his Nook. forbear doing juſtice to a genius 
who had no rival. Beſides, he thought it a 
duty incumbent. on. him to make a public 
atonement, in a, work of truth, for the 
wrongs done him in a work of fiction.“ 
He goneluded 1 11 expreſſing a. deep regret 
that his ill health prevented him from 4 
perſonal cultivation of his good will, and 
that it deprived him of the unſpeakable en- 
joyment he ſhould derive, from his private 
converſation. 
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Mr. Macklin farce of 1 Love + Jr Tes 
| 2 forge, 2 herigan 5 engagement with 
1. the managers of.  Drury-lane—Terms of 
anxreement. Mr. Sheridan beet to have 
Week tbe Jealouſy of .1 Mr. Garrick by his 
merit in acting Brooke s Earl of Effex— 
_ King FJohn—The ling 5 0; ion of the act. 
ing That. charafter— -The quarrel between 


Mr. Garri > and Mr. Sheri dan—Comedy 
©. the Diſcovery— Sir Antony. Bramvi, 2 


BO the year 1760, Mr. Macklin 
offered his farce of Love A-la- mode 
to the managers of Drury-lane. Some of 
the players had' fo little Expetation of its 
being reliſhed by the public, that they fore- 
told its approaching deſtruction; and, I 
believe, one or two principal characters 
were refuſed by them on various pretences. 
What Mr. Garrick's opinion of it was, be- 
fore it was acted, I never heard ; but it 
was rehearſed under the care and inſpec- 


tion of the author himſelf, Who intended, 
I be- 
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I believe, tb have acted Sir Callochan Obral- 
loghan, had he found a proper perſon for 
Sir Archy MSarcaſm. But it was; perhaps, 
fortunate for the piece, that the Scotchman 
fell to his own ſhare. Moody ated the 
Infhman, and Squire Groom fell to the lot 
of Mr. King; and both acquitted themſelves 
highly to the ſatisfaction of the public. 
This little piece was a juſt and ſevere 
ſatire on the baſe duplicity, pride, and 
meanneſs, of ſome Scotchmen, and the 
wretched attachment of our young nobility 
and gentry to horſe-racing. Sir Callochan 
was a good portrait of a brave, honeſt, and 
blundering, Iriſhman; a Jew Broker was 
another character; all of them lovers to a 
young lady of very conſiderable fortune. 
The ſeveral ſcenes, in which theſe well. 
drawn characters were introduced, are full of 
{hrewd remarks; ſtrong humour, and poi- 
gnant fatire, with pertinent obſervations on 
the manners and cuſtoms of the times. 
During the firſt run of this farce, ſome 
_ gentlemen of North Britain were highly 
ne at the character of M<*Sarcaim, 
which 
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which they very imprudently declared was a 
ſatire upon the whole kingdom of Scot- 
land. Many imprecations, almoſt in his 
hearing, were beſtowed upon the author. 
That Scotland, as well as England and 
Ireland, can furniſh materials to draw pic- 
tures of pride, flattery, duplicity, vanity, 
and meanneſs, cannot ſurely be denied; but 
as Squire Groom would not be acknow- 
ledged to be a faithful repreſentative of Eng- 
land, nor a blundering Iriſhman of Hibernia, 
neither can we ſuppoſe that M Sarcaſm was 
choſen to ſtand forth as a member elect 
for the whole kingdom of Scotland. The 
prejudiees of ſome gentlemen of that coun- 
try were very ſtrong for a long time, and 
not eaſily removed; while others, of the 
fame nation, enjoyed the joke as highly as 
the reſt of the audience, The piece cer- 
tainly has great and unqueſtioned merit; but 
I doubt whether it would have ſucceeded 
ſo greatly, if the reſentment of thoſe Scotch 
gentlemen, who diſliked it, had not provoked 
the mirth of others, and ſpread the fame of 
Love à-la-mode all over the town. 


George 
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SGeorge the Second, who was then in the 
vyth year of his age, and had, for ſome 
time diſcontinued his appearance at the 
theatre, had heard ſo much of Love Ala- 
mode, that he ſent for the manuſcript, and 


commanded an old Hanoverian gentleman 


to read it to him. This perſon ſpent eleven 
weeks in miſrepreſenting the author's mean. 
ing. He was totally void of humour, and 
unacquainted with the Engliſh language. 
The king, however, was much pleaſed with 
the Iriſhman's getting the better of his 
rivals, and gaining the lad. 

MI. Sheridan, thinking it not prudent 
to oppoſe the new managers, Barry and 
Woodward, in Dublin, in their firſt career, 


after letting his playhouſe to ſome mn 


turers, ſet out for London. 
The acquiſſtion of ſuch an actor as Mr. 
Sheridan muſt have been defirable to the 
managers of either of the London theatres. 
It was the mutual intereſt of Mr. Garrick 
and Mr. Sheridan to come to a - reaſonable 
agreement; this was ſoon effected, not- 
withſtanding a coldneſs- had for ſome time 
ſubſiſted 
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ſubſiſted between them. It! was ſtipulated 


that Mr. Sheridan ſhould ac a certain num- 
ber of nights, and receive à fourth ſhare of 


profits,” after _ deducting 80l. for the ex- 


pences of the theatre. This gentleman had 
been long eſteemed: a man of eminence in 


his profeſſion; and; notwithſtanding. Mr. 


Garrick s great reputation for acting, ſome 
eritics did not ſeruple to compare, nay, pre- 
fer; Sheridan's performance of certain capital 
charabters, ſuch as Macbeth and Hamlet, 
to the others utmoſt efforts in thoſe parts. 

But indeed the manager's own jealouſy 
juſtified the public good opinion of Mr. 
Sheridan's ability; though certainly there 
was a wide difference between their ſeveral 
pretenſions; neither in perſon or voice had 


nature been very kind to the latter. But 


his judgement, his learning, and cloſe ap- 
plication to ſtudy, compenſated in ſome 
degree for the want of external advantages. 
His manner, though certainly not very 
pleaſing, was ſuppoſed to be his own, and 
not borrowed from an imitation of other 
actors. He had beſides the advantage of an 
N excellent 


tt. a. Dal. at 0 D * 


DAVID GAR RICK, Eſq. 301 
excellent character in private life Sberi- 
dan had the peculiar honour, when abſent 
from Ireland, to be diſtinguiſhed by the 
legiſflaturs of His country, as a man whole 
particular intereft was: nen of Wan care 
and; attention. n eBil HAN 

Mr. Garrick peri Fond that his engage 
ment. with this actor was of very great ad- 
vantage to him. Little difference in the 
bulk of audiences was to be perceived when 
they acted ſaphrately the parts of Hamlet 
and Richard, or any other capital charac- 
ter. Phe manager himſelf owned that, ex- 
cept Barry, be had never found ſo. able an 
aſſiſtant i: for the deft of them, he ſaw, could 

ſcarcely draw together a hundred- pound 
audience. But Garrick's ruling paſſion was 
the love of fame; and his uneaſineſs, ariſing 
from the ſucceſs of Sheridan, began every 
day to be more and more viſible: However, 


lic ſevined for u time to fuſpend his! jealouly, 


and promote every ſcheme nn by 
Sheridan for their mutual profit. 

The tragedy. of the Earl of Edex, by 

| Banks; had long kin neglected, though no 

OIL 5 3! Pitt: Do 33-7: | play 
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play had ever produced a ſtronger effect upon 
an audience: for, though the language is a 
wretched” compound of low phraſe and bom- 
baſt expreſſion, and is indeed much beneath 
criticiſm, yet, in the art of moving the paſ- 
ſions, Banks has no ſuperior; and this pro- 
ceeds from his connecting his ſtory ſo art- 
fully by a regular continuity of ſceries, and 
placing his characters in ſuch affecting ſitu- 
ations,” that the action alone ſupplied that 
pathos which no beauty of language could 
improve. Wilks and Mrs. Porter, in Eſſex 
and Queen Elizabeth, engaged the affections 
of the audience ſo powerfully, that more 
tears were never ſhed at mt play: than 
at Banks's Unhappy F avourite. 
The language of this ee had denn 
Joi ſince reformed: by Mr. James Ralph, 
of wham Ihave already ſpoken. The whole 
was compoſed a- new by Jones and Brooke. 
The latter ſeems to have been willing to 
retain ſome of the obſcure and harſh ſtyle 
of Banks, or at leaſt I think he occaſionally | 
imitated the language of. the old dramatic 
writers. Jones preſerved the original œco- 
nomy of the tragedy, and gave it a more 
harmonious 
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harmonious and pleaſing dialogue than either 
Ralph or Brooke. He had, beſides, in the 
repreſentation of his play, the advantage of 
| a Mrs. Cibber for his Rutland, and a Barry 
for his Eſſex, whoſe fine figure, noble manner, 
and pathetic feeling, rendered his exhibition 
ſuperior to all the repreſenters of that fa- 
vourite character.. 
Mr. Sheridan, after having made ſome 
5udici ious alterations, brought the Eſſex of 
Brooke to the theatre of Drury lane. Mrs. 
Pritchard filled the part of the Queen with 
dignity and ſpirit. , Mr. Sheridan's Effex 
was a ſtage effort where art predominates 
more. than nature. In ſeveral paſlages of 
the play he was unexceptionably juſt almoſt 
to a degree of excellence. His ſuppreſſion 
of anger to the Queen, in the third act, by 
judiciouſly lowering the tone of his voice, 
when ready to exclaim with unbridled rage 
of reſentment, did not eſcape the applauſe 
of a critical audience. | | 
In that ſcene of the laſt act where the earl 
and his counteſs, before he is led off to exe- 
cution, meet to part for ever, he welt knew 
his inability to reach the melting tenderneſs 
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ob a Barry; but his tears were accompanied 
with :manly:deportment} and without that 


bout vociferation of grief which ' reſembles 


what is vulgarly called blubbering, into 
which the actor, in a ſcene of n 18 
ſometimes incautiouſly betrayed, - ' 

In ſome ſelect plays, Garrick and ds 


joined their forces, in order to crowd the 


benches of the theatre ; particularly in Ho- 
ratio and Lothario in the Fair Penitent, and 
the King . the tor in r 
King Job 001 

This — had bel atk about this year 
1743, nearly in its original ſtate,” to with- 
ſtand an alteration and ſuppoſed improvement 
of it written by Colley Cibber ; which, after 
it had lain dormant for ſome time in the 
hands of Mr. Fleetwood, the alterer, upon 
ſome diſguſt, withdrew. It was, however, 
acted at Covent-· garden theatre with ſome 


ſucceſs, notwithſtanding its great inferiority 


to the old tragedy. Cibber was ſo little ac- 
quainted with the genius of Shakſpeare, that 
he melted down the Baſtard Falconbridge, 
which is one of the richeſt portraits of hu- 
mour, to an almoſt inſignificant dependent of 

the 
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either ſtrong or pleaſing, was by time ren- 
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the king. He was weak enough too, in ex- 
treme old age, to act the part of Cardinal 
Pandulph; but his voice, which was never 


dered quite feeble and inarticulate. His de- 


portment was much commended by ſome, 
who pretended to admire his majeſtic ſtep 


and lofty carriage: to others his action 


appeared very affected. and moſt eminently 


inſignificant. However, much ought to be 
pardoned on account of his very advanced 


gue K* 


age. Cibber did not know his own defects; 


he was at beſt a very imperfect and diſagree- 
able ſpeaker of tragedy, though he ſeemed 


to value himſelf much on his talent in the 
buſkin. He reproached Mrs. Pritchard, 
Wo acted Lady Conſtance, for. want of @ : 
tone, as he called it, though he n the ; 


ſpoke with propriety and feeling. 


Shakſpeare's King John was played with 
great ſucceſs at Drury-lane. The king was 
perſonated by Mr. Garrick with very great 
ſkill, and unuſual energy of action; but it 
muſt. be confeſſed that Mrs. Cibber, by an 
uncommon pathetic ardour m ſpeaking, and . 


Vol. I. X a ſur- 
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a ſurpriſing dignity of action and deport- 
ment, threw every actor in the play at a great 
_ diſtance. This had a greater effect from her 
never having before - attempted characters, 
where power of -voice and action were ſo 
greatly requiſite to expreſs the paſſions of 


rage, anguiſh, and deſpair. - 


The: tragedy had, on Mrs. Cibber's en- 


gagement at Covent-garden, been diſconti- 
nued for ſeveral years at Drury-lane ; but, 
ſoon after ſhe returned to that theatre, in 


1755, Mr. Garrick revived it. He then took _ 


the part of the * and yu the King 
to Mr. Moſſop. 


When the two ks charafters of 

this tragedy were divided between Mr. Gar- 
rick and Mr. Sheridan, the former choſe 
the King, and he actually conſented that 


the Baſtard ſhould be Mr. Sheridan's part. 
Secretly he had determined to the contrary; 
and, after making ſome apology to Mr. She- 


ridan, he endeavoured to perſuade him to 
exchange parts; to which the latter was 


extremely averſe: 1 know not for what rea- 
ſon; for, — he underſtood the ſenſe and 
net | . ſpirit 
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ſpirit of the part, yet there is in the Baſtard 
Falconbridge an exuberant wantonneſs of 
humour, and a romantic ſpirit of gallantry, 
which Mr. Sheridan could not aſſume. Nor 
could Mr. Garrick, with all his ſpirit and 
art, attain perfectly to the full exhibition 
of the character: he was ſo defeftive in 
the mechanical part of it, I mean height, 
look, and ſinew, that he was obliged to 
ſearch carefully for a proper actor to play 
his half brother, one with a conſumptive 
look and a meagre form, to contraſt and ſet 
off his own perſon; and, though in this he 
met with tolerable ſucceſs, yet ſtill there 
was a deficiency : nor did the ſpeeches which 
related to the Baſtard's manly: form pro- 
duce the deſired effect. E 
It is but juſtice to the memory! Walker, 
who was the original actor of Macheath, to 
fay, that he performed Shakſpeare's Baſtard 
in King John with ſuch native humour, 
ſpirited action, and vigorous deportment, 
that, I think, no actor has, ſince his time, 
given an equal idea of the part. * 
Mr. Sheridan was, by continual folicita- 
tion of the manager, prevailed upon at laſt to 
3 1 take 
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take the part of King John; and, in this 
compliance, I think, he gained great ad- 


vantage to himſelf: the deep tones of his 


voice, and the vehemence of his action, 
were well: adapted to the turbulent and 
gloomy paſſions of John. In the ſcene with 
Hubert, in the third act, his repreſentation 
of the anxiety and diſtreſs of a mind which 
ſtrongly labours with, and yet is afraid to 


diſcover, a ſecret big with horror and death, 
was, expreſſed with the feelings of one who | 
is a maſter of the human heart. That accu- 


rate obſerver of the players. deficiencies, 
Churchill, could not withhold his appro- 
bation of Sheridan's action in King John, 
though in his panegyric he threw ſome ludi- 
crous ſtrokes on his exceſſes in look and ac- 
tion. The play was acted ſeveral nights, and 


Was honoured with the king's command. 


{,. Sheridan's ſucceſs in King John heightened 
Garrick's jealouſy, eſpecially when he was 
informed, by a very intimate acquaintance, 
that the king: was: uncommonly pleaſed with 
that ator's repreſentation of the part. This 
Was a n up; and, to make the draught 
01 $181 3: Hoc bol 4996411 1 5 al 
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fill more unpalatable, upon -his' aſking 
whether his majeſty approved his playing 
the Baſtard, he was told, without the leaſt 
compliment paid to his action, it was ima- 
gined that the king thought the character 
was rather too bold in the drawing, and 
that the eolouring was overcharged and 
Slaring. Mr. Garrick, who had been ſs 
accuſtomed to applauſe, and who of all men 
living moſt ſenſibly felt the negle& of it; 
was greatly ſtruck with a -preference given 
to another, and which left him out of all 
conſideration; and, though the boxes were 
taken for King John ſeveral nights ſucceſ- 
ſively, he would never after permit the uy 
to be ated. 

The royal opinion. of K. Jedin contributed 
to diſſolve the union between theſe rival 
actors: it was impoſſible they could longer 
continue in one theatre. Meetings of friends 
ſucceeded to meetings, in order to reconcile 
difputes, and put an end to animoſities; but 
in vain : theſe heroes of the ſtage reſembled 
the two great chiefs of Rome; one could 
not bear an equal, nor the other a ſuper” ior. 

* Not- 


1 


310 THE LIFE OF 


Notwithſtanding it was become impoſ 5 
ſible to adjuſt differences between the ma- 


nager and Mr. Sheridan in ſuch a manner 


as tO bring them on the ſame ſtage, and 
upon the uſual terms of acting; yet, when 
Mrs. Sheridan's. comedy of the Diſcovery 
was offered to Mr. Garrick, he accepted it, 
and conſented that Mr. Sheridan ſhould 
play the principal part in the play, and re- 
ceive for his labour the advantage of two 


nights profits, beſides thoſe of two more 


for the author. 
He was indeed ſo warm in behalf of hs 
n, that he aſſured a publiſner who 


afterwards bought a ſhare in it, that it was 


one of the beſt comedies he had ever read; 
and that he could not do better than to lay 
out his money in ſo valuable a purchaſe. 
This play, notwithſtanding. ſome ſcenes 
of it were rather heavy, was a great fa- 
vourite of the public. Sir Harry and Lady 


Flutter were the blooming offspring of Na- 


ture ; their frivolous follies, their quarrels and 
reconcilements, were the reſult of youthful 


gaiety and inexperience. 
The 
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The amiable author ſeemed to have 5 
ſtrong predilection in favour of Sir Anthony 
Branville, a coxcomb of the laſt age, whoſe 
whole behaviour is made up of formality 
and ceremonious ſcrupuloſity. A lover 
without paſſion, and a fop deficient in 
vigour of abſurdity, may be favoured with 
the ſimper of a Cheſterfield or a Lord Froth, 
but will never raiſe an honeſt burſt: of 
laughter from an Engliſn audience. 

Mr. Garrick, in acting this part, it was 
ſaid, either did not, or would not, under- 
ſtand the idea of the author. However, 
his reputation for pleaſing in Branville was 
ſo great, that he was very lately, I believe 
the year he left the ſtage, called upon by a 
royal command to revive the Diſcovery, and 
play Sir Anthony Branville. 

This comedy, as well as all the other 
writings of Mrs. Sheridan, is a faithful pic- 
ture of manners. But Sir Anthony Bran- 
ville has hitherto produced little effect on 


the ſtage. 
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= Wi 1 by Madame Vio- 

ante — Ads among the Lilliputians of 

Dublin — Her Sir Harry Wildair in Lon- 

don. TLotbario in Dublin—Her chief lage 
excellence Stoops to parts in low comedy 
Lach Pliant and Mrs. Day—Colley 
Cibber, her admirer, ciciſbeo, and in- 

| Pruftor — Atts Ophelia and Cordelia with 

Mr. Garrick in Ireland—Her quarrels 
qoith Mrs. Clive Viſits Ireland in 1751 — 
Her opinion of the converſation of women— 
Returns to Londen in 1754—Her cba- 
ratter — Dies, 


SHORT ſketch of an actreſs ſo cele- 
brated- for beauty of countenance 
and elegance of form, as well as merit in 
her profeſſion, as Mrs, Woffington, will be 
expected by the reader of this narrative. 

Mrs. Margaret Woffington was porn at 
Dublin in 1718. For her education, in 
the very early part of life, ſhe was indebted 
fo 
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to Madame Violante, a French woman of 
good reputation, and famous for feats of 
agility. She is occaſionally mentioned in 
Swift's Defence of Lord Carteret. From 
her inſtructions little Woffington learned 
that eaſy action and graceful deportment, 
which ſhe afterwards endeavoured, with 
unremitting application, to improve. When 
the Beggar's Opera was firſt acted at Dublin, 
it was ſo much applauded and admired, 
that all ranks of people flocked to ſee it. A 
company of children, under the title of 
Lilliputians, were encouraged to repreſent 
this favourite piece at the Theatre Royal; 
and Miſs Woffington, then in the tenth 
year of her age, made a very diſtinguiſhed 
figure amongſt theſe pigmy comedians. 

She appeared, for the firſt time in Lon- 
don, at the theatre in Covent-garden, in 
1738, Herchoice of character excited the 
curioſity of the public ; Sir Harry Wildair, 
acted by a woman, was a novelty ; this gay, 
diſſipated, good-humoured, rake, ſhe repre- 
ſented with ſo much eaſe, elegance, and 
propriety of deportment, that no male actor 

has 
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has ſince equalled her in that part: ſhe 


acquitted herſelf ſo much to the general 
fatisfaction, that it became faſhionable to 
ke Mrs. Woffington perſonate Sir Harry 
Wildair. The managers ſoon found it to be 
their intereſt to announce her frequently for 
that favourite character; it proved a conſtant 
cCharm to fill their houſes. | 

In Dublin the tried her powers of acting 


a tragedy rake, for Lothario is certainly of 


that caſt; but, whether the was as greatly 
accompliſhed in the manly tread of the 
buſkined libertine as ſhe was in the genteel 
walk of the gay gentleman in comedy, I 


know not ; but it is certain that ſhe did not 


meet with the ſame approbation in the part 

of Lothario as in that of Wildair. 
Her chief merit in acting, I think, con- 

ſiſted in the repreſentation of females in 


high rank, and of dignified elegance, whoſe | 


graces in deportment, as well as foibles, ſhe 
underſtood, and diſplayed in a very lively 


and pleaſing manner. The faſhionable irre- 


gularities and ſprightly coquetry of a Milla- 
mant, Lady Townly, Lady Betty Modiſh, 
| and 
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and Maria in the Non- Juror, were exhi- 
bited by Woffington with that happy eaſe 
and gaiety, and with ſuch powerful attrac- 
tion, that the exceſſes of theſe characters 
appeared not only pardonable but agree- 
able. | h 

But this actreſs did not confine herſelf to 
parts of ſuperior elegance; ſhe loved to 
wanton with ignorance when combined with 
abſurdity, and to play with petulance and 
folly, with peeviſhneſs and vulgarity ; thoſe, 
who remember her Lady Plant in Congreve's 
Double Dealer, will recollect with great 
pleaſure her whimſical diſcovery of paſſion, 
and her aukwardly- aſſumed prudery : in 
Mrs. Day, in the Committee, ſhe made no 
ſcruple to diſguiſe her beautiful countenance, 
by drawing on it the lines of deformity 
and the wrinkles of old age, and to put on 
the tawdry habiliments and vulgar manners 
of an old hypocritical city vixen. 

As, in her profeſſion, ſhe aimed at attain- 
ing general excellence, ſhe ſtudied ſeveral 
parts of the moſt pathetic as well as lofty 


claſs in tragedy; and refolved to perfect 
herſelf 
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herſelf in the grace and grandeur of the 


French theatre. With this view ſhe viſited | 
Paris; here ſhe was introduced to Mademoi- 


ſelle Dumeſnil, an actreſs celebrated for na- 


tural elocution and dignified action. Colley 


Cibber, at the age of ſeventy, profeſſed him- 
ſelf Mrs. Woffington's humble admirer ; he 
thought himſelf happy to be her ciciſheo 
and mſtructor ; his great delight was to play 
Niken, or Fondlewife, in the Old Batchelor, 
to her Cocky, or Letitia, in the ſame play. 
On her return from Paris, ſhe ated with 
approbation fome parts in tragedy, particu- 
farty Andromache and Hermione in the 
Diſtreſſed Mother, which, to ſhew her 
proficiency, ſhe played alternately ; but ſhe 
never could attain to that happy art of 


ſpeaking, nor reach that ſkill of touching 
the paſſions, ſo juſtly admired in Cibber 


and Pritchard. Old Colley, her maſter, was 
himſelf a mean actor in tragedy, though he 
was extremely fond of the buſkin; he 
taught her to recite ſo pompouſly, that 
nature and paſſion were not ſeldom ſacri- 
ficed to a falſe glare of eloquence. The 
| teacher 
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teacher inſiſted upon a particular tone, as he 


| called i it, in thedeclamation of his pupils. 
Mr. Garrick's acquaintance with Mrs. 
Woffington commenced, I believe, in Ire- 
land, when he firſt viſited that kingdom, 
in 1742; ſhe ated Cordelia and Ophelia 


to his Lear and Hamlet. When he com- 


menced patentee, in 1747, he found her 


one of the articled comedians of Mr. Lacy; ; 
but, as he brought with him from Covent- 
garden Mrs. Cibber and Mrs. Pritchard, 
the thought her continuing at Drur y-lane 
would be attended with many diſagreeable 

contentions for characters. Before that 
time, Clive and Woffington had claſhed on 
various occaſions, which brought forth 
ſquabbles, diverting enough to their ſeveral 
partizans amongſt the actors. Woffington 
was well-bred, ſeemingly diſpaſſionate, and 
at all times miſtreſs of herſelf. Clive was 
frank, open, and impetuous ; what came 
uppermoſt in her mind ſhe ſpoke without 
reſerve: the other blunted the ſharp ſpeeches 
of Clive by her apparently civil, but keen 
and ſarcaſtic, replies; ; thus ſhe often threw 
Clive 
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Clive off her guard by an arch yerity 
which the varmith of the other could not 
eaſily parry. 

No two women of high rank ever hated 
one another more unreſervedly than theſe 
great dames of the theatre, But, though 
the paſſions of each were as lofty as thoſe 
of a firſt dutcheſs, yet they wanted the 


courtly art of a them; and this 


occaſioned 1 now and then a very groteſque 
ſcene 1 in the Green-room. 

Mrs. Woffington, after acting a few years 
with Mr. Rich, engaged herſelf, in 1751, 
to Mr. Sheridan, the manager of the Dub- 
lin theatre. Here ſhe continued three years, 
and was the admiration of the public in a 
variety of parts, tragic and comic. Her 
company was ſought after by men of the 
firſt rank and diſtinction; perſons of the 
graveſt character, and Woſt eminent for 
learning, were proud of her acquaintance, 
and charmed wirh her converſation. She 
was, I think, choſen preſident of a ſelect ſoci- 
ety of beaux eſprits, called the Beef Steak 
Club, and was the only woman in the 
company. She 
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She frankly declared, that ſhe preferred 
the company of men to that of women; the 
latter, ſhe ſaid, talked of nothing but filks 
and ſcandal. Whether this particular pre- 
ference of the converſation of males might 
not take its riſe from her not being admitted 
to viſit certain ladies of quality, I will not 
take upon me to ſay; but ſhe certainly had 
not that free acceſs to women of. rank and 
virtue which, was N to Oldfield and 
Cibber. | 

Mrs. Woffington“ w was s miſtreſs of a good 
underſtanding, which was much improved 
by company and books. She had a moſt 
attractive: ſprightlineſs in her manner, and 
dearly loved to purſue the bagatelle of vi- 
vacity and humour ; ſhe was affable, good- 
natured, and charitable. When ſhe returned 
to London, in 1754, ſhe once more engaged 
| herſelf to Mr. Rich; and died, in 1760, of 

a a gradual decay. N 


U 
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* We have on the ſtage at this time a very pleaſing 
and beautiful young actreſs, Miſs Farten, not very unlike 
Mrs. Woffington in her perſon, who, it is hoped, will in 
_— by continued application, arrive at great excellence. 
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Churchill's Roſciad—The players 7 alarmed — 
Their behaviour on the publication of the 
poem —Garri ck exalted above all actors 
Churchill angry at the Player. — Te renews 

| bis attack, and obliquely aims at Mr. Gar- 
rick, who writes a de efence of his condut — 

| Churchill's praiſes of bis friends, partic Cu- 
larly Mr. Lid and Mr. Colman His 
contempt of the Revuiemers— His attack on 


Mr. Murphy, &c—His 1 for 


Mr. Wilkes—Die es "at Boulogne. 


N | March 1 the poem of the Roſciad 
was publiſhed, or rather it ſtole into 
the HA for it was barely announced, I 
believe, by one or two advertiſements; with- 
out any additional notice of its ſubject. 
This fatire upon the defect of the players 
was at once ſevere, humorous, and divert- 
ing: it exhibited a great variety of characters 
with much wit and pleaſantry, and laid hold 
of the peculiar failings by which the actors 


were e 
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The writer, with the art of a ſkilful ſur- 
geon, probed the wound to the bottom, but 
was not very gentle f in the uſe of his in- 
ſtrument. 

Churchill had for a long time Gee 
the playhouſe: he beſtowed inceſſant atten- 
tion on ſtage=repreſentation ; and, by cloſe 
application, laboured to underſtand perfectly 
the ſubject which was the choice of his muſe. 
His obſervatory was generally the firſt row 
of the pit, next to the orcheſtra, In this 
place he thought he could beſt diſcern the 
real workings of the paſſions in the actors, 
or what they ſubſtituted in the place of them. 

The author ſoon found that he had no 
occaſion to advertiſe his poem in the public. 
prints ; the players ſpread its fame all over 
the town; they ran about like ſo many 
ſtricken deer; they ſtrove to extract the 
arrow from the wound, by communicating 
the knowledge of it to their friends, The 
public, fo far from being aggrieved, enjoyed 
the diſtreſs of the players; they thought 
the Roſciad a pleaſant and reaſonable retali- 
ation for the mirth which the ſtage had con- 
tinually excited at their expence. 
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The poem, though a very poignant cen- 


ſure on the miſtakes and defects of the play- 
ers in general, contained a laboured panegyric 
upon Mr. Garrick, who purchaſed more 
envy. by it than he could poſſibly acquire 
fame; which was ſo enlarged, that even the 
Roſciad could not extend, it farther. The 
writer, very warmly, as well as juſtly, ce- 


lebrated the various and peculiar excellencies 


of Mrs. Pritchard, Mrs. Cibber, and Mrs. 


Clive; but ſcarce one man, except Mr. 


Garrick, eſcaped his ſatirical laſh. 
The firſt edition of this poem was pub- 
liſned without the name of the author. 
The critical reviewers attributed the writing 
of it to Thornton, Colman, and Lloyd. 
Even when his name was affixed to the ſe- 
cond edition, the incredulity of theſe critics 
(till continued. But Churchill was not a 
man to be trifled with or inſulted ; he aſ- 
ſerted his right to the poem, and treated 
the authors of the Review with the utmoſt 
contempt. The rapid ſale of the fatire 
(which in a ſhort time paſſed through ſeve- 
ral editions) raiſed the reputation of the 
writer, 


impreſſion he conſtantly made alterations 
and additions; and ſuch of the players who, 


from their two great ſenſibility or peeviſh- 


neſs of temper, afforded him an opportu- 
nity to give an additional; ſtroke of ſatire, 
were ſure to feel the effects of his anger. 

It was obſerved by the laughers, that the 
players who were moſt hurt pretended to 
be the leaſt ſenſible of their own injuries, 
but were extremely warm in their feelings 
for the obloquy thrown upon others. Why” 
(ſaid one of theſe diſintereſted perſons) 
« ſhould this man attack Mr. Havard? I 
am not at all concerned for myſelf; but 
« what has poor Billy Havard done, that he 
e muſt be treated ſo cruelly ?” © And pray” 
ſaid a gentleman who was preſent at this 
mock declaration of benevolence, © what 
has Mr. Havard done, that he cannot 
_ « bear his misfortunes as well as another?” 
Many pamphlets and poems were pub- 


liſhed againſt the Roſciad, in vindication of 


the players; which were ſo poorly written, 
Y: 2: that 
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writer, who till then was unknown, to a 
very high pitch of eminence. In every 


I 
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that they only ſerved to ſwell the author's 


| W 


Mir. Garrick's ſituation, during this anxi- 
ety and uneaſineſs of the players, was 
fomething aukward. The praiſe beſtowed 
upon him came from no mean hand. The 
character of Roſcius was eſteemed to be one 
of the warmeſt and moſt maſterly deſcrip- 


tions of his abilities which had hitherto 
been penned. 


He certainly felt all the 
charms of a diſtinction which placed him 
on an eminence ſuperior to all men of his 
profeſſion. Churchill had raiſed a magnifi- 
cent Coloſſus to him on the broken ſtatues 
of his contemporaries. He, however, ſeemed 
not to approve the wantonneſs of that 
pen which had made him another Saturn, 
and fo greedy an engroſſer of praiſe, as to 


ſwallow not only his own, but that of 


his houſehold too. Whether he was induced 
to look cold upon his panegyriſt, or had 


dropped ſome expreſſions which were offi- 
ciouſly carried to Churchill, I know not; 


but the poet, in a very ſhort time, printed 


the * Apology, in which he treated the pro- 


feſſion 


av? 
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= feſſion of acting in a moſt contemptuous 


manner. He painted in the ſtrongeſt co- 
lours the meanneſs and diſtreſs of the itine- 
rant actors, and with ſuch a cruel expoſition 
of the many unhappy ſhifts to which they 
are occaſionally reduced, that it was plain 
the author had felt the reſentment of the 
players more than he ought. Not content 
with overwhelming the whole herd of them 
with his ſatire, he ventured ſome bold ſtrokes 
at Roſcius himſelf. That he aimed at Mr. 
| Garrick, in the following lines, cannot be 
doubted. 


Let the vain tyrant fit amidſt his guards, 
His puny green-room wits, and venal bards, 
Who meanly tremble at a puppet's frown, 
And for a play-houſe freedom ſell their own: 

In ſpite of new-made laws, and new-made kings, 
The free-born mule with lib'ral ſpirit fings. 
Bow down, ye ſlaves; before theſe idols fall; 
Let genius ſtoop to them who've none at all. 

| Ne'er will I flatter, cringe, or bend the knee, 
To thoſe, who, flaves to all, are ſlaves to me. 


Theſe ſarcaſtic ſtrokes were not beſtowed 


in vain upon the manager; he felt all the 


1 force 
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forte” of them, and was exceedingly 1 un 


happy that he ſhould have provoked ſo 
irritable and ſo powerful a writer. To in- 
ſure a reconciliation, he wrote a long letter 
to Churchill, which comprehended an apo: 
logy for himſelf and the players, full of 


encommums upon his uncommon vein of 


poetry, with a deprecation of the poet 8 


future wrath. This epiſtle he read to a 
friend, expecting his approbation of it in very 
ample terms ; but here he was diſappointed; 


| he was told; MY AY the Citirift had attacked 


him on very ſlight or ſcarce any provoca- 
tion, it was too much condeſcenſion in him 
to write ſuch a laboured vindication of his 
conduct, and with ſuch an expoſtulation, in 
which many of the expreſſions were too 
humiliating, 'and even degrading ; ; that the 
writer of the Roſciad, who was a man of 
quick diſcernment and an undaunted ſpirit, 
would not think the better of him for his 
very ſoothing apology. Thus was he con- 


ſtantly the dupe of his ſenſibility, which 
firſt precipitated him into errors, and as 
often plunged him into farther difficulties, 


by 
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by an aukward endeavour to extricate him- 
ſelf from them. EET 4. 
The players, I believe, were not WA 8 
diſpleaſed with Churchill's Apology, which 
degraded the profeſſion of acting. itſelf, as 


with the Roſciad, which pointed at their 


particular faults, and named the perſons 
guilty of them. It was no ſmall conſolation 
to them, that, in the Apology, their maſter 
vas not ſpared. Indeed their anger did 
them more injury than any thing elſe; they 
contributed, by their ill-judged clamours, 
to propagate the ſatire, and to multiply edi- 
tions of the poem. Some ſtories were told 
of their unavailing attacks on Churchill, 
which ſerved to divert the public, and make 
ſport for him and his friends. 

An excellent comic actor, it was d 
was ſo extremely angry at the poet's pre- 
ſuming to include his wife (Who is now 
the great ornament of the ſtage in tragedy) 
amongſt thoſe whom he had cenſured, that 
he invited Churchill to a tavern, it was ſup- 
poſed, with an intent either to expoſtulate 
with him on his behaviour or to diſcuſs the 

4 Y 4 matter 
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matter in a more deciſive manner; and that 
Mr. George Garrick, hearing what was the 
purpoſe of their withdrawing, ran to the 
place of meeting: he found them extremely 
enraged; but by good fortune he reconciled 
the contending parties with a bottle. 

Churchill had ridiculed the only fault, 
perhaps, which could fairly be charged on 
this actor, which was an occaſional defect 
of memory. To hide this, he would ſome- 
times repeat a ſentence two or three times 
over; and to ſhew his courage, after the 
poem was publiſhed, he took particular care 
'to reiterate the very words which Churchill 
| had made the record of his fatire®. This 
was a circumſtance totally unknown to the 
people before the ſtage ; but the good folks 
behind the ſcenes enjoyed the jeſt, and 
laughed heartily to fee the poet and the 
player bully one another moſt manfully by 
their looks. | 

It would be unjuſt to infinuate, that all 
the actors felt themſelves equally hurt by 
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* Hark you! hark you! Polly Honeycomb. 
Churchill's 
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Churchill's ſatire : ſome of them took no 


notice of the poem; others wiſely endea- 


voured to profit by his comment on their 
faults. Barry, Woodward, and Moſſop, 
who were moſt ſeverely handled, were at 
that time in Ireland, and owed their firſt 
knowledge of the rank which they held in 
the Roſciad to a Dublin edition of it. 
Havard was more offended than became a 
man ſo calm and diſpaſſionate. Roſs pleaded 
guilty, and laughed at his puniſhment over 
a glaſs with his friend Bonnel Thornton. 
Sparks was too much a man of the world to 
be hurt by a poetical arrow. King was 
diſpleaſed, but King kept his temper. Shu- 
ter, out of revenge, got very merty with the 
poet. Foote, who hved by degrading all 
characters, was outrageouſly offended. Whe- 
ther there was a particular ſtroke, which he 
felt more than was known to others, I can- 
not tell ; but he was extremely violent in his 
anger. He wrote a proſe dialogue, wherein 
he lampooned Churchill and Lloyd; I be- 
lieve he was too wiſe to publiſh it. I re- 
member that, with his uſual alliteration, of 

which 
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which he was uncommonly fond, he called . 
Churchill the clumſy curate of Clapham. ne 
This poem was of ſo comprehenſive a - of 
ſpecies, that the author extended his plan G 
Fo as to include writers as well as players. 
He found room too for praiſe as well as re- 
proach. Mr. Colman was greatly' and de- 
ſervedly commended for his comedy of the 
Jealous Wife and Mr. Murphy was con- 
demned in the lump. That part of the Jea- 
lous Wife which was borrowed from Tom 
Jones was certainly not the beſt of the co- 
medy; for Squire Ruſſet was but a faint 
copy of that inimitable ruſtic brute Weſtern; 
and Lady Bellaſton is a richer picture of pro- 
fligacy in high life than Lady Freelove. The 
ſcenes of jealouſy between Oakly and his 
wife were worked up with all the warmth 
of true comedy; nor did Mr. Garrick ever 
give a ſtronger proof of his great knowledge 
of nature than in his making Oakly, who 
was thought to be little better than a pic- 
ture in ſtill life, a character of importance. 
Mrs. Oakly was a finiſhed portrait of a wilful 
and obſtinate woman, who pretends to fits 


of 
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of jealouly and love, that ſhe may govern 
her huſband with more abſolate power, and 
was admirably perſonated by Mrs. Pritchard. 
This play had the good fortune to pleaſe the 
critics and the public in general ; but, ſuch 
was the partiality of Churchill, that another 
comedy, called All in the Wrong, acted ori- 
ginally in the ſummer at Drury-lane theatre, 

1761, written by Mr. Murphy, paſſed un- 
noticed by him, though many of the ſcenes 
are written with an eaſy gaiety and elegant 
ſprightlineſs, not COR of Vanbrugh 
and Cibber. 

Dr. Hill, who was a quack in 1 medicine, 
and not to be depended on in ſcience, and 
Dr. Smollett, the ſuppoſed reviewer of 
Churchill's Roſciad, were conſiderable ob- 


jects of his ſatiric rage. The firſt deſerved 


the laſh of the poet; for he had ſpared no 
character of friend or foe, when either his 
malice was to be gratified or his purſe to be 
made heavier. He was, without conteſt, a 
man of abilities, and of large and various rea- 
ding: but his integrity was equally queſtion- 
able in ſcience and fact. By his malevolent con- 
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duct he drew down the vengeance of Wood- 
ward upon him, who repreſented him on the 


Rage in the character of a mock doctor. He 


prevailed, with much intreaty, upon Mr. 
Garrick to act his farce of the Rout, which 
was univerſally exploded, 

Let me here inſert two epigrams of Mr. 

' Garrick on Hill, which are diſtinguiſhed for 
their poignancy. 

The firſt was occafioned by Hill's addreſ- 
ſing a pamphlet to Mr, Garrick, charging 
him with pronouncing the letter i like an u, 
as in virtue and other words — Roſcius wrote 
the following anſwer: 


If its true as you ſay, I have injur'd a letter, 

Fl} change my note ſoon, and J hope for the better. 

May the juſt rights of letters as well as of men 

Hereafter be fix'd by the tongue and the pen; 

Moſt devoutly I wiſh, they may both have their due, 
And that I may be never miſtaken for YOU. 


In the other Roſcius humourouſly ridi- 
culed his pretentions to medicine and dra- 
matic poetry. 

For phyſic and farces, his equal there ſcarce is ; 

His farces are phyſic, his phyſic a farce is. 
| Smollett 
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smollett very handſomely exculpated him- 
ſelf from the charge of writing the review 
of the Roſciad, in a letter to Mr. Garrick ; 
but, ſo warm was Churchill in his temper, 
and ſo prone to take offence, that, beſides 
his ſatirizing the writer of the Critical Re- 
view, he extended his reſentment to the 


printer of it; a man incapable of a mean 


and ungenerous action, and whoſe company, 
upon better information, the poet wiſhed to 
enjoy. 

It is no wonder that Churchill ſhould be 


elated by the great ſucceſs of his poems. 


He was a great admirer of Dryden, in pre- 
ference to Pope; indeed the quick turns of 
thought, and ſtrength of expreſſion, with the 
variety of verſification in his own works, are 


no mean proofs that he ſtudied and copied 
Dryden's manner. 


Here let me bend, great Dryden, at thy ſhrine, 

Thou deareſt name to all the tuneful Nine. 

What if ſome dull lines in cold order creep, 

And, with his theme, the poet ſeems to ſleep 

Still when his ſubje riſes proud to view, 

With equal ſtrength the poet riſes too: 

With ſtrong invention, nobleſt vigour fraught, 

Thought lil! ſprings up, and riſes out of thought; 
Numbers 
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NN umbers ennobling numbers in their courſe, 
In varied ſweetneſs flow, and varied force: 
The powers of genius and of Judgement j join, 


5 And the whole art 26 poetry is thine. 
| Chu hill s 4pobey. 


He held "Toki ſo 155 that one of bis moſt 
intimate friends aſſured me, he had ſome 

thoughts of attacking his poctry; and 
another gentleman informed me, that in a 
convivial hour he - wiſhed the bard of 
Twickenham was alive, that he might have 
an opportunity to make him bring forth all 
his art of poetry; for he would not only 
have a ſtruggle with him for pre-eminence, 
but endeavour to break his heart*. 

Of Churchill we may ſay, without heſita- 
tion, that he was a man of genius, and of a 
temper firm and undaunted ; often led away 
by pleaſure, but at times ſtr enuoully active. 
His thoughts iſſued from him with eaſe, 
rapidity, and vigour. In three or four years 
he wrote above a dozen large poems, amidſt 
all the diſſipations of a gay unthinking life. 


— x” 


S This muſt be confidered as a wild effuſion over a bottle. 


1 


He was frequently entertained by Mr. 


Garrick at Hampton, and at his houſe in 


town ; but would never accept of any play- 
houſe freedom, or other favour, from him. 
He was ſteady in his friendſhips. Mr. Ro- 


bert Lloyd was one of his oldeſt acquaint-. 


ance, whom he much valued, This gen- 
tleman's intereſt Mr. Garrick. endeavoured 
ardently to promote, by procuring a large 
ſubſcription to a volume of his poems. Mr. 
Lloyd brought on the ſtage of Drury-lane, 
in 1 761, a paſtoral, called Arcadia, an ele- 
gant panegyric on their majeſties nuptials. 
Though the manager exerted all his powers 
to promote its ſuccels, it was but ſhort-lived. 
He had, in November - 1760, written a 
maſk called the Tears and Triumphs of 
Parnaſſus, which was neglected almoſt as 
| ſoon as ſeen on the ſtage; but his Capricious 
Lovers, a comic opera, performed in 1701, 
at Drury-lane, met with a better fate; it 
was acted nine nights, and was generally 
liked. Lloyd deſtroyed himſelf by intem- 
perance ; and died in the Fleet-priſon, 1764, 

ſoon 
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ſoon after he had received the news of 
Churchill's death. 
Mr. Churhill's deareſt and moſt valued 
friend was John Wilkes. During his reſi- 
| dence in France, Churchill reſolved to 
pay him a viſit. They met at Boulogne; 
Churchill was then much indiſpoſed; and 
it is ſaid that his indulging too laviſhly in 
French wines accelerated his death in a few 
days. In the former editions of this book, I 
had ſaid, and as I thought upon good in- 
formation, that Churchill's laſt words were, 
What a. fool have I been!* The author of 
Churchill's life, in the Biographia Britan- 
nica, upon the authority of Mr. Wilkes, 
which cannot be conteſted, has aſſured the 
world, that he did not, when dying, utter 
theſe words. 
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* Churchill was ſo apprehenſive of his approaching 
death, that, juſt before he ſet out for France, he told 
an intimate acquaintance, that he feared he ſhould never 
return to England. 
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HE coronation of their Ni geikie in 
September, 1761, was followed . At 
ſtage repreſentation of it at both the play- 
houſes: This had been an uſual practice, 
on ſuch occaſions, from the days of James: 
the Firſt to the preſent time. This ſpectacle 
had been remarkably magnificent, and at- 
tended with great profit to the managers of 
Drury-lane in 1727, who exhibited them 
ſelves and their beſt actors. Booth, Wilkes, 
Cibber, Mills, and Mrs. Porter, repreſented 
the principal characters in Shakſpeare s Henry 
the Eighth. 
Mr. Garrick knew very well that Rich 
would ſpare no expence in the repreſentation 


of his ſhow : he knew too that he had a 
taſte, in the ordering, dreſſing, and ſetting 


out, theſe and all pompous proceſſions, ſupe- 
rior to his own ; he therefore was contented 
Vor. I. Z with 
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with reviving the Coronation with the old 
| dreſſes which had been often occaſionally uſed 
from 1727 to 1761. This ſhow he re- 
| peated for near forty nights ſucceſſively, 
ſometimes at the end of a play, and at other 
times after a farce. The exhibition was 

the meaneſt, and the moſt unworthy of a 
theatre, I ever ſaw. The ſtage indeed was 
opened into Drury-lane; and a new and 
unexpected fight. ſurpriſed the audience, of 
a real bonfire, and the populace huzzaing, 
and drinking porter to the health of queen 
Anne Bullen. The ſtage in the mean time, 
amidſt the parading of dukes, dutcheſſes, 
archbiſhops, peereſſes, heralds, &c. was 
covered with a thick fog from the ſmoke 
of the fire, which ſerved to hide the tawdry 
dreſſes of the proceſſionaliſts. During this 
idle piece of mummery, the actors, being 


expoſed to the ſuffocations of ſmoke and 


the raw air from the open ſtreet, were 
ſeized with colds, rheumatiſms, and ſwelled 
faces. At length the indignation of the 


audience delivered the comedians from this 
wretched. badge of nightly ſlavery, which 


eine 
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gained nothing to the managers but diſ- 
grace and empty benches. Tired with the 
repeated inſult of a ſpectacle which had no- 


thing to ſupport it but gilt copper and dirty 


rags, they fairly drove the exhibitors of it 
from the ſtage, by hooting and hiſſing, to 
the great joy of the whole theatre. It is 
difficult to gueſs the reaſon which induced 
a man of Mr. Garrick's underſtanding to 
purſue a loſing game ſo long. Though he 
knew that nothing could withſtand the mag- 
nificent ſpectacle which Rich was preparing, 
he ſtill perſiſted to exhibit. his burleſque pro- 
ceſſion. I ſuppoſe he thought that the people, 
by ſeeing one coronation often, - would not 
have a very keen ſtomach for another. 


Rich, notwithſtanding the expectations 


of the public had been much raiſed, fully 
ſatisfied their warmeſt imaginations. Such 
a profuſion of fine clothes, of velvet, ſilk, 
ſattin, lace, feathers, jewels, pearls, &e. 
had not been ſeen upon any ſtage: The 
ſcenery, muſic, and other ornaments, were 
all Damme to the rs of the 

Z 2 ' - ceremony, 
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ceremony, Which was ſhewn- to crowded 


_— for near two months together. 


Mr. Rich, who was a perfect maſter of 


every thing which related to theatrical effect 
from ſplendor of dreſs and grandeur of de- 


voration, had taken uncommon pains with 
this Coronation, and lived juſt long enough 
to be pleaſed with the ſueceſs of his labour; 


he: died during the height of the __ 
eagerneſs to ſee it. 

Mr, Rich was not only a very e con- 
8 of chat kind of ſtage entertainment 
called pantomime, but an admirable actor 
of Harlequin, the prineipal character in it. 
Nor can we boaſt of any one man who has, 
during the ſpace of fifty years, approached 
to his excellence in that part; his geſti- 
culation was fo perfectly expreſſive of his 


meaning, that every motion of his hand or 


head, or any part of his body, was a kind 
of dumb eloquence that was readily under- 
ſtood by the audience. Mr. Garrick's action 
was not more perfectly adapted to his cha- 
racters than Mr. Rich's attitudes and move- 
ments to the varied employment of the 
wooden 
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wooden- ſword magician. His taking leave 
of Colombine, in one or two of his panto- 
mimes, was at once graceful and affecting. 
His conſummate ſkill in teaching others to 


expreſs the language of the mind-by action 
was evident from the great number of 


actors he produced to fill up the inferior 


parts of his mimic ſcenes; Pantaloon, 


Pierrot, the Clown, and all the other va- 
rious characters, he formed himſelf; and to 
his inſtructions we awed a; Hippiſley, a 
Nivelon, a La Guerre, an Arthur, and a 
Lalauze; all excellent performers ir in theſe 
diverting mummeries. | 

Mr. Garrick, ſoon after the dexth 'of 
Mr. Rich, introduced in his Harlequin's 
Invaſion, with ſome ſucceſs, a ſpeaking 
Harlequin; and beſtowed, in a prologue to 
it, a juſt eulogium upon the great ſkill of 
Mr. Rich in his perſonating Harlequin. 


Hut why a ſpeaking Harlequin? Tis wrong, 

The wits will ſay, to give the fool a tongue. 
When Lun-appear'd, with matchleſs art and whim, 

He gave the pow'r of ſpeech to every limb: 
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Though malk'd and mute, convey'd his quick intent, 


And told in'frolic geſtures all he meant. 
But now the motley coat, and ſword of wood, 
. Require 2 tongpe t to make them underſtood.” 


But Mr. Rich fo fur nh: 1251 own 
Ivilicies, that he valued himſelf more on 
his ſkill in giving inſtruction to the actors 


>J 


than his inimitable harlequinade. His levee 


was conſtantly crowded with a number of 
candidates for the buſkin, for he thought 


himſelf a perfect maſter of tragic elocu- 


tion: and, though he could ſcarce read ten 
lines with propriety, yet he had conſtantly a 
Richard, à Hamlet, or a Lear, in training 
for the ſtage. He was ſo very fond of this 
employment, . that the meaneſt mechanics, 
who would ſubmit to take his inſtructions, 
were ſure to be encouraged by him. 


The education of Mr, Rich had been 


groſſly neglected; for, though his under- 
ſtanding was good, his language was vulgar 
and ungrammatical: he was a perfect male 
Slip-flop#. However, he threw out much 


„ — — 
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* Slip-ſlop is an excellent character in Joſ. Andrews. 
entertain: 
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entertainment in his converſation, and, like 
his father Chriſtopher, loved a private party 

where he could unbend himſelf. From 
an habitual inattention, he had contracted 
a ſtrange and perverſe cuſtom of calling 
every body Miſter; and this gave occaſion 
to an unmannerly bon- mot of Foote, After 
Mr. Rich had called him Miſter ſeveral 
times, Foote grew warm, and aſked. him 
the reaſon of his not calling him by his 
name. Don't be angry, (ſaid Mr. Rich,) 
« for I ſometimes forget my own name.” 
That's extraordinary indeed (replied 
„ Foote) ; I knew you could not write your 
*© own name, um I did not * __ 
* could forget it. 
The ſquabbles in which he was 3 
in the early part of his life, with Chriſtopher 
Bullock, Keen, and other governing players, 
contributed to increaſe his diſlike to all of 
that profeſſion as long as he lived. But let 
it not be forgotten, that he had a long liſt 
of theatrical penſioners, male and female; 
and I have heard, much to the reputation 
880) 124 of 
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of his humanity, that he ene 
their income on uny pretence. : 
16 man's trug character is oe beſt 
babwn near Rome. At Uxbridge Mr. 
Rich was eſteemed an'obliging neighbour, 
4 hôſpitable country gentleman, and a very 
kind landlord. He took great delight in 
promoting and celebrating, at his own ex- 
Pence, the weddings of his young tenants; 
arid makiflg the new-married pair happy. 
[am well aſſured, that the great conſolation 
of this gentleman, in his dying moments, 
proceeded from the recollection of his many 
charitable actions; which he indeed had 
forgotten, till his friends, by beſtowing 
their commendations on him for this moſt 
amiable "chriſtian virtue, recalled nd to 
his mind. | 

Mr. Garrick mate nde amine for his 
Agel how of the "Coronation by the 
Farmer's Return, a dramatic interlude 
written by himſelf. The hiſtory of the 
world, as it goes, no man underſtood bet- 
ter than the author of this little piece. 
Fe caught the flying Cynthia of the minute, 
the 
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the varying faſhions and follies of the 
times, with a happy - eaſe, and a flowing 
vein. The Farmer, after a very humour- 
ous deſcription of the. Coronation, con- 
cludes. with a whimſical account, of the 
Cock-lane ghoſt, which was at that time 
the ſubject of converſation, and engaged 
the attention of a great number of people 
of both ſexes. Lord Mansfield was the 
conjuror Who laid this troubleſome ſpirit, 
by puniſhing the father, and his aſſociates, 

with the prler y, and confinement i in priſon, 
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muſt be mem ſupported in every ing 
which appertains to a play. It is not ſuffi- 
cient that the author writes with perfect 
knowledge of his ſubject, and the comedian 
acts with propriety; every thing muſt con- 
tribute to the general deception; dreſs muſt 
mark out the country and rank of the per- 
ſon, the ſcenery point out the place of 
action, and the muſic correſpond with the 
paſſions of the characters and the incidents 
of the drama; in ſhort, every decoration 
muſt contribute to throw light upon the 
fable. Without this univerſal conſent of 
parts, the pleaſure will be imperfect, and 
the ſpeCtators deprived of one eſſential re- 
quiſite in the entertainment, | 
= Our 
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Our neighbours, the French, who pre- 
tend to teach the reſt of Europe the rules 
of decency and decorum, were a long time 
ſhamefully deficient in the . propriety of 
dramatical- repreſentation. Their young 
- nobility did not only accuſtom themſelves 
to talk louder than the players, but they 
were ſo intermingled with them, during 
the time of action, that you could ſcarce 
diſcover the real from the repreſented mar- 
quis. Moliere often complains of this 
abfurd intruſion, and ridicules it with a 
feverity that diſcovers" his feelings were 
very accute on the occaſion. Baron, to 
ſhame the people of rank out of this idle 
cuſtom; would occaſionally turn his back 
upon the pit, and play to the audience 
upon the ſtage. At length, in 1760, the 
generoſity of a nobleman, the Comte de 
Lauragais, delivered the French ſtage from 
this groſs impropriety, which had frequent- 
ly mangled the acting of their beſt pieces; 
he obtained an arret from the king, which 
forbad any perſons appearing on the ſtage 
beſides the actors. 


To 
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No tho diſgrace of common apprehenſion, 
we have oftan ſeen likewiſe, in our theatres, 
two audidnces, one on the ſtage, and another 
befort the curtain 3 More eſpecially at the 
actors bendfits, when a large amphitheatre 
has'covertd almoſt the whole ſtage; and the 
battle of Boſworth: Field has been fought 
ma fs ſpace than mee 18 en 
allotted: to a cock- match. ö 

Mr. Garrick was fully Gnfible wy all 
the; incoherenee ariſing from this glaring 
offence ngamit what the painters call the 
 coftume; © but knew not how to bring 
about a feformation. He was reminded 
that Mr. Sheridan; by his ſpirited beha- 
Vviqaur, had conquered the refractory tempers 
of the Iriſh.gentlemen, by ſhutting his ſtage- 
door againſt them; and, after ſuffering 
many vexations and much, oppoſition, had 
fupported' his right with the ſanction of 
legal authority. ä 
Mr. Garrick indeed . have called to 
mind a very ridiculous .circumſtance that 
happened on the Dublin theatre when he 
acted the part of King Lear. When the old 
king 
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king was recovering from his delirium, and 
ſleeping with his head on Cordelia's lap, a 
gentleman ſtepped at that inſtant from be- 
hind the ſcenes, upon the ſtage, and threw 
his arms round Mrs, Woffington, who ated 
that character; nor did I hear that the 
audience reſented, as they ought, ſo grols 
an affront offered to them and to common 
deceney ; ; ſo long had they been acenſtomed 
to riotous and iNliberal W ue in the 
theatre. - 
Tue comedians; by loſing the avenge 
of an amphitheatre on a |benefit-night, 
would be conſiderable loſers; and, to re- 
medy that evil, Mr. Garrick very judioiouſſy 
and humanely obſerved, that the plan of re- 
formation muſt be preceded by a conſiderable 
enlargement of the playhouſe; and, if itcogld 
beſo contrived, that the ſpace before the cur- 
cain might contain as many perſons as had 
formerly filled the pit, boxes, galleries, and 
the ſtage, the actor could not have any 
— to murmur. =» 
Mr. Lacy was of the ſame opinions and 


he * with his partner in the proſe- 
cution 
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eution of his ſcheme; and, haying : a taſte for 
architecture, he took upon himſelf the en- 
learging of the theatre, which was completely 
finiſhed in the year 1762. From that time 
ſcarce any but the performers were permit 
ted to viſit the ſcenes of the playhouſe. 
Some time before this generally- approved 
alteration of the theatre, Mr Murphy's All 
in the Wrong, his Old Maid, and Citizen, 
were acted with general applauſe. They 
were preſented to the public in the ſum- 
mer - time, under the management of Mr. 
 Foete and Mr. Murphy. The Citizen is 
entirely of Engliſh growth, and an excellent 
picture of city- manners. Miſs Elliot, a 
young actreſs of great merit, appeared, for 
the firſt time, in the part of Maria: her 
figure, voice, and manner, were perfectly 
adapted to the ſprightly humour and buſy 
ſituations of the character. The applauſe and 
approbation, ſne acquired in Maria, gained 
her a ſettlement in one of the theatres. 
Soon after, a comedy, called The Wiſhes, 
founded on, or in imitation of, the Italian 
*. was preſented to the public by the 
fame 


9 * - 
I 6: . 
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ſame managers. Mr. Garrick had, after 


examination, finally rejected it, as utterly 
improper for the ſtage: he thought Harle- 
quin, made a hero and a fine gentleman, 
was ſo unuſual a ſight to an Engliſh au- 
dience, that they would not bear him. 


However, Mr. Foote and Mr. Murphy 


were prevailed upon to try this exotic piece 
*at Drury-lane. Harlequin by his magical 
power, gains every thing he wiſhes for. 


Unluckily, in the laſt ſcene, while he 18 


toying on a couch with his miſtreſs, ha 
wiſhes to be hanged; and lo! a gibbet 
inſtantly riſes from behind the F couch, 


which draws him up by the neck. The 


| taſte of the Engliſh not being refined 


enough to reliſh this admirable piece of 


Italian pleaſantry, ' the comedy ſhared the 
fate of its hero, for the audience ſeemed to 
rejoice at Harlequin's execution by every 
mark of diſapprobation they could beſtow 

on the Wiſhes. | 97 
The dialogue of this play, which was, 
in many places, not only unexceptionable, 
: but 
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| butealy; natural, and pleaſant, with many 


ſtrokes of wit, ſatirical remarks, and juſt ob- 
ſervations on the faſhionable follies and 
bad taſte of the times, deſerved a better 
fate than to be thrown away * ſo _ 
poſterous a fable, 


Mr. Garrick's rejection of the ro was 


juſtified by the fate it met with; but, ne- 


vertheleſs, we muſt not be ſurpriſed that 


his judgement ſhould be called in queſtion 


by the author and his friends, for daring 
to refuſe a piece, which was 'extremely 


hazardous, not only from its novelty, but 
from its being "_ different from . 
_ manners. 

Not content with * their e 


Job his behaviour in private, they publiſhed a 


letter addreſſed to the author, R. B. Eſq. 
in which he is thus cenſured: But that 


any one who profeſſes himſelf a man of 


e taſte, a lover of the belles lettres, a ſove- 


* reign critic in dramatic - performances, 
© and one who is himſelf a dabbler in the 
* buſineſs, ſhould. ſo far forget himſelf, as 


to 
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to reject a work of ſo much wit and in- 


„ genuity, and ſuch inimitable raillery, 
ce &c.” All this, and much more, was 


ſaid, to expoſe the manager's wretched taſte 


and deficiency of judgement, in preſuming 
to think of the Wiſhes differently from the 
author and his friends. The caſe was 
this: the Hon. B. D—d-ington, afterwards 
lord M-I--ombe, in the early part of his 


life, was the great patron, or at leaſt was 


generally ſo reputed, of wit and learning; 
and many an indifferent poem and play 
was, for that reaſon, dedicated to him. 
His patronage was courted by real wits as 
well as pretenders; and Dr. Voung has, I 
believe, twice ſacrificed on his altar. In 
the decline of life, his paſſion to appear 
the Mecænas of learning ſtill followed him. 
It ſo happened, that ſome friend of the 
author of the Wiſhes recommended the 
play to his patronage. Flattered with this 
diſtinction, he ſolicited all the men of qua- 


— 


lity, who came near him, in its favour, and 


begged them earneſtly to ſupport ſo valu- 
Vol. I. A a able 


* 


an en, &c. 

able a performance. But, though a very 
good play may ſtand in nced of friends to 
promote its ſucceſs, no patronage will, in 
this country, be able to ſupport a bad one 
againſt the public taſte. 


END OF THE FIRST VQLUME. 
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INDEX to the FIRST VOLUME. 


# A 

' BINGTON, (Mrs.) her excellence in Conſtantia 3 in the 
Chances, 197. 
Actors, an account of them at the time Mr. Garrick came on 
the ſtage, 19-41. 

Addiſon, 21. 

Agis, a tragedy, 222. 

All in the Wrong, 350. 

Alzira, a tragedy, tranſlated by Aaron Hill, 149. 

Anecdote, 348. 

, A curious one 1 to Mr. Garrick, 61. 

= bailiff and Mr. Garrick's Welſh — 


7. 
Pa ou ug and Aguilina i in Venice Preſerved, 194. - 
Aprice, (Mr.) from whom the character of Cadwallader (in 
the Author) is taken, 201. _ 
. his behaviour on finding himſelf mimicked by -Fpote, 
203. 


„his interview with Mr. Garrick, 204. 

Arthur, a Comic actor, . 

concerned in the mock-proceſſon to ridicule the Free 
maſons, ibid. 

Art of Acting, afragment left by Aaron Hill, 166. 

Aſtrologer, by Mr. Ralph, 234. 

—— revived at Drury-lane in 1744, with an account of 
the receipts at the treaſury on the r 238. 

Athelſtan, a tragedy, 209. 

Athelwold, a tragedy, 140. 

» Quotation from it, 141. 

Author, a farce, 201-205. 

, anecdotes relative to the gentleman ridiculed in this 

piece, 201-204. 


* 


B. 
Banks, a writer of tragedy, 302. 
Barbaroſſa, a tragedy, 206. 
, ſome parts of it ſoppoſed to * ridiculed i in the 
Critic, $09" 
+ TIEN ſpoken by Mr. Garrick, 208. 
A a2 Barxrrowby, 


— indication of himſelf agginſt Dr. Lowth, 21 3. 
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n. Dr. ) eſpouſes the cauſe of Mr. Macklin, 81. 
Barry, 94, 288. 

— makes his firſt appearance at Dublin in Othello, 94 
— very favourably received on his firſt appearance, 95. 
— engaged at Drury-lane by Mr. Lacy, ibid. 

, Mrs. Woffington, &c. at Drury-lane, 102, 103. 


—— and Mrs. Cibber deſert to re with 2 4 


and Mrs. Woffington, 130. 
— = opens the Crow-ftreet theatre, in Dublin, 266. 
— invites Woodward to join with him, 267. 


——, oppoſition between his theatre and the eltabliſhed — of 


Mr. Sheridan, at Dublin, 271. 
Bayes acted, with imitations, by Mr, ee 47 
Beard, 274, 287. = 
Bellamy, (Miſs,) 132, 181. 
Berry, 181, 287. 
Blakes, 137. . 
Boadicea, a Radar — 


Bolingbroke, (Lord,) his e to Aaron Hill on 2 Doath 


of Cæſar, 1 58. 
Rond, 144. 
—— dies almoſt on the ſtage, ibid. 


Booth, Wilks, and Cibber. — MS of the adler who | 


immediately ſucceeded them, 19, 20, &c. 

„his opinion relatiye to new plays, 218. 
Bower, 279-283. 

„ bis quarrel with Mr. Garrick, 280. 
patroniſed by Lord Lyttleton, 281. I 
detected and refuted by Dr. Douglas, 283. 


Bridgewater, 25, 110. 
— his Wia, in tragedy and comedy, paradoxica, 


25, 26. 
1 5 3 26. 
Brothers, a tragedy, 177. 


withdrawn after having been put into rehearſal, 
ibid. 


1 acted thirty years after at Drury-lane, ibid. 
„its merits diſcuſſed, 178. 

„ account of ſome who acted in it, 181. 
Browne, (Dr. ) 206-215. 
—  —, his plays inferior to his other works, 209. 
his eſſays, ibid. 


— 


1 


— dis friendihip for Mr. Garrick and Dr. Warburtow 


213. 
—— . his Eſtimate of the Times, 210-213. 


Browne, 


111 


S 
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ene oe} his Ra, 21 5. 


| C. | 
Catharine and Petruchio, 284. | | 
„action of Woodward and Mrs Clive 


— — — — 


in this piece, 28 5. 
Cato, 127. 
„Hill's opinion of the acting of that part, 161, 
Caveat, a poem, by Hill, 165. . 
Chamont and Polydore, in the Orphan, 55, 56. 
Chances revived by Mr. Garrick, 195. - is 
———, Cificulty of. calting the parts on its revival: 1 90: 
Chapman, 34. | 
| , parts ated by him, ibid. 
Cheſterfield, (Lord,) 93, 94. 
Chineſe F eltival, a. theatrical entertainment, 187. 
commanded by the king, 188. 
—— account of the diſturbances occaſioned by 


it, 189. * 7 
Churchill, his Roſciad, 320. . | 
— - 2Jarms the players, 321; their "Bf 
haviour on the occaſion, 323. 
— exalts Mr. Garrick above all actors, 324+ 
angry at the players, ibid. 
„his Apology, in which he obliquely aims at Mr. 
Garrick, who writes a defence of his conduct, 324, 325. 
„his praiſes of his friends, * Mr. Lloyd 
and Mr. Colman, 330. 
. his attack on Mr. Murphy, &c. ibid. 
„ his contempt of the Reviewers, 332. 
an admirer of Dryden, 333. 
A — thinks ſlightly of Pope, 334. f 
, his character, ibid. 
his friendſhip for Mr. Wilkes, 3 36. 
dies at Boulogne, ibid. 
Cibber, 146, 199. | 
Cibber and Mr. Garrick's predecedſor in 1 part of Richard 
III. 44, 45. 
and Mrs. Bracegirdle, 51, 52. 
. his unjuſt requeſt to the Lord Chamberlain, 76, 
„ his behaviour to authors, 218, &c. &c. 
— refuſes the Beggar's Opera, 219. 
——, his alteration of King John, 305. 
„ his defects as Pandulph, in King John, 396. 
Cibber. (T heophulus,) 34. 
, his ſtile of acting, 60. 
Aaz Cibber, 
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Cibber, (Mrs.) 28, 85, 86, 97, 287. 
» her excellent action in Zara, 145. 


fond of acting in comedy, 196. 
., her Lady Conſtance, 305. 


Citizen, by Mr. Murphy, 350. 


Cleone, a tragedy, 223. 
rejected by Mr. Garrick, ibid. 
Clive, (Mrs.) 137, 317. 
— in Catharine, 285. 


Cock-lane ghoſt, 344. 


Colſon, (Mr.) 9, 11. 

Conteſt for pre- eminencee between Quin and Garrick, 105. 
Coronation repreſented at both theatres, 337. 

— -, a deſcription of that at Drury-lane, 338. 
Creüſa, a tragedy, 184. 

„the fable of it taken from Euripides, ibid. 

, its indifferent ſucceſs, 185. 

Cuſtom of part of the audience ſitting on the ſtage, 347. 
aboliſhed in Fram in 1760, ibid. 


w—— — ſet aſide by Mr. Sheridan, 3455 ; and by Mr. Garrick 


at Deury-lane, * 5 


D. 
Death of Cæſar, ana from Voltaire, and adapted to the 
Engliſh ſtage, by Aaron Hill, 156. 
Delane, 26. 
——— admired in Alexander the Great, 27. 
Dexter, 168. 
comes out at Drury-lane in Oroonoko, ibid. 
.. his ſucceſs, ibid. 
—— gradually loſes his . 169. 
. his death, 169. 
Diſcovery, a comedy by Mrs. Sheridan, 310. 
warmly favoured by Mr. Garrick, and afterwards 
by the public, ibid. 
„ character of Sir Antony Branville, 311. 
Dodſley, 223, &c. 
on a tragedy, by Mr. Home, 221. 
rejected by Mr. Garrick, 222. 
acted at Covent- garden, ibid. 
Downs, 21, 121. 


Dunſtall, 17. 


E. 


Earl of Eſſex, a tragedy, by Banks, altered by un and 


Brooke, 302, &c. 
Karst 


n Fn V9. 
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Edward the black Prince, a tragedy, 25 1. | 


— —— its faults, 252, 

Electra, a tragedy, by Shirley, 252. ö 

——  — the author's reſentment at Mr. Garrick's refufal of 
it, ibid. | 

Elfrida, a tragedy, by Aaron Hilly 140. 

Elfrida, by Maſon, 141. 

Elliot, (Miſs,) 350. | 

Engliſhman at Paris, by Foote, 200. 
Epigram on the acting of Romeo and Juliet twelve nights 
ſucceſſively at both houſes, 134. 

Every Man in his Humour revived at Drury-lane by Mr, 
Garrick, 120. 


' F. 
Farmer's Return, by Mr. Garrick, 344. 
Farren, (Miſs,) 320. 
Fatal Extravagance, a tragedy in two acts, by Hill, 143. 
Ferguſon, (Miſs,) 144. | 
Fleetwood, (Charles,) his character and conduct, 67-70. 
farms the theatre to his treaſurer, 71. 
ſells the remaining term of his patent in 1745, 88. 
Foote, 198, 343. 
„ his firſt beginnings at the Hay-market, 199, 200. 
, his Fondlewife in the Old Batchelor, Ben in Love for 
Love, &c. 199. | | 
ſpeaks a prologue written by Mr. Garrick, 200. 
oes to Paris, ibid. 
, his Cadwallader, 201. 
——— much galled by the Roſciad, 329. 


Fox, his opinion of Mr. Garrick's Marplot, 226, 


G. 
Gameſter, a tragedy, 175. 
— — its intention, ibid. 

— approved by Dr. Young, ibid. 
Garrick, (Mr.) an account of his family, 2, 3. 
born at Hereford, 2. 
conceives, when very young, an inclination for 
acting, 4. | 
„his firſt effort in acting, when only ten years old, 

at Lichfield, 5. - 
——— — goes to Liſbon, 6. 
returns to England, 7. 
—, death of his uncle, 13. 
ſtudies under Mr. Colſon, 14. . 
| Aa 4 | | Garrick, 
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Garrick, death of his father and mother, 15. 


engages, for a ſhort time, in trade, ibid. 
ſeriouſly reſolves to commence actor, 16. 
introduced to the playhouſe- managers, ibid. 


—— ſets out with a company of comedians to Ipſwich, in 


1741, 17. 


——, his reaſons for chooſing Aboan for his fr appear- 


ance, 17, 18. 
„his ſucceſs, at n under the name of Lyd- 
dall, 18. | 


and Neale, 35. 

m—, his precautions previous to appearing on a London 
ſtage, 42. 

—— —= juſtified in his choice of Richard the Third for his 
firſt attempt, 43. 


„ his ſucceſs, 46, &c. 
acts a variety of parts, 47, 53. 
„Mr. Pope's ae of him, 48. 
envied by Quin, 50. 
Oe ſlightly off by Colley Cibber, 51. 
ſhares the profits at Goodman's- fields, 5 2. 


— — . his ſucceſs alarms the managers of Drury- lane and 


Covent-garden, 54. 
and Giffard engaged at Drury-lane, 55. 
plays for Mrs, Harper 's benefit, ibid. 
goes to Dublin with Mrs. Woffington » 57. 
„ his encouragement there, ibid. 
— — Starts to London, 58. : 
EY relinquiſhes certain parts on beingengaged at * 
ane, 


„his Hamlet deſcribed at large, 62-64. 
his great attention to propriety of character, 64. 
„ his diſpute with Mr. Macklin, 79-85. 


becomes acquainted with Lord Chatham and Lord 


Lyttleton, 85. 

and Mrs. Cibber, 86. 

— ——, his ſecond journey to Dublin, 92. 
and Sheridan, 92, 93. 

— — returns to England, 95. 


—— plays at Mr. Rich's theatre and ſhares the profits, 95. 
— 


acts the parts of Othello and Archer at Covent- 
garden, 96. 


— un, &c. engaged at Covent-garden, 10g. 
—— .. his {per Ority over Quin, 104, 105. 


Garrick 


„his firſt appearance in Enden. October, 1741, 1 


, his Abel Drugger compared with Cibber's, 60, 61. 
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Garrick purchaſes half of the Drury-lane patent, 111, 112. 


——, his emoluments as joint manager with Mr, Lacy, 


115. 


— —, his judgement in conducting a theatre, 1 19, 120. 


—ͤu— 


168. 


—— 


- marries Mademoiſelle Violetti, 171. 


„ his peculiar humour of anticipating the public's re- 
flections on his conduct, &c. 171, 172. 


— — WIC a pamphlet on his acting Macbeth, 172, 173. 


and Mrs. Pritchard, 173. 
, Moſſop, &c. in the tragedy of the 888 181. 
—— „nis critical ſituation reſpecting the Chineſe Feſtival, 
191. 


rejects the tragedy of Douglas, and ſome others, 
221. 
. his behaviour with regard to the tragedy of Cleone, 
233, reaſons aſſigned for it, 225. 
, his Marplot, 226. 


-— conduct reſpefing Murphy s Orphan c of China, 


226, 231, | 
„ his reſentment of the behaviour of Mr. Ralph, 248. 
— propoſes to make Bower a ſubject for the ſtage, 281, 
diverted from his intention, 282, 283. 
revives and alters the Winter's Tale and the Taming 
of the Shrew, 284. 
„ his Leontes in the Winter's Tale, 287. 
6 his letter to Dr. Smollett, 293. 
and Churchill, 322, 326. 
, his excellence as Oakley, in the Jealous Wife, 330. 
Garrick- favor, 
Giffard, 17, 4 E 52; 
Glover, 4 5 of Boadicea, &c. 183. 
Grafton, (Duke of,) 74, 102, 111. 
Green and Amber purchaſe the Drury-lane patent of Mr. 
Fleetwood, 89. 
Guthrie, 83. 


H. 
Hamlet's characteriſtic, 64. 
Harper, 38. 
a competitor with Quin in Falſtaff, 39. 
„parts acted by him, ibid. 
— . his death, 40. 
Havard, 108. 


Haughton, (Miſs,) 197. 


Haäffernan, 


engages in his ſervice Dexter, Roſs, and Moſſop, 
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Hiffertian, (Dr.) 257, Ec. 
- his education, 258. 
comes to London, 259. 
„ his dramatic writings, 260. 
7255 low employment in the literary line, 262. 
» his quarrel and reconciliation with Mr, Garrick, 
7 e. ; 
bi death, 265. 
— hmore, 76, 146. 

3 129, 166. 
his character as a writer and as a man, 1 39, 163, &c. 
— = his various occupations and projects, 140, &c. 


*. 


— — his dramatic pieces, 140, 143, 144, 145, &c. &c. 


A — . his intimacy with Booth, 140. 


his generoſity to authors and actors, 144, 145, 


1 
— - his inſtructions to actors, 147, 149. 
m— reduced to the neceſſity of getting his Merope acted 
for his own emolument, 154. 
„his correfpondence with Mr, Garrick, 163. 
his death, ibid. 


Hill, (br.) 332. 
, two — upon him, written by Mr. Garrick, 


332. 
Hi ifley, 3 
1 — Shuter, ibid. 
„ his comic excellence, 36. 
KI. Corbaccio, in V olpone, ibid. 
and Jonſon, 37. 
== — his Fluellen in Henry the Fifth, ibid. 
Hogarth, 193. 
Home, 221. | 
„his ht as a writer, 223. 
Horton, (Mrs. ) 195. 
Hunter, (Mr.) 3. 
Hurd, (Dr.) 215. 


J. 
Johnſon, (Dr.) 5, 223. 
— engages in the inſtruction of youth, 7, 8. 
ſets out for London with Mr. Garrick, 8, 9. 
Jonſon, the actor, 33. 
compared with Weſton, 34. 


Irene, a tragedy, by Dr. Johnſon, 126. 
., Careful diſtribution of the parts by Mr. Garrick, 


ibid. 
— — compared with Cato, 127. 


Irene, 


/ 


Irene, its ſucceſs, 128. | ; K 
— . defence of it, 129. 


King (Mr.) comes from Doblin to Drury-lube to ſupply wn 
place of Woodward, 271. 

— —, his various merit in comedy, ibid, 

King John, (tragedy of,) 30 

pes ee - boch Houſes, ibid. 

— — . the king” opinion of Mr. Sheridan's action in King 
John, 308. 

— — . the acting of it diſcontinued at Drury-lane, zog. 


Lacy (James) purchaſes the remaining term of Drury-lane pa- 
tent, 89. 

— —. his character, 101. 

builds Ranelagh, 102. 

obtains a new patent for Drüry- lake, ibid; 

Lethe, written by Mr. Garrick, 

revived with: the-addition of ſeveral charafters, 1 136. 

. ee. the friend of Churchill, 1 35. 

———, his dramatic pieces, ibi 

deſtroys himſelf in priſon, 336. 

Love à la Mode, a farce, 296. 

— , the ill opinion the actors entertained of it, 
ibid. 

— -, its ſucceſs, 298. "a 

— „George II. orders it to be read to him, 299. 

Lowth (Dr.) and Dr. Browne, 213. 

Lucas, (Dr.) 257. 

Lying Valet, written by Mr. Garrick, 57. 

M. 


Macbeth, as originally written, 122. 

Macklin, 38, 69, 296. 

——— baniſhed from Drury-lane, 79. 

— — his diſpute with Mr. Gi ibid, 

his Love à la Mode, 296. 

Macklin, (Mrs.) 40. 

„ imitates Mrs. Willis, 41. 

| „ unfit for characters in high life, ibid. 
Macklin, (Miſs,) 201. 

Managers of playhouſes, their conduct often unjuſtly arraigned, 

167, 174. 

Managers diſagreeably circumſtanced with regard to authors, 
2317, . 

—.— tranſlated by Hill, 139. 

——, Hill's maſterpiece, 155, 


Mills, 


Neale, 35. 
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Mills, (William,) zo, 33. 

, time of his death, 30. 
„his perſon, and talents as an YR 30, 37. - 
, recommendation. of lum by F ielding, 31 33. 
Milward, 26, 146. | 

—> his perſon and action, 26, 7. 

Miſs in "TR Teeftis, 109. © 

More, author of the N 175. 

Morris, 82, 


r 


Moſſop, 150; 171, 181. 


commended. for making | his firſt appearance in king 
Richard the Third, 176, 
—, his excellences, ibid. 


Murphy, 227, 330, 331, 350. 


him, ibid. 
Noſſiter, (Miſs,) 288. 


Note on a paſſage in this Work miſinterpreted by aeritic, 45. 


Noverre engaged by Mr. Garrick, 187. 
O. 


Old Maid, by Mr. Murphy, 350. 

Orphan of China, 226. 

„account of the manœuvres of thi author and 
Mr. Garrick concerning i, 227, 230- 

Otway' 8 Caius Marius, borgwed from Romeo and Juliet, 125. 

. 

Pantomine, its riſe and progreſs, 99, 100. 

ever likely to pleaſe, 101. 

Parallel between a player and an vilicer, we. * 

Pinkethman, 196. 

Pitt (afterwards Earlof Chatham) and Lord Lyttleton patro- 
niſe Thompſon's Sigiſmunda, and attend at the N 
of it, 85, 86. 

Players“ application to the Lord Chamberlain, 74. 

—, their petition rejected, with ſome conjectures con- 
cerning the reaſons for rejecting it, 75» 76. 

Pope, 157, 164. 

——, his opinion of Mr. Garrick, 49. 

Pritchard, (Mrs.) 129, 173, 287, 366. 

Profits of Covent-Garden in 1747, 113, 114. 

Prologue on the opening Drury-lane, 1747, 116. 


Prompter, a — paper, by Aaron 25 TE 
2 


Queen Mab, 135. 
* | Quin, 


„ 


„ his particular talent, with 835 Gatricks ene 


| N E X. 
Quin, 28, 109% 110, 146; 160, 290. 
, Kis excellences and imperfe ions, 28, 
, characters in which he excelled, 30. 
envies Mr. Garrick, 50. 
——, Mr. Garrick's epigram on Quin, 51. 
—— leaves Covent-Garden, upon à large increaſe of ſalary, 
for Drury-lane, 69. 
— addrefled under the name of Aſopus in Thomſon's 
Caſtle of Indolence, 97. ; 
—— , his Falſtaff, 108. 


Ralph, (Mr.) 233, 249. 
firſt noticed in the 8 233. 
— + his. application to dramatic poetry, ibid. 
in partnerſhip with H. Pialdiag. 234+ 
FFF his. aſtrologer, 234, 2328. 
——==, his acquaintance, with, Mrs, Cooper, 2 34. 
„ his political writings, 235, &c. _. 
— — quarrels with Lord Melcombe on Fenk 55 miſ- 
take, 236. 

— introduced 8 Mr. Garrick,;, 237. 

gets a penſion by means of Mr. Grrrick, 249. | 
———, his quarrel with Mr, Gaxtick, 241. 
. his Caſe of Authors by rofeſlion, 242. 
———, ſtate of the Nags in his time, 245. 
, his death, 2 
— , retroſpect 5 his A e Kc. 
Reflection on ſtage-deception, 3 
Regicide, a tragedy, by Dr. Smollett, 289, 291. 
Revenge, a tragedy, 180. | 
Revolt at Drury-lane theatre in 1743, 66, 74. 
principally aſcribed by the ma- 
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nager to Mr. Macklin, 79. 
Revolution in the theatrical world, 97, &c. 
Rich, (John,) his character, 98, &c. 
deſerted by the beſt part of his company, who engage 
3 at Drury-lane with Mr. Lacy and Mere Garrick, 
11 
a bad decider of differences, 2138s; 
, his excellence in the invention of pantomines and in 
aQing Harlequin, 340. | 
his death, 340. 
„tribute paid to his merit t by Mr. Garrick, 341. 
| „his character, humour, and education, 342. 
d gy opera, by Aaron Hill, 141. | 
Roman Revenge, 159. | 


— — — 


Romeo 


1. N. D k x. 


2. and Juliet, 12 55 
3 = ated at both theatres twelve rx, oe run- 5 
ning, 133, Ec. 

Roſs, 169, 170. 8 25 
2 Bevil for TY firſt part, R 

8 —. When firſt taken notice of, 20, 21. 

— — diſtinguiſhed by Mr. Addiſon, 21. | 

. his general character as an actor, 21, 22, 

—— kills a man in his own, defence, 23. . 


0 
4 


Scandal and truth, 265. 
15 in T amerlane, inſtruQions to the actreſs of that part, 


Shakſpeare, very few of his plays acted ſoon aſter the Reſto- 
ration, 122. 

— » his plays are free fromthe objettions mage againſt 
old dramatic p pieces in general, 240. 

Shakſ. care- lub, 20. ö 

Sheridan, h hls ſucceſs in acting, oo. 

—— obliges Quin to leave Dublin, go, 91. 

and Garrick, joint Ka wid 92. 

——, their ſucceſs, 20 | „ 


9 


292. 
— Sis lene of acknonledgementt to Mr. Guriick, ide 
Smo II 
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Smollett is fully reconciled to Mr. Garrick, to whom he does 
juſtice in his Hiſtor * of England, 294. | 


Suſpicious Huſband, by Dr. Hoadly, 110. 
K 4 
Tamerlane, inftruftions to the actor of that part by Aaron Hil, 
148. 
Tins of the Shrew, 284. 
— — altered by Farrick into Catharine and 
Petruchio, 285. 
Tancred and Sigiſmunda, 85. 75 


Tars of Old England, by Dr. Smollett, 292. 

Taſte, in France and England, with regard to tragedy, 150, 

Taſwell, 37. 

„his excellence in ae Juſtice Clement, and 

Dogberry, 38. 

noticed by George II. 194. 

Theatris al ſtorm on account of Mr. Macklin, 83. 

Tragedies, new and revived, produced in 175 3 and 1754. at 
Drury-lane, 174. 

Tragic Academy, epo to be founded by Aaron Hill, 151. 


—, icheme of it laid down ina letter jo th the author 
of the Sean „ 


W. 

Walker, the original Macheath, 23. 

. his general character as an actor, 24. 

——, his D n and death, 25. 

Walmiley, (Mr.) 3. | 
—— —, his two letters to Mr. Colſon, 9, 11. 

— — . his friendſhip for Dr. Johnſon and Mr, Garrick, 12. 
Warburton, (Dr.) 213, &c. 

Whitehead, (William,) 228. 

Willis, (Mrs.) a good comic a ret 41. | 
Winter's Tale, 285, 288. | 
, as altered by Mr. Garrick, EN) the merits of 
the 3 287. 
acted at Cavents Garden, 288. 

ſince revived by wes Sheridan, ibid. 
Wiſhes, 350, 353. 
| „its ill ſucceſs, 351, 

, anecdote relative to it, 352. 
Woffington, (Mrs.) 312, 319. 
born in Dublin, 312. 
— — educated by Madame Violante, 313. 


— — acts among the Lilliputians of Dublin at nine years 
old, ibid. 


— —— — 


— — 


—— — —ͤ—ę — 


Woffington 


—— 
* Y 
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Woffington (Mrs.) —_ Sir Harry Wildairi in London on aber firſt 
appearance, 313. 
— — . her Lothario, in Dublin, 314. 
ä » line of characters in which ſhe excelled, 3 14. 
— — — ſtoops to parts in low comedy, 315. 
—— ber Lady Pliant and Mrs, Day, ibid, 
— — viſits Paris, 316. 
—, Cibber her admirer and inſtructor, 317. 
m— her action in tragedy, ibid. 
acts Ophelia and Cordelia with Mr, Garrick in Ire- 
; nd, 317. * 
* „ ber quarrels with Mrs. Clive, ibid. 
: — reviſits Ireland in 1731, 2 | 
her opinion of the converſation of En, 319. 
—-—, hercharacter, ibid. 
—— "os: ibid. 
Woodward, (Mr.) account of his defertibn from Drury-lane, 
„ _ 27. 
F' ————=— invited by Barry to become a partner in a theatre 
at Dublin, 267. 
„ his propoſal to Mr. Garrick rejected, 268. 
—— 1565 out for Ireland, 270; unſucceſsful there, 271. 
| —— returns to England, 271, and is engaged at Covent 
FH — 272. 
1 | » his death and character, 254 
42 ————, his diſpoſition as a e eie. 276. 
„ his Petruchio, 2889. $ 
11 5 it 1 85 ! 
.Yates, (Mr.) 137, 287, 327. 9 e 


Yates, (Mrs.) 229. 
firſt becomes a — be public i in the part 


of Mandane in the Orphan of China, 231. 


Young, (Dr.) 175, 177. 
—, his peculiarities in writing, 178-181, 
| Z. 
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Zara, tranſlated by Hill and ated for the benefit. of Mr. 


Bond, 144. 
—— acted at Drury-lane in 1736, ibid. 


——, its ſucceſs, 145. 
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